
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
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Kaleidoscope Chamber Collective 

Karim Sulayman tenor 

Adam Walker flute 

Annemarie Federle horn 

Elena Urioste violin 

Melissa White violin 

Rosalind Ventris viola 

Laura van der Heijden cello 

Tom Poster piano 

 

 

Mel Bonis  (1858-1937)   Scènes de la forêt (1927-8)   
Nocturne • A l'aube • Invocation • Pour Artémis  

Hector Berlioz  (1803-1869)    Le jeune pâtre breton (1833)   

Philippe Gaubert  (1879-1941)    Soir Païen (1908)   

Camille Saint-Saëns  (1835-1921)   Une flûte invisible (1885)   

Gabriel Fauré  (1845-1924)    Piano Quintet No. 1 in D minor Op. 89 (1887-1905)   
I. Molto moderato • II. Adagio • III. Allegretto moderato  

 

 

 
This concert is part of the CAVATINA Chamber Music Trust ticket scheme, offering free tickets to those 

aged 8-25 

  

 



 

 

In its first concert today, Kaleidoscope Chamber 

Collective offers a range of lesser-known music by 

French composers, spanning a period from the first 

half of the 19th Century to the 1920s. All the works 

display a typically French delight in richly sensual 

tone colours and compelling melodies, and those in 

the first half offer resonant musical imaginings of the 

pastoral. 

The concert opens with a four-movement chamber 

work by the little-known, although very prolific, 

composer Mel Bonis. This was the pseudonym used 

by Mélanie Hélène Bonis (1858-1937), a deeply 

religious woman who led a life that was both 

decidedly conventional and emphatically dramatic. 

She was forbidden by her family to marry the singer 

and poet, Amédée Hettich, with whom she had fallen 

passionately in love, or to continue her successful 

musical studies at the Paris Conservatoire where she 

had impressed leading French figures such as César 

Franck. Forced into an arranged marriage, she led a 

constrained life as a dutiful wife and mother until 

renewing both her passionate relationship with 

Hettich and her musical composition. Working at a 

time when women were not expected to succeed as 

composers of anything other than light songs or 

piano pieces, Bonis left a substantial body of work 

which is slowly beginning to receive the recognition it 

deserves. 

Scènes de la forêt for flute, horn and piano (1927-8) 

is a fairly late work which demonstrates Bonis’s adept 

command of compellingly beautiful melodies and 

powerful harmonies. This substantial piece opens at 

night with a somewhat languorous Nocturne and then 

evokes a shimmering dawn in A l’aube, with calls to 

action from both horn and flute before settling into 

the beauty of the new day. This is followed by a brief, 

enchanting Invocation before the final movement 

Pour Artémis, a jaunty and rousing dedication to the 

goddess of hunting, with moments of quieter 

reflection. 

The addition of another instrument to the expected 

pairing of voice and piano is one of the ways in which 

numerous composers have enriched their vocal 

music. 'Le jeune pâtre breton' by Hector Berlioz 

(1803-1869) was originally written in 1833 for voice 

and piano. Two years later, Berlioz added an optional 

horn part. This is a folk-like song in which the horn 

perfectly complements the soundworld of the Breton 

herdsman, singing to his beloved Anna as she tends 

her goats. 

The composer and flautist Philippe Gaubert (1879-

1941) is known to flautists everywhere for his elegant 

works for flute and his authoritative Méthode 
complete (1923), written together with his teacher 

Paul Taffanel. It comes as no surprise that Gaubert 

added a flute to his 1908 setting of Albert Samain’s 

poem Soir Païen, evoking the god Pan and his 

panpipes in this vivid depiction of a pagan evening: 

While a pure reed modulates a slow 

harmony, 

Pan, down there, leaning on the hills, raises 

himself up 

To see the nymphs dance barefoot on the 

bank… 

Some years earlier, the esteemed composer 

Camille Saint-Saëns (1835-1921) had used a flute in 

his setting of Victor Hugo’s Une flûte invisible (1885). 

As a young man, some 30 years previously, he had 

set the same poem – about three kinds of pastoral 

song: those of shepherds, birds and lovers – as the 

vocal duet 'Viens!' Whereas his earlier setting for two 

voices had focused on the lovers’ song, the older 

Saint-Saëns chose to allow the ‘invisible’, sighing flute 

to dominate the later setting, to open and close this 

contemplative song. 

The First Piano Quintet in D minor Op. 89 by Gabriel 

Fauré (1845-1924) is undeservedly much less well-

known or frequently heard than his more popular 

works such as his numerous piano pieces, the 

ubiquitous Requiem or the Verlaine song cycle La 
bonne chanson. Like the Requiem, Fauré’s First Piano 

Quintet had a long gestation period, causing him 

considerable trouble – he once described it as ‘this 

animal of a Quintet’. Fauré started it as early as 1887 

and continued to work on it for eight years before 

putting it aside. He then returned to it between 1903 

and 1905 and the first performance was given in 

Brussels in 1906, nearly 20 years after its inception. 

The work was published, unusually for Fauré, in the 

United States by the publisher Schirmer. 

When Fauré started work on the Piano Quintet his 

daily life was largely taken up with the money-making 

activities necessary for supporting his wife and 

children, working as choirmaster at the church of 

Saint-Marie-Madeleine in Paris and giving piano and 

harmony lessons. He was most easily able to 

compose during his summer holidays. Fauré and his 

music were to become familiar at the supportive and 

stimulating Parisian musical salons, hosted by figures 

such as the renowned singer Pauline Viardot or the 

American heiress Winnaretta Singer, the Princesse de 

Polignac. In the 1890s, as Fauré continued to work on 

the Piano Quintet, he began to be acclaimed as an 

innovative and inventive composer. Listeners found 

his music to be both rewardingly avant-garde and 

intoxicating. In 1896 he became organist at Saint-

Marie-Madeleine and a composition teacher at the 

Paris Conservatoire, both positions that gave him 

increasing respect and influence. 

Fauré’s First Piano Quintet has three movements: 

Molto moderato, Adagio and Allegretto moderato. 

Fauré scholar Robert Orledge has described the 

opening movement as ‘radiant with life and intensity’, 

both qualities that could have been used at times to 

describe Fauré himself. The complex and often heart-

rending slow second movement leads the listener 

into the opening quiet resolve and building intensity 

of the final movement. 
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Translation of Gaubert by Richard Stokes. Saint-Saëns by Richard 
Stokes from A French Song Companion (Johnson/Stokes) published by 
OUP. 
 

 


