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6.00pm  Rachmaninov Song Series Pre-Concert Talk 

 
Join Philip Ross Bullock as he explores the songs of Sergey Rachmaninov, his colleagues and followers, ahead 

of the second concert in the series. 

 

 

7.30pm 
 

Kristina Mkhitaryan soprano 

Andrey Zhilikhovsky baritone 

Michael Foyle violin 

Iain Burnside piano 

 

Sergey Rachmaninov  (1873-1943)   In the silence of the secret night Op. 4 No. 3 (?1892)   

Before my window Op. 26 No. 10 (1906)   

Reinhold Glière  (1875-1956)    Awake, my child Op. 50 No. 2 (1909)   

Waves, who stopped you in your tracks Op. 62 No. 7 (1912)   

Sergey Rachmaninov    When yesterday we met Op. 26 No. 13 (1906)   

Reinhold Glière     Meek little star Op. 12 No. 2 (1903)   

Sergey Rachmaninov    They answered Op. 21 No. 4 (1902)   

~ 

Reinhold Glière     Oh, were my sadness Op. 28 No. 3 (c.1906)   

Twilight Op. 18 No. 2 (1904)   

Atlas Op. 58 No. 7 (1912)   

Sergey Rachmaninov    Here it's so fine Op. 21 No. 7 (1902)   

Again I am alone Op. 26 No. 9 (1906)   

She is as beautiful as midday Op. 14 No. 9 (1896)   

Sleep Op. 38 No. 5 (1916)   
 
Interval    
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Mikhail Ippolitov-Ivanov  (1859-1935)   From 4 Poems by Rabindranath Tagore Op. 68 (1935)   
Do not leave me without saying farewell 

Hands cling to hands  

~ 

Nicolas Medtner  (1880-1951)    Echo Op. 32 No. 1 (1915)   

Waltz Op. 37 No. 4 (1918-20)   

Day and night Op. 24 No. 1 (1911)   

~ 

Mikhail Ippolitov-Ivanov    Georgia Op. 58 No. 3 (c.1925)   

Samuil Feinberg  (1890-1962)    Sing not to me, beautiful maiden Op. 26 No. 1 (1935-6)   

Aleksandr Spendiarov  (1871-1928)   Lullaby Op. 25 No. 1 (1915)     

To the beloved (1916)         

Ozymandias Op. 11 No. 1 (1904)   

Sergey Rachmaninov   Sing not to me, beautiful maiden Op. 4 No. 4 (?1892-3)  
arranged by Fritz Kreisler 
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What is it to speak of Russian song? Does its 

character stem from a composer’s ethnic background? 

Or the language of its poetry? Or the nationalism of its 

musical style? Such questions are addressed in the 

work of six composers active in the final years of the 

Russian Empire and the first decades of the Soviet 

Union. Their songs reveal the diversity of a country that 

is so often called simply 'Russia', but whose 

geographical expanse has always included a vast range 

of other territories and peoples. Rachmaninov was 

profoundly aware of such questions, as he observed in 

America in 1919, shortly after he left his homeland for 

good: 'The immense dimensions of the country make it 

quite naturally a collection of diverse peoples – many 

of them totally and absolutely different from people in 

other parts of the land. They have diverse languages 

and different folk songs. The peasant music of the 

Caucasus and the Crimea, for example, are hardly 

Russian at all. They are Oriental. Borodin recognised 

this, and he has used them in some of his works with 

Oriental settings with wonderful effect. … Although 

Russia has a territory of eight million square miles, not 

all of this is distinctively Slavic.' 

'Sing not to me, beautiful maiden' embodies the 

Oriental strain in Russian song. Based on a famous 

poem by Pushkin, its rhapsodic melismas, drone 

basses and insistent rhythms conjure up an exotic, if 

largely imaginary vision of the East. 'She is as beautiful 

as midday' sets words by the Jewish poet Nikolay 

Vilenkin, who derived his penname of 'Minsky' from his 

hometown, the Belarusian capital, Minsk. Minsky’s 

poem was originally included in a short cycle of eight 

poems with the title From the East, and Rachmaninov’s 

song is full of evocative languor. Elsewhere, 

Rachmaninov hymned the beauty of the natural world 

('Before my window', 'Here it’s so fine'), or the erotic 

entanglements that were so common on Russian 

country estates ('In the silence of the secret night', 

'Again I am alone' – the latter to words by Bunin, the 

bard of Russian country life). Sometimes, though, a 

song is just a song – an evocation of psychological 

interiority beyond any particular time, place or even 

language. 'When yesterday we met' feels like a scene 

from a novel, compressed into the concision of a lyric, 

whilst 'They answered' (to words by Victor Hugo) 

relates an eternal story of human courtship. In 'Sleep', 

Rachmaninov ushers us into a dream world of 

transcendent, timeless beauty. 

