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Antonio Vivaldi  (1678-1741)  Concerto in G minor for strings and continuo RV156 
I. Allegro • II. Adagio • III. Allegro

Anon Si’, la gondola avere’, no crie’ 

Cara la mia Ninetta    

L’occasion delle mie pene    

Antonio Vivaldi Concerto in E 'La primavera' RV269 (pub. 1725) 
I. Allegro • II. Largo e pianissimo sempre •
III. Danza pastorale. Allegro

Anon In fin che'l tempo è bello    

Semplicetta è la farfalla    

Antonio Vivaldi Concerto in G minor 'L'estate' RV315 (pub. 1725) 
I. Allegro non molto • II. Adagio • III. Presto

Interval   

Lo seguitai felice from L'Olimpiade RV725 (1734) 

Concerto in F 'L'autunno' RV293 (pub. 1725)   
I. Allegro • II. Adagio molto • III. Allegro

Anon Chi no ga la borsa grossa    

Co' Checca, Betta e Catte    

Antonio Vivaldi Concerto in F minor 'L'inverno' RV297 (pub. 1725) 
I. Allegro non molto • II. Largo • III. Allegro



 

 

In his lifetime, Antonio Vivaldi (1678–1741) 
maintained a dual reputation as composer and 
violinist, aided by extensive publication of his works in 
Italy and abroad. He studied music with his violinist 
father and with Giovanni Legrenzi, beginning 
composing early on, as is shown by a motet he wrote 
aged only 13. Ordained at the age of 25, he was spared 
liturgical duties on medical grounds, and his main 
employment, at the Ospedale della Pietà in Venice, 
was therefore musical, as violin teacher and composer. 
As well as writing hundreds of concertos and 
numerous liturgical works for the celebrated musical 
ensemble at the Pietà, he also found time to compose 
more than 50 operas (he claimed to have written 94). 
Despite his fame as a performer (one listener said that 
‘it is hardly possible that anyone has ever played, or 
ever will play, in such a fashion’) his Venetian 
orphanage was not always an appreciative employer, 
with Vivaldi several times looking elsewhere in Italy for 
work. Towards the end of his life he moved to Vienna, 
hoping for patronage from Emperor Charles VI, who he 
had met some years before; he died there in poverty 
soon after, aged 63. His funeral took place in St 
Stephen’s Cathedral, where the young Haydn was a 
choirboy. 

Vivaldi’s publications included solo and trio sonatas 
and numerous sets of concertos; the celebrated Op. 8 
collection, entitled Il cimento dell’armonia e 
dell’inventione ('The trial between harmony and 
invention'), was published in Amsterdam in 1725, 
although some may have been composed in the late 
1710s. This set of a dozen violin concertos is notable for 
its inclusion of ‘programme’ music (which may have 
been what Vivaldi meant by ‘invention’ in the title), 
depicting narrative events in nature using only 
instruments. The first four works in the set comprise 
Le quattro stagioni ('The Four Seasons'), which have 
become one of the most-recorded classical works 
ever, with perhaps a thousand different versions. They 
have been arranged for various solo instruments, 
especially those which are able to replicate the 
technical virtuosity of the violin originals, with fast 
passagework and extensive chords. It helps that the 
mandolin has the same tuning as the violin! The works 
are accompanied by vivid Italian sonnets of modest 
quality – possibly written by the composer himself – 
which are cued into the parts of each of the three 
movements line-by-line, so that players know what 
each section is supposed to represent. 

La primavera (Spring) references singing birds, 
murmuring streams, a thunderstorm, a sleeping 
goatherd with his barking dog, with nymphs and 
shepherds dancing to the sound of rustic bagpipes. 
L’estate (Summer) begins with intense heat and the 
songs of the cuckoo, turtledove and finch, interrupted 
by a summer storm, with thunder and hail flattening 

the crops. A successful harvest is celebrated at the 
beginning of L’autunno (Autumn) with songs and 
dances by the peasants, many falling asleep after 
taking too much wine. At dawn, the hunters arrive with 
their noisy horns, dogs and guns. L’inverno (Winter) 
depicts snow, chattering teeth and the stamping of 
feet to keep warm, while going indoors before the fire 
brings contentment. Outside, walking across the 
slippery ice leads to falling, and the north wind 
penetrates even the locked-up house. 

