
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
 

The Wigmore Hall Trust Registered Charity No. 1024838 

36 Wigmore Street, London W1U 2BP • Wigmore-hall.org.uk • John Gilhooly Director 

 

Wigmore Hall Royal Patron HRH The Duke of Kent, KG 

Honorary Patrons Aubrey Adams OBE; André and Rosalie Hoffmann; Louise Kaye; Kohn  

Foundation; Mr and Mrs Paul Morgan 

Sunday 11 December 2022 

 3.00pm 

 

How Cold the Wind doth Blow 
 

Mary Bevan soprano • Nicky Spence tenor 

William Vann piano • Jack Liebeck violin 
 

Gustav Holst  (1874-1934)    Jesu sweet, now will I sing Op. 35 No. 1 (1916-7)   

Rebecca Clarke  (1886-1979)    3 Old English Songs (1923-4)   
It was a lover and his lass • Phillis on the new made hay • 
The tailor and his mouse  

Ralph Vaughan Williams  (1872-1958)   The Seeds of Love (1923)   

How Cold the Wind Doth Blow, or, The Unquiet Grave (1912)   

Gustav Holst      The heart worships (1907)   

Thomas Dunhill  (1877-1946)    The Cloths of Heaven from The Wind among the Reeds (1911)   

John Ireland  (1879-1962)    Spleen from Marigold (1913)   

Ralph Vaughan Williams   The Sky above the Roof (1908)   

Dirge for Fidele (1922)   

It Was a Lover and His Lass (1922)   

Rebecca Clarke   A Psalm of David, When He Was in the Wilderness of Judah 

(Psalm 63) (1920)   

Grace Williams  (1906-1977)    Slow, Slow, Fresh Fount (c.1925)   

Elizabeth Maconchy  (1907-1994)   A Hymn to God the Father (1959)   

Ina Boyle  (1889-1967)     The Last Invocation (1913)   

Ralph Vaughan Williams     2 Vocal Duets (1904)   
The last invocation • The love song of the birds  

Wassail Song from 8 Traditional English Carols (1919)   

 
This concert is part of the CAVATINA Chamber Music Trust ticket scheme, offering free tickets to those 

aged 8-25 
 



 

 

Of his time as a pupil, Vaughan Williams commented 

that ‘the benefit that one obtains from an academy or 

college is not so much from one’s official teachers as from 

one’s fellow students.’ Gustav Holst, Thomas Dunhill and 

John Ireland were among the classmates whom he held in 

highest regard: Vaughan Williams admired Holst in 

particular for ‘his great human sympathy, his unique 

humour, his strong sense of values’, and the two remained 

lifelong friends. When he himself began teaching, 

Vaughan Williams tried to nurture this sense of 

camaraderie among his students, impressing upon them 

that they needed to be each other’s best friends, 

advocates and critics. Evidently Vaughan Williams’s 

teaching strategy worked, because while under his 

tutelage Elizabeth Maconchy, Ina Boyle and Grace 

Williams established friendships with one another that 

lasted until their deaths. 

Holst and Vaughan Williams met at the Royal College in 

1895, bonding over a love of literature. They would later 

share an enthusiasm for folk music and plainsong hymns, 

both of which are influences in ‘Jesu sweet’. The English 

folksong revival was surely partly behind his unusual 

pairing of voice and solo violin, attempting to create a 

'folk-like' sound - although the story goes that Holst was 

inspired to choose this instrumentation after hearing one 

of his students singing while accompanying herself on her 

violin. Holst described music as being ‘identical with 

heaven…a condition of eternity’, and this sentiment is 

captured exquisitely in the devotional tone of this simple, 

reverential hymn. 

Rebecca Clarke first met Vaughan Williams while she 

was studying at the Royal College, after he agreed to 

conduct a Palestrina choir that she set up with a friend. 

