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Edvard Grieg  (1843-1907)    5 songs Op. 69 (1900)   
Der gynger en Båd på Bølge • Til min Dreng • 
Ved Moders Grav • Snegl, Snegl! • Drømme  

Alban Berg  (1885-1935)    7 frühe Lieder (1905-8)   
Nacht • Schilflied • Die Nachtigall • Traumgekrönt • 
Im Zimmer • Liebesode • Sommertage  

Interval    

Franz Schubert  (1797-1828)    An die Musik D547 (1817)   

Lachen und Weinen D777 (?1823)   

Die junge Nonne D828 (1825)   

Gretchen am Spinnrade D118 (1814)   

Erlkönig D328 (1815)   

Am Tage aller Seelen D343 (1816)   

Jean Sibelius  (1865-1957)    Den första kyssen Op. 37 No. 1 (1900)   

Lasse liten Op. 37 No. 2 (1902)   

Soluppgång Op. 37 No. 3 (1902)   

Var det en dröm? Op. 37 No. 4 (1902)   

Flickan kom ifrån sin älsklings möte Op. 37 No. 5 (1901)   

Svarta rosor Op. 36 No. 1 (1899)   
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Grieg’s final two groups of songs (Opp. 69 and 70) 

were written in 1900, using texts by the Danish poet 

Otto Benzon. A prolific songwriter, Grieg felt these 

songs to be something of a departure – ‘totally 

cosmopolitan’, he wrote in a letter – and they do align 

more closely with contemporaneous European 

aesthetics than with the Norwegian landscape that 

inspired much of his music. The songs are varied in 

content and style: ‘Der gynger en Båd på Bølge’ pairs 

an all-too-bucolic depiction of a maiden on a boat with 

ominous foretellings that all is not well, while Grieg’s 

harmonic wanderings bring out the cautionary aspect 

of the charming poem ‘Til min Dreng’, which Benzon 

wrote for his son while overseas in England. ‘Ved 

Moders Grav’ also addresses domestic, familial love. 

The contralto Astra Desmond, who introduced many of 

Grieg’s songs to British audiences in the first half of the 

20th Century, believed the poem to be ‘unattractive to 

English ears, which are loth to hear too much about 

dead mothers’. But there is much to appreciate in the 

song’s direct and open-hearted expression of grief, 

with its weighty, steady motion evoking the 

protagonist’s heavy tears. Not unlike Sibelius’s ‘Lasse 

liten’ (heard later on), Grieg’s snail song ‘Snegl, Snegl’ 

compares the security of home with adventures in the 

wider world, and various details from the woodland 

scene spring vividly into musical life. The set ends with 

‘Drømme’, a melancholy farewell to lost love. 

Grieg died in 1907, at which point the young Berg was 

studying with Schoenberg in Vienna. By 1928, Berg had 

made his name with his first opera, Wozzeck, and had 

started work on a second, Lulu. Then in his 40s, he 

turned back to the many youthful songs he’d written 

over 20 years earlier, and from these compiled his 7 
frühe Lieder. The designation of ‘early songs’ is self-

conscious: while celebrating and showcasing his early 

work, it also acknowledges the passing of time and 

subsequent major developments in his musical style. 

Berg produced an illuminating orchestration of the 

songs when he compiled them, and both versions were 

promptly premièred, but while the voice-piano score 

was published in 1928, the orchestral version was not 

published during his lifetime. The young Berg’s 

immersion in the musical goings-on of fin-de-siècle 

Vienna is clear in the songs’ various resonances with 

Mahler, Strauss and Wolf, while more localised 

moments – such as the use of the whole-tone scale in 

‘Nacht’ – demonstrate the breadth of his early 

influences. The poets of the set are diverse, from Lenau 

and Storm – who had appealed to earlier generations of 

composers – to Hauptmann and Schlaf, early Rilke, and 

Berg’s school friend Paul Hohenberg. Musically, the 

songs are full of sophisticated motivic workings, 

tightly-woven textures, and lyrical vocal lines. 