The Concerto in G minor for strings and continuo 
RV156 is one of about 40 concerti a quattro composed 
by Vivaldi, which are short concertos for four-part 
strings without a soloist. The first movement of the G 
minor work is an energetic Allegro over a descending 
chromatic ground, followed by a suspension-laden 
Adagio in the manner of Corelli, and concluding with 
another lively Allegro in 3/8, where the basses are 
challenged to keep up with the violins. 

The opera L’Olimpiade RV725 (1734) used a newly-
published Metastasio libretto written for Antonio 
Caldara’s L’Olimpiade the previous year; it was later set 
by dozens of other composers, including Pergolesi in 
1735. From Act 3 comes the aria 'Lo seguitai felice' ('I 
followed him happily'), sung by Meglace, who is in love 
with Aristea, daughter of the King of Sicyon. The 
setting is the Olympic Games, where Meglace 
(disguised as his friend Lycidas – who eventually turns 
out to be the long-lost song of the king) enters, in the 
hope of winning the prize: Aristea herself. 

These Vivaldi works are interspersed with a number 
of anonymous Canzoni da Battello – ‘boat songs’, 
which contemporary French writer Jean-Jacques 
Rousseau described as being the compositions of 
Venetian gondoliers who imitated the songs from the 
operas that they heard – these may have been 
performed by singers who were actually stationed on 
the gondolas ferrying audiences home. Those 
included here are from the second half of the 18th 
Century, and set poems in Venetian dialect, arranged 
for voice and continuo, with added mandolin. The 
themes range from the amorous (Cara la mia Ninetta, 
My dear Ninetta; In fin che'l tempo è bello, While the 
weather is fine) to the longing (L’occasion delle mie 
pene, The occasion of my sorrows; Semplicetta è la 
farfalla, Simple is the butterfly) to the almost-
incomprehensibly metaphorical (Chi no gha la borsa 
grossa, Who doesn’t have a big purse?; Co’ Checca, 
Betta e Catte, With Checca, Betta and Catte; Si’, la 
gondola avere’, no crie’, Yes, the gondola has no cry). 
Some of the melodies were later set by well-known 
composers, including Hasse and Mozart. 
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Antonio Vivaldi (1678-1741)  

Concerto in G minor for strings and 
continuo RV156 

 

 

I. Allegro 
II. Adagio 
III. Allegro 

 

  
  

Anon   

Si’, la gondola avere’, 
no crie’ 
Anonymous 

Yes, don’t scold, you 
shall have a gondola 

   

 Si’, la gondola avere’, no 
crie’, 

Yes, don’t scold, you shall 
have a gondola, 

 La xe granda pur de vu, a very special one indeed, 
 Savè pur che ve contento so just be satisfied now 
 No me stè più a tormentar. and stop tormenting me. 
 Ogni moda vegnua 

fora 
Whenever a new fashion 

appears 
 L’avè bua pur sempre a ora: you get it straightaway, 
 Cosa steu donca a 

ruzar 
what do you want to 

argue about 
 Ella giusta, xella vera? isn’t that right, isn’t it true? 
 Cosa steu donca a 

ruzar? 
So what are you 

complaining about? 
  
  

Cara la mia Ninetta 
Anonymous 

My beloved Ninetta 

   

 Cara la mia Ninetta My beloved Ninetta, 
 so che ti ga un zardin I know you have a garden 
 che no’ ti l’a fittà. that’s been left untended. 
 Se ti me vol, son qua If you want me to, I’ll come 
 per lavorarlo. and get to work on it.  
 Mi so un zardinier I’m a gardener 
 che sè far el mestier. who knows his trade. 
 Per ti el farò di 

cuor, 
For you, I’ll work from the 

heart; 
 so quel che 

parlo. 
I know what I’m talking 

about. 
  
