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Richard Tauber - A journey from Vienna to London 
 

Ilker Arcayürek tenor 

Ammiel Bushakevitz piano 

 

Franz Lehár  (1870-1948)    Erste Liebe (pub. 1923)   

Wenn eine schöne Frau befiehlt (pub. 1923)   

Dir sing' ich mein Lied (1930)   

Ralph Erwin  (1896-1943)    Ich küsse Ihre Hand, Madame (1928)   

Robert Stolz  (1880-1975)    Adieu, mein kleiner Gardeoffizier (1908)   

Das Lied ist aus - Frag nicht, warum ich gehe (1930)   

Ich liebe dich (1937)   

Ob blond, ob braun (1935)   

Landon Ronald  (1873-1938)    O Lovely Night from Summertime (1901)   

Haydn Wood  (1882-1959)    Roses of Picardy (1916)   

Richard Tauber  (1891-1948)    Du bist die Welt für mich (1934)   

Interval    

Carl Zeller  (1842-1898)     Wie mein Ahnl zwanzig Jahr from Der Vogelhändler (1891)   

Johann Strauss II  (1825-1899)   Draussen in Sievering from Die Tänzerin Fanny Elssler 
(pub. 1934)  arranged by Erich Wolfgang Korngold  

Heinrich Strecker  (1893-1981)    Drunt’ in der Lobau (1927)   

Robert Stolz  (1880-1975)    Im Prater blüh’n wieder die Bäume (1916)   

Wien wird bei Nacht erst schön (1916)   

Emmerich Kálmán  (1882-1953)   Grüss mir mein Wien from Gräfin Mariza (1924)   

Rudolf Sieczyński  (1879-1952)    Wien, Du Stadt meiner Träume Op. 1 (1914)   
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This evening’s recital presents a selection of popular 

songs, most bearing the audible legacy of the superbly 

successful 19th-century Viennese composer Johann 

Strauss II. Operetta and film composers from across the 

Austro-Hungarian empire often ‘migrated’ from a 

classical training to a Strauss-inspired popular style, and 

remained admired by their classical contemporaries. 

Such music featured in the repertoires of operatic stars 

as well as popular singers, and in orchestral, band and 

choral arrangements. For instance, violinist Alma Rosé, 

who died in Auschwitz in 1943, conducted the women’s 

orchestra Die Wiener Walzermädeln, which specialised in 

this repertoire in the 1930s. The songs suited commercial 

recording, radio and film broadcast, could combine with 

other activities such as dancing and eating, and be heard 

everywhere from the concert hall to clubs and cafés. The 

texts often depict love and nostagia, while the plots of the 

source operettas or films involve gentle contretemps 
between aristocrats and peasants, or lovers whose fate is 

thwarted by misunderstandings or misfortune. Inevitably, 

all ends well. 

Though characterised by lyricism, the songs always 

include some heroic high notes. As a result, they were 

usually popularised on recordings by star singers, such 

as the tenor Richard Tauber, who made his first of what 

would number over 700 recordings in 1919. By the time of 

his death from lung cancer in 1948, Tauber had gained 

international fame thanks to his matchlessly sweet voice 

and dapper good looks. 

‘Erste Liebe’, 'Wenn eine schöne Frau befiehlt’ and ‘Dir 

sing’ ich mein Lied’ were all composed by Franz Lehár, 

born in today’s Komárno, in Slovakia, and a leading figure 

in the Silver Age of operetta. The multilingual Lehár 

gained experience as an orchestral musician before his 

international hit The Merry Widow. During the 1920s, his 

tenor roles were written for Tauber. During the rise of 

National Socialism, Goebbels intervened to keep his 

music in German theatres, despite his having a Jewish 

wife. Though Tauber tried to persuade Lehár to emigrate 

in 1938, he remained and thrived, and afterwards refused 

to discuss this time. 

Ralph Erwin was a younger contemporary of Lehár. 

Born Erwin Vogl, he came from Silesia in the east of the 

Empire. In 1929, he had great success with the flirtatious 

song ‘Ich küsse Ihre Hand, Madame’, which became 

Tauber’s signature tune; in 1948, the song was sung by 

Bing Crosby in English. During the Nazi era, Erwin – who 

was Jewish – was arrested in France and died in the 

Beaune-la-Rolande internment camp. 

Graz-born conductor-songwriter Robert Stolz came 

from a musical family. After World War I, he enjoyed 30 

years of successful film composition. During the rise of 

National Socialism, Stolz smuggled political refugees out 

of Germany before he had to leave for Paris and New 

York, returning to Vienna straight after the war. ‘Adieu, 

mein kleiner Gardeoffizier’ depicts a mother bidding 

farewell to her son as he joins the army as a humble flag-

bearer. The waltz ‘Das Lied ist aus – Frag nicht, warum 

ich gehe’ is a tragic song of parting taken from the 

eponymous 1930 film. ‘Ich liebe dich’ has a transparent 

phrase structure and text, but luscious harmonies. ‘Ob 

blond, ob braun’ presents a modern-day, light-hearted 

Don Giovanni, who is big-hearted enough to love all 

women indiscriminately. 