She was not a committed folksong enthusiast, but the Old 
English Songs provided some artistic rejuvenation after 

several months away from composing. She was a 

celebrated violist, and spent much of 1923 on a 

performance tour of Asia, which left her very little time for 

writing. These three folksong arrangements were 

composed shortly after her return to England from late 

1923 to early 1924, and she confided to her diary that the 

process ‘simply fascinated one’, and it was ‘so lovely to 

have time to breathe again.’ She was particularly pleased 

with these songs, noting that they ‘come off very well’ in 

performance. ‘The tailor and his mouse’ is the most jovial 

of the three, telling the tale of an unfortunate mouse who 

meets an untimely end in an apple pie. Clarke’s expertise 

as a string player shines through in all the settings, 

allowing the violinist their own space to shine while never 

overpowering the singer. 

‘A Psalm of David’, composed in 1920, inhabits a far 

more avant-garde sound world. In her day Clarke was 

recognised as a leading modernist composer, and this 

song perfectly exemplifies why. Her setting highlights the 

violence in the words, and she brings an overt theatricality 

to the text, giving the singer both expansive gestures and 

declamatory moments. Clarke’s sympathies with 

European modernism come through clearly in this song, 

as do Ireland’s in ‘Spleen’. Setting a translation of one of 

Paul Verlaine’s poems, ‘Spleen’ is dominated by 

harmonies and textures adopted from French musical 

Impressionism, all given an English twist. 

Many of the texts on today’s programme have a theme 

of grief and mourning. In ‘The Sky above the Roof’ the 

singer laments life passing by, while in ’The Unquiet 

Grave’ a man stops his lover’s spirit from finding peace 

because he cannot let her go. Vaughan Williams returned 

repeatedly to ‘The Unquiet Grave’, making several 

settings of this folk song - this one dates from 1912. 

Shakespeare, the librettist for both the ‘Dirge for Fidele’ 

and ‘It Was a Lover and his Lass’, is also a recurring theme 

in Vaughan Williams’s output. He was first introduced to 

the playwright as a child, and went on to write not only 

songs to Shakespeare texts, but incidental music for his 

plays and an opera based on The Merry Wives of Windsor. 

In the context of the play from which the ‘Dirge’ comes, 

Cymbeline, the text is tragicomic - but by giving it a 

concert-hall setting, Vaughan Williams removes the 

comedy completely, making it a tranquil acceptance of 

death. 

Grace Williams’s ‘Slow, Slow, Fresh Fount’ is another 

song about loss, this time to a text by Ben Jonson in which 

Echo grieves for Narcissus. Williams sets the words to 

repeated descending lines, falling like Echo’s flowing 

tears. The sentiment expressed in Maconchy’s response 

to John Donne’s ‘A Hymn to God the Father’ is more 

enigmatic. The singer wonders if God will forgive their sins 

and the music resolves only in the very final moments, 

when they ‘fear no more’. Maconchy always turned to 

Williams for feedback and critique on her scores - she 

thought this song ‘a very fine setting’. Walt Whitman’s 

‘The Last Invocation’ has proved an enduringly popular 

text, prompting renditions from a plethora of composers 

including both Vaughan Williams and Ina Boyle. The two 

interpretations we are hearing today are remarkably 

different from one another. Boyle has been described as 

an ‘otherworldly’ woman who saw ‘visions’ that she then 

transcribed into sound - accordingly, her response to 

Whitman’s transcendental poem is meditative and 

spiritual. Vaughan Williams’s setting is more sensual, the 

voices and violin intertwining with one another, their 

repeated chant-like passages making the rich, soaring 

melodic lines at ‘Strong is your hold O love’ all the more 

powerful. We close with Vaughan Williams’s arrangement 

of the seventeenth-century ‘Wassail’ Christmas carol. This 

was traditionally sung by groups travelling door-to-door 

exchanging drink for gifts, the cheerful strains of the carol 

ringing through the night to celebrate the coming of 

Christmas. 
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