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Joseph Bologne, Chevalier de  Symphony in D Op. 11 No. 2 (pub. 1779) 

Saint-Georges  (1745-1799)    I. Allegro Presto • II. Andante • III. Presto 

Wolfgang Amadeus Mozart  Vadasi ... Già dagli occhi from Mitridate, re di Ponto K87 
(1756-1791)    (1770)   

Ombra felice ... Io ti lascio K255 (1776)   

Jean-Philippe Rameau  (1683-1764)   Entrée de Polymnie from Les Boréades (1763)   

Wolfgang Amadeus Mozart    Dans un bois solitaire K308 (1777-8) arranged by Iain Farrington  

Abendempfindung K523 (1787) arranged by Iain Farrington  

Interval    

Jean-Philippe Rameau    Suite from Platée (1745)   
Overture • Air Pantomime • Rigaudons • Orage  

Christoph Willibald Gluck  (1714-1787)   From Orfeo ed Euridice (1762)   
Che puro ciel • Che farò senza Euridice?  

Suite from Don Juan (1761)   
Sinfonia • Andante grazioso • 
Andante • Allegro non troppo 

Wolfgang Amadeus Mozart    Al mio ben mi veggio avanti from Ascanio in Alba K111 (1771)   

Venga pur minacci from Mitridate, re di Ponto K87 
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This evening’s performance features disparate works, 

some vocal and some instrumental, from several 

renowned 18th-century composers. Yet each work is 

connected to opera, either as an individual aria or 

instrumental piece excerpted from a larger operatic 

work. 

Born in 1745 in the archipelago of Guadeloupe, 

Joseph Bologne, Chevalier de Saint-Georges was the 

son of a French plantation owner, George Bologne, and 

Nanon, an enslaved African woman. An accomplished 

fencer and later military officer, Bologne was primarily 

known as a violin virtuoso. His early works are mostly 

instrumental, but in 1776, he was proposed as the new 

music director of the Paris Opéra. This caused a scandal 

as the prime donne of the Opéra protested that this 

would ‘degrad[e] their honour and delicate conscience 

by having them submit to the orders of a mulatto’. While 

Bologne did not become director, he did compose a 

number of operas in the ensuing years. 

The work in this evening’s concert is Bologne’s 

Symphony in D Op. 11 No. 2. Published in 1779, Op. 11 No. 

2 also serves as the overture to his only surviving opera, 

L’amant anonyme. It is organised into three movements 

in the French fashion with energetic outer movements 

encircling a delicately lyrical slow movement. 

Opera seria became an important part of Mozart’s life 

and career from a very young age. While his juvenile 

efforts in this genre are sometimes dismissed as the 

formulaic products of an immature composer, they still 

demonstrate the careful attention that Mozart paid to 

the text and its meaning, resulting in works which are 

evocative and dramatic. All of the arias here were 

composed for castrati, that is, male operatic singers 

who sang in a soprano or alto register. 

Two arias on this programme are taken from 

Mitridate, re di Ponto, which Mozart composed in Milan 

in 1770. Both arias were sung by castrato Giuseppe 

Cicognani who portrayed Farnace, the eldest son of 

King Mithridates. In typical complicated opera seria 
fashion, Farnace is involved in a love triangle as well as a 

plot to overthrow his father, yet is forgiven in the end. 

Another aria is taken from Ascanio in Alba, which 

Mozart composed for the Austrian empress Maria 

Theresa, celebrating her son’s wedding in 1771. Castrato 

Giovanni Manzuoli portrayed Ascanio, the son of Venus 

and Aeneas who is betrothed to the nymph Silvia and 

sent by his mother in disguise to test Silvia’s virtue. 

The remaining aria ‘Ombra felice…Io ti lascio’ is an 

example of a concert aria, an operatic work composed 

individually for an unstaged performance on a text 

taken from a pre-existing opera libretto. It was 

composed in Salzburg in 1776 for Francesco Fortini, a 

castrato who was part of a traveling Italian theater 

troupe. ‘Ombra felice’ is an example of an ‘ombra aria’ in 

which the character typically addresses the shade of a 

departed loved one, expressing a desire to be reunited 

in death. 