Schubert’s ‘An die Musik’ is a heartfelt song of thanks 

to music itself, and the following selection of Schubert 

classics represents a legacy that has brought 

inspiration, consolation and joy to subsequent 

generations of musicians and listeners. ‘Lachen und 

Weinen’ shows off Schubert’s characteristic major-

minor magic as it teeters on the thresholds between 

laughter and tears, light and dark, love and loss. The 

protagonist of ‘Die junge Nonne’ sings of the storm that 

surrounds her, looking towards heavenly salvation. The 

piano writing is at once tumultuous and delicate, 

colourfully depicting both storm and church bell. Next 

comes Goethe’s Gretchen, who obsesses over her lost 

love as relentlessly as her wheel spins: the poem’s 

short lines and Schubert’s constrained, mechanical 

piano writing conspire in their claustrophobic charting 

of the song’s emotional course. Schubert’s assigning of 

his first two opus numbers to ‘Erlkönig’ and ‘Gretchen 

am Spinnrade’ suggests he recognised their particular 

brilliance, and the tense storytelling of ‘Erlkönig’, with 

all its nuances in voice and tone, made it an instant hit. 

There are few Schubert songs sufficiently suffused with 

quietude to counterbalance the dramatic exuberance 

of the previous three, but ‘Am Tage Aller Seelen’ does 

just that. Comprising a simple, gentle piano basis and 

quiet, soaring vocal lines, it uses a strophic form that 

grants us two reprisals of the music as successive 

stanzas memorialise departed souls. The critic Richard 

Capell put it well in 1928: ‘There was never a truer or 

more touching expression of simple devotion and of 

grief consoled and yet still near weeping’. 

We return to the very beginning of the 20th Century 

for Sibelius’s five Op. 37 songs. As with Grieg, matters 

of language were complex for Sibelius, whose mother 

tongue was Swedish but who became a musical and 

cultural figurehead for Finnish patriotism during the 

country’s movement towards independence from 

Russia. Four Swedish poets are represented here, with 

the set bookended by poems of Runeberg, Sibelius’s 

favourite. The second song, ‘Lasse liten’, is drawn from 

a fairy-tale by Topelius. The vocal line’s repetitive 

contours and modal inflections make it seem like a 

folkish lullaby, while in the piano – which rarely leaves 

the bass clef – Sibelius deploys the sort of ominous, 

cross-rhythmic linear motion sometimes found 

rumbling at the bottom of his orchestral textures. The 

first, fourth and fifth songs are ardent love songs, 

packing extraordinary expressive power and dramatic 

momentum into their small forms. Tinged with 

eroticism and reminiscence, ‘Den första kyssen’ 

ruminates on a first kiss, ‘Var det en dröm?’ on the 

transience of love. ‘Flickan kom ifrån sin älsklings möte’ 

is a compelling, driving tale of a maiden returning 

thrice from a tryst, with repeating, modulating motifs 

capturing the draining of her colour from flushed red to 

deathly pale; the lack of any piano postlude makes the 

abrupt end all the more stark. The final song, ‘Black 

roses’ (‘Svarta rosor’), is perhaps Sibelius’s most 

famous song, and continues the colour symbolism with 

a darker twist: ‘grief has roses black as night’. 
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Please do not turn the page until the song and its accompaniment have 
ended. 
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Rainer Maria Rilke 

 

 
 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 
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 (1797-1828) 

 

(1817) 
Franz von Schober 
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Friedrich Rückert 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

(1825) 
Jakob Nikolaus Craigher de 
Jachelutta 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 
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Johann Wolfgang von 
Goethe 

 

 
 
 
 
 

 (1815) 
Johann Wolfgang von 
Goethe 



 

 

 (1816) 
Johann Georg Jacobi 

 

 

 (1865-1957) 

 (1900) 
Johan Ludvig Runeberg 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 (1902) 
Zachris Topelius 
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Tor Hedberg 
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Josef Julius Wecksell 
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Johan Ludvig Runeberg 

 

 
 
 
 
 
 
 
 

 

(1899) 
Ernst Josephson 

 

 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Translations of Grieg © William Jewson, printed with kind permission of 
BIS. Berg and all Schubert except 'Am Tage aller Seelen' by Richard 
Stokes from The Book of Lieder published by Faber & Faber, with 
thanks to George Bird, co-author of The Fischer-Dieskau Book of 
Lieder, published by Victor Gollancz Ltd. 'Am Tage aller Seelen' verses 
1-2 by Richard Stokes, verses 3-4 by Richard Wigmore. 'Lasse liten' and 
'Soluppgang' by John Atkinson © 2002. 'Svarta rosor' © 2016 by Anna 
Hersey, printed with kind permission. 

 