Landon Ronald’s ‘O Lovely Night’ from the 1901 song 

cycle Summertime takes us briefly to England. Recorded 

during the 1920s, this song became a radio staple. Still 

more famous, Haydn Wood's gently nostalgic ‘Roses of 

Picardy’ was sung by countless soldiers and their 

sweethearts, earning Wood a fortune. 

We return to post-war Austria with the 1953 film hit ‘Du 

bist die Welt für mich’, a sentimental reimagining of 

Tauber’s life, complete with a tragic and fictitious love 

story. The role of Tauber was played by the tenor Rudolf 

Schock. Carl Zeller’s 1891 operetta Der Vogelhändler has 

remained uninterruptedly in the repertoire, including in 

several film versions. The Tyrolean hero Adam’s ‘Wie 

mein Ahnl zwanzig Jahr’ was written for the star tenor 

Alexander Girardi, who specialised in comic roles. The 

memorable chorus of the song was designed for singing 

along. 

The city, suburbs and river of Vienna spawned a 

distinct genre of Wienerlieder. ‘G’schichten aus dem 

Wienerwald’ was the 325th opus of Strauss II, the ‘Waltz 

King’. Arranged here by Erich Korngold in 1931-2, the first 

recording was made by Tauber. Korngold had turned to 

Strauss’s soundworld in the 1920s, when its nostalgia was 

repopularised, and collaborated with Tauber to feature 

especially effective songs. 

Korngold also arranged ‘Draussen in Sievering’ from 

the operetta Die Tänzerin Fanny Elssler, which received 

its posthumous première in 1934. Fanny Elssler was a 

greatly admired 19th-century ballerina; the plot draws 

very loosely on real-life events. The waltz depicts a lilac-

scented night in the Viennese suburb of Sievering. The 

Danube river is the star of Heinrich Strecker’s ‘Drunt’ in 

der Lobau’, recorded by Tauber in 1935. A committed 

member of the Nazi Party, Strecker settled in Baden near 

Wien during the war and received many honours before 

his death. 

A return to Robert Stolz brings two of his most popular 

First World War tunes: ‘In Prater blüh’n wieder die Bäume’ 

and ‘Wien wird bei Nacht erst schön’. The melody of ‘In 

Prater’ is found on Stolz’s gravestone. A tinge of sadder 

nostalgia is introduced by Hungarian Emmerich Kálmán’s 

song ‘Wenn es Abend wird’ from the 1924 operetta Gräfin 
Mariza, a work which was filmed within a year of 

composition. Rudolf Sieczyński is known today only for 

his immortal ‘Wien, Wien nur du allein’, composed in 1914, 

which closes the evening. 

For many forced to leave Europe, the singing of these 

songs evoked memories of a past era. As such, this 

repertoire bears a complex history, offering both 

consolation and distraction during devastating stretches 

of the 20th Century. 

© Natasha Loges 2023 

Reproduction and distribution is strictly prohibited.



 (1870-1948)  

 (pub. 1923) 
Ernst Welisch 

 (pub. 1923) 
Kurt Robitschek 

 

 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 

(1930) 
Peter Herz 

 

 

 (1896-1943)  

 (1928) 
Fritz Rotter 



 

 

 (1880-1975)  

 (1908) 
Walter Reisch 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 

(1930) 
Walter Reisch & Armin L 
Robinson 

 

 
 

 (1937) 
Ernst Marischka 



 

(1935) 
Ernst Marischka 

 

 

 (1873-1938)  

 (1901) 
Edward Teschemacher 

 (1882-1959)  

 (1916) 
Edward Weatherly 

 

 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 (1891-1948)  

 (1934) 
Ernst Marischka 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 (1842-1898)  

 (1891) 
Moritz West and Ludwig 
Held 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 (1825-1899)  

 (pub. 1934) 

arranged by Erich Korngold 
Hans Adler 

 
 
 
 
 
 

 (1893-1981)  

 

(1927) 
Alois Eckhardt 

 

 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 (1880-1975)  

 (1916) 
Kurt Robitschek 

 

 

 

 

 

 (1916) 
Wilhelm Sterk 

 
 
 
 
 
 
 



 (1882-1953)  

 

(1924) 

Julius Brammer & Alfred 
Grünwald 

 (1879-1952)  

 (1914) 
Rudolf Sieczyński 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

All translations by Richard Stokes. 

 