  

L’occasion delle mie 
pene 
Anonymous 

You’re still the 
source 

   

 L’occasion delle mie pene, You’re still the source 
 ti xe ancora mia Ninetta, of my sorrow, Ninetta mine,  
 e la cara mia diletta just as, my precious love, 
 ti xe stada e ti sarà. you always were and will be. 
 So anca mi d’esser sta 

ingrato, 
I know I’ve been 

ungrateful, 
 infedel e de più ancora, unfaithful and more besides, 
 ma te zuro, sarò grato but I swear I’ll be thankful 

 a quel sesto che 
innamora 

to that spark that inspires 
love, 

 e da ti, dolce mia 
bella, 

and from you, my sweet 
beauty, 

 no voi sdegno ma 
pietà. 

I want not disdain but 
mercy. 

  

  

Antonio Vivaldi  

Concerto in E 'La primavera' RV269 (pub. 1725) 
 

I. Allegro 
II. Largo e pianissimo sempre 
III. Danza pastorale. Allegro 

 

  
  

Anon   

In fin che'l tempo è 
bello 
Anonymous 

While the sun is 
shining 

   

 In fin che’l tempo è belo While the sun is shining, 
 andemo a far 

bordelo, 
let’s go out and make 

some noise, 
 andemo a ciassizar, puti 

galanti. 
let’s make a din, my fine 

lads. 
 No’ stemo a consumar Let’s waste no more time 
 più el tempo a smorosar, in flirting, 
 ch’el fruto de l’amor for love leads to nothing 
 xe pene e pianti. but sorrow and tears. 
 Andemo a ciassizar, puti 

galanti. 
So let’s make a din, my 

fine lads. 
  
  

Semplicetta è la farfalla 
Anonymous 

The foolish little 
moth 

   
 Semplicetta è la farfalla, The foolish little moth 
 gira, gira e poi si cala flutters, flutters, then falls 
 contro un lume a 

incenerir. 
into a flame and turns to 

ashes. 
 Così il semplice mio core So too my foolish heart, 
 raggirando a un chiaro ardore by circling a bright light, 
 sottoposto è di perir. is doomed to perish. 
  
  

Antonio Vivaldi  

Concerto in G minor 'L'estate' RV315 (pub. 1725) 
 

I. Allegro non molto 
II. Adagio 
III. Presto 

 

  

  

Interval  

  

  



Antonio Vivaldi  

Lo seguitai felice from 
L'Olimpiade RV725 
(1734) 

I followed him 
joyfully 

   
 Lo seguitai felice I followed him joyfully 
 quand’era il ciel sereno, when skies were calm; 
 nelle tempeste in 

seno 
though storms now rage 

in my heart, 
 voglio seguirlo 

ancor. 
I shall still follow him 

faithfully. 
   
 Come dell’oro il 

fuoco 
As fire reveals the 

impurities 
 scuopre le masse impure, hidden deep within gold, 
 scuprono le sventure so do misfortunes reveal 
 de’ falsi amici il cuor. the hearts of disloyal friends. 
  
  

Concerto in F 'L'autunno' RV293 (pub. 1725)  
 

I. Allegro 
II. Adagio molto 
III. Allegro 

 

  
  

Anon   

Chi no ga la borsa 
grossa 
Anonymous 

Anyone without a 
bulging purse 

   
 Chi no ga la borsa 

grossa 
Anyone without a bulging 

purse 
 Tropi ciassi no pol far, can’t cause much of a stir, 
 Ghe vol zecchini, for you need gold coins 
 No pochetini, and plenty of them 
 Quando de tuto se vol 

gustar. 
if you want to enjoy life to 

the full. 
  
  

Co' Checca, Betta e 
Catte  
Anonymous 

We had such a good 
time 

   
 Co’ Checca, Betta e Catte We had such a good time 
 s’avemo 

devertìo 
with Checca, Betta and 

Catte, 
 da la Zuecca a’ 

Lio 
sculling from Giudecca to 

Lido 
 senz’esserghe un da dir. with never an angry word. 
 Con poco lo 

sticchemo 
We don’t need much to 

have fun 
 perché regola avemo because we have a plan 
 e co’ ste brave done and with these fine girls 
 no’ se pol mai fallir. we simply can’t go wrong. 
  
  

Antonio Vivaldi (1678-1741)  

Concerto in F minor 'L'inverno' RV297 (pub. 1725) 
 

I. Allegro non molto 
II. Largo 
III. Allegro 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
All translations except Lo seguitai felice by © Susannah 
Howe. 

 

 


