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Rozanna Madylus mezzo-soprano Counterpoise 
         Fenella Humphreys violin Sam Ewens trumpet 

         Kyle Horch saxophone Anna Tilbrook piano 

  

Alma Mahler  (1879-1964)   Laue Sommernacht (pub. 1910)  arranged by David Matthews  
Licht in der Nacht (1915)  arranged by David Matthews  
Erntelied (1915)  arranged by David Matthews 

Einsamer Gang (1899)   
Clara Schumann  (1819-1896)   Romance in B flat Op. 22 No. 3 (1853)   
Gustav Mahler  (1860-1911)   Liebst du um Schönheit from Rückert Lieder (1901-2)  arranged 

by David Matthews  
Wo die schönen Trompeten blasen from Des Knaben Wunderhorn 

(1892-99, rev. 1901)  arranged by David Matthews  
Lili Boulanger  (1893-1918)   Nocturne (1911) 

Richard Wagner  (1813-1883)   Träume from Wesendonck Lieder (1857-8)  arranged by David Matthews  
   

Interval    
 

Various      Brünnhilde’s Dream – A sequence of words and music:   
Richard Wagner   Wotan's Farewell and Magic Sleep music from Die Walküre 

Fanny Mendelssohn  (1805-1847)   Fichtenbaum und Palme    
Über allen Gipfeln ist Ruh    

Karol Szymanowski  (1882-1937)   Lullaby Op. 52    
Alban Berg  (1885-1935)    Nichts ist gekommen from Altenberg Lieder Op. 4    
Franz Schubert  (1797-1828)   So lasst mich scheinen from Gesänge aus Wilhelm Meister 

D877 (1826)   
Othmar Schoeck  (1886-1957)    Verbogen und zerkniffen from Gaselen Op. 38    

 Alexander Zemlinsky  (1871-1942)   Als ihr Geliebter schied Op. 13 No. 4 (1910-3)   
Rebecca Clarke  (1886-1979)    Midsummer Moon    

 Vilma von Webenau  (1875-1953)   Erinnerungen    
Robert Schumann  (1810-1856)   Du Ring an meinem Finger from Frauenliebe und -leben 

Op. 42 (1840)   
Johanna Müller-Hermann  (1878-1941)  Willst du mit mir wandern Op. 2 No. 1 (pub. 1907) 

 

Wigmore Hall £5 tickets for Under 35s supported by Media Partner Classic FM  

  

This concert is part of the CAVATINA Chamber Music Trust ticket scheme, offering free tickets to those 

aged 8-25  

 

 



 

 

Though forbidden by her first husband, Gustav Mahler, 

to compose during their marriage, Alma Schindler-Mahler 

nevertheless managed to generate a considerable oeuvre, 

mostly in her earlier years. Her diaries (1898-1902) reveal 

that she composed prolifically: some 46 songs are 

mentioned by name and a further 27 without title, though 

there may well have been others. She also wrote piano 

music (including an uncompleted sonata) and chamber 

music (including a violin sonata and a fragmentary piano 

trio). Three volumes of her songs were published in her 

lifetime. 

'Laue Sommernacht' (text by Otto Julius Bierbaum) 

evokes a mild, starless summer night. ‘We found one 

another in the deep wood and amazed, we embraced in 

the dark night. Into its darkness, O love, fell your light.’ 

'Licht in der Nacht' (Bierbaum) describes the ‘dark night all 

around, enveloping me in black’. A star flickers timidly from 

afar but goes out. The night turns heavy. In 'Erntelied' 

(Gustav Falke) the whole sky glows in bright morning 

roses. Day itself arrives, filled with old love, and helps to 

overcome the grief of night. The gardens begin to sing, the 

sea roars and there are golden clouds aloft. ‘Hush, my soul, 

have you not had your fill? See, a wealthy king has granted 

you this day. Arise! May your works sing his praise!’ 

Alma’s 'Einsamer Gang' was written in September 1899, 

shortly before she began composition lessons with 

Zemlinsky. The choice and setting of the text, by Leo 

Greiner, about a lonely walk through the fields, reflect 

Alma’s intense loneliness and unhappiness at this period. 

The autograph manuscript of the song, which is in the 

Kislak Center at the University of Pennsylvania, was 

discovered by the present writer and Deborah Calland in 

2017 and was given its UK première the following year by 

Rozanna Madylus and Counterpoise. We believe this is its 

London première. 

Clara Schumann’s 3 Romanzen date from 1853. The third 

is marked Leidenschaftlich schnell ('passionately fast'). 