Finally, this programme features two of Mozart’s 

songs for voice and piano which have been arranged 

here for orchestra. These smaller, more intimate pieces 

were often composed for Mozart’s close friends. ‘Dans 

un bois solitaire’ is a French ariette composed in 

Mannheim in 1778 for Elisabeth Wendling, a soprano 

who originated the role of Elettra in Mozart’s Idomeneo. 

‘Abendempfindung’ is a German Lied composed in 

Vienna in 1787. It has since appeared in many 

publications of Masonic songbooks. Given Mozart’s 

association with the Freemasons in Vienna, it is possible 

this was intended for that purpose. 

Christoph Willibald Gluck is often credited with 

reforming opera seria in the 1760s by streamlining the 

typically lengthy da capo arias and incorporating the 

orchestra more into the plot-driven recitative. These 

reforms placed more focus on dramatic continuity over 

flashy vocal virtuosity. His operas served as models for 

many later composers, especially Mozart. The two arias 

on this programme come from his best-known opera, 

Orfeo ed Euridice, which premièred in Vienna in 1762. 

The story is based on the myth of Orpheus which has 

been connected to opera from its earliest beginnings in 

the 17th Century. Orpheus was sung originally by 

castrato Gaetano Guadagni. The first aria here ‘Che 

puro il ciel’ is Orpheus’s response to the pure air of the 

Elysian Fields which he encounters as he travels 

through the underworld. Later, in ‘Che faro senza 

Euridice’, he mourns the second loss of Euridice after he 

fails to resist turning to look at her, despite the 

condition of her release. 

Following these two arias from Orfeo, tonight’s 

performance includes music from Gluck’s ballet, Don 
Juan, performed just a year before Orfeo. The ballet tells 

the legend of Don Juan, a serial womanizer and 

murderer who is dragged to hell as punishment for his 

crimes. The legend also served as the basis for Mozart’s 

Don Giovanni, and in fact Mozart also quoted a portion 

of Gluck’s Don Juan in the Act 3 finale of Le nozze di 
Figaro. 

As an opera composer, Rameau was fairly late to the 

game; his first staged work was not produced until the 

composer was 50. Still, his operas were exceedingly 

popular in France. In the tradition of French opera which 

stretches back to Lully’s works in the 17th Century, 

Rameau’s operas typically featured extended 

instrumental sections, often to accompany dancing 

such as ballet. These instrumental sections were 

frequently the most popular parts of his operas, as 

Rameau remarked in the preface to a publication of 

suites from his 1735 Les Indes galantes. This evening’s 

programme features selections from two of Rameau’s 

operas, Les Boréades (1763) and Platée (1745). From the 

former is the Entrée de Polymnie, which accompanied 

the stage entrance of the muse Polyhymnia, while the 

latter stitches together multiple instrumental sections 

from the opera. 
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I. Allegro Presto  

II. Andante  

III. Presto  
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 (1770) 
Vittorio Amedeo Cigna-
Santi 
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Giovanni de Gamerra 
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Please do not turn the page until the music has ended. 



  

 (1777-8) 

arranged by Iain Farrington 
Antoine Houdar de La 
Motte 
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arranged by Iain Farrington 
Joachim Heinrich Campe 

 

 

 

  

 

 
 
 



  

 (1745)  

Overture  

Air Pantomime  

Rigaudons  

Orage  
 

 

 (1714-1787)  

 (1762) 
Ranieri de' Calzabigi 
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 (1761)  

Sinfonia  

Andante grazioso  

Andante  

Allegro non troppo  
 

 

  

 (1771) 
Giuseppe Parini 

 

 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Translations of 'Vadasi ... Già dagli occhi' and 'Venga pur Minacci' by Ian 
Page, printed with kind permission. 'Ombra felica ... Io ti lascio' by 
Susannah Howe, printed with kind permission. 'Dans un bois solitaire' 
by Richard Stokes from A French Song Companion (Johnson/Stokes) 
published by OUP. 'Abendempfindung' by Richard Stokes from The 
Book of Lieder published by Faber & Faber, with thanks to George Bird, 
co-author of The Fischer-Dieskau Book of Lieder, published by Victor 
Gollancz Ltd. 'Che puro ciel' by Hugh Graham © Parlophone Records 
Ltd, 1982. 'Che farò senza Euridice?' by Avril Bardoni. 'Al mio ben mi 
veggio avanti' by Andrea Friggi. 

 