'Liebst du um Schönheit' is from Gustav Mahler’s Rückert 
Lieder cycle. ‘If you love for beauty, O love not me! But if 

you love for love, ah yes, love me! Love me always; I shall 

love you ever more!’ 'Wo die schönen Trompeten blasen' 

('Where the splendid trumpets sound') is from the Des 
Knaben Wunderhorn collection. A soldier visits his lover on 

the eve of battle, knowing he will not return. ‘There where 

the splendid trumpets sound, there is my home of green 

turf.’ The French composer Lili Boulanger, who died at the 

tragically early age of 24, wrote her Nocturne in 1911. 

Melodic charm and impassioned agitation are fused in this 

short but touching piece. 'Träume' is the last of Wagner’s 

Wesendonck Lieder. Dreams that paint an unfading picture 

of forgetting and remembering, that give forth their scent 

and cool upon your breast as they sink into the grave… 

Brünnhilde’s Dream 

Text by Barry Millington 

Brünnhilde’s Dream is a musical sequence imagining the 

state of mind of Wotan’s favourite Valkyrie daughter as she 

lies on the rock, surrounded by fire, after the end of Die 
Walküre. Her mind wanders in a dreamlike state through a 

range of emotions: confusion, bewilderment, anger with 

her father, fear of what the future may hold. Coming to 

terms with fate via her memories, Brünnhilde finally looks 

forward calmly to the hope of a loving relationship. 

I have long been struck by the degree of insight 

demonstrated by Richard Wagner into the mind of his 

female characters and his ability to see that the world 

could be so much better if its affairs were conducted with a 

more feminine sensibility. Our Brünnhilde also speaks, to 

some extent, for Everywoman: we go beyond the confines 

of Die Walküre to contemplate the injustices done to 

women through the ages. That experience is refracted 

through a carefully chosen sequence of post-Wagnerian 

repertoire, including several female composers only just 

receiving the attention they deserve. 

I have translated the texts of the songs, the better to 

highlight the specificity of the themes and imagery they 

incorporate. The latter includes mountain peaks, snow, fir 

trees, dreams, a ring representing love, and a woodbird 

who has strayed in from Wagner’s Ring, where he tells the 

hero, Siegfried, where to find Brünnhilde. 

Following 'Wotan’s Farewell' from the end of Die Walküre, 

the sequence begins with two beautiful songs by Fanny 

Mendelssohn, the first about a palm tree on a rock of 

burning fire, the second featuring another tree with a 

woodbird on the branches. In Szymanowski’s 'Slumber 

Song', ‘softly falls the snow on the land, softly falls the snow 

on the heart’. Next comes Berg’s atmospheric setting of a 

text by Peter Altenberg about love and longing. Then, in 

Schubert’s exquisite song about the waif Mignon who 

yearns to be with the angels, we have an astonishing leap 

forward from Goethe in 1795 to our own nonbinary age: 

Mignon longs for the time when people won’t ask whether 

she’s a man or a woman. Wagnerians will also recognise 

this as a ‘Das ist kein Mann’ moment. A song transcribed 

for ensemble only from the superb Gaselen cycle of the 

grossly neglected Swiss composer Othmar Schoeck is 

followed by a premonition of death in Zemlinsky’s 'Als ihr 

Geliebter schied' (When her beloved left). Then come 

Rebecca Clarke’s evocative Midsummer Moon for violin 

and piano and a song by Vilma von Webenau, a talented 

but forgotten female pupil of Schoenberg. The ring 

treasured in Schumann’s song symbolises here a marriage 

of equals, while the closing song by Johanna Müller-

Hermann, an accomplished but marginalised pupil of 

Zemlinsky, looks forward to the bliss of a relationship 

based on love. Here the poet speaks of the lover’s radiant 

pair of eyes (‘dein leuchtend Augenpaar’), surely a 

subconscious quotation of what Wotan sings as he puts 

Brünnhilde to sleep and kisses her radiant pair of eyes 

(‘Der Augen leuchtendes Paar’). 

Which brings us neatly back to the beginning, as we 

open the sequence with that very music, Wotan’s 'Farewell' 

to Brünnhilde. Believing we’d have the greatest Wotan of 

my lifetime, Sir John Tomlinson, with us to sing John 

Casken’s The Shackled King, it was too great a temptation 

not to ask him to open Brünnhilde’s Dream for us with this 

passage. In his regrettable but unavoidable absence, we 

are pleased nevertheless to have his presence in aural 

form. 

© Barry Millington, 2023 
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Translations of Alma Mahler except 'Einsamer Gang' by Richard Stokes. 
'Einsamer Gang' by Barry Millington. Gustav Mahler and Wagner by 
Richard Stokes from The Book of Lieder published by Faber & Faber, 
with thanks to George Bird, co-author of The Fischer-Dieskau Book of 
Lieder, published by Victor Gollancz Ltd. All translations in ‘Brünnhilde’s 
Dream’ except ‘Wotan’s Farewell’ by Barry Millington. 'Wotan’s Farewell' 
by Stewart Spencer. Kindly provided by the artists. 

 