Glière was a near contemporary of Rachmaninov’s, 

whose origins encapsulate the intricacies of national 

identity in the Russian Empire. Despite his French-

sounding name, he was born to a German father and a 

Polish mother who had settled in Kyiv. He received his 

first musical education in the Ukrainian capital, before 

moving to Moscow. He later returned to Kyiv, where his 

students included the great Ukrainian symphonist 

Boris Lyatoshynsky (himself the teacher of Silvestrov). 

Settling permanently in Moscow in 1920, Glière spent 

time in Baku, where he composed an opera based on 

an Azerbaijani legend, as well as in Tashkent, where he 

contributed to the development of modern Uzbek art 

music. In his many songs (all written before the October 

Revolution), Glière cleaved to the tradition that went 

back to Glinka and which had been perfected by 

Tchaikovsky and Rachmaninov. His taste in literature 

was mainly for the classics of the Russian school, such 

as Pushkin, as well as more modern poets such as 

Rathaus and Lokhvitskaya. If some of these writers 

were dismissed by snobbish critics at the time as 

derivative and middlebrow, Glière showed more 

accepted taste in his setting of Blok’s translation of 

Heine’s 'Atlas' (famous, of course, from Schubert’s 

Schwanengesang). 

Ippolitov-Ivanov was born in St Petersburg and went 

on to direct the Moscow Conservatory (where his pupils 

included Glière). It is, though, with Georgia that he is 

particularly associated. He spent much of the 1880s 

running the music academy in Tbilisi, as well as 

administrating the local branch of the Russian Music 

Society. Tchaikovsky – whose brother Anatoly was 

state prosecutor and later deputy governor in Tbilisi – 

became a close friend at the time. In the 1920s, 

Ippolitov-Ivanov returned to Soviet Georgia to teach 

composition at the national conservatory. 'Georgia' 

records his impressions of that visit, whereas his 

settings of the Bengali poet Rabindranath Tagore 

(written in 1935), look far beyond the Caucasian 

mountains for inspiration. Tagore had visited the Soviet 

Union in 1930, drawn to communism as an antidote to 

British imperialism. Spendiarov illustrates another 

aspect of the relationship between Russia and the 

Caucasus. Spendiarov (also Spendiaryan) was born in 

Crimea, going on to study in Moscow and St 

Petersburg. Encouraged by Rimsky-Korsakov, he laid 

the foundations for modern classical art music in 

Armenia, composing an opera, orchestral works and 

songs that fused European forms with local colour. His 

'Lullaby' is based on the folklore of the Tatar 

community he encountered in Crimea, and in 

'Ozymandias' (1904), he gives voice to Shelley’s 

dramatic poem about the legendary Egyptian pharaoh, 

Ramesses II. 

Not all Russian composers were drawn to the East. 

Medtner was descended from a family of Baltic 

Germans who had long made their home in the Russian 

Empire. As fond of Eichendorff, Heine, Goethe and 

Nietzsche as he was of Pushkin, Fet and Tyutchev, 

Medtner found a musical voice that was the perfect 

fusion of Germanic and Slavonic influences. Born in 

Odesa in 1890, Feinberg moved to Moscow aged four, 

where he continued the pianistic legacy of Medtner, 

Rachmaninov and Skryabin into the Soviet era. His 

setting of Pushkin’s 'Sing not to me, beautiful maiden' 

reflects the gargantuan celebrations of the centenary 

of the poet’s death in 1937, marked from Minsk to 

Vladivostok, from Murmansk to Dushanbe. 
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Afanasy Fet
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 (1909) 
Mirra Lokhvitskaya

 

 

 (1912) 
Alexander Pushkin

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



  

 (1906) 
Yakov Polonsky 

 

 

  

 (1903) 
Pyotr Yakobovich 

 

 

 

  

 (1902) 
Victor Hugo, trans. Lev Mey 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



  

 (c.1906) 
Sergey Safonov 

 

 

 

 (1904) 
Daniil Rathaus

 

 

 (1912) 
Heinrich Heine, trans. Alexander Blok

 

 

  

 (1902) 
Galina 

 

 

 

 (1906) 
Ivan Bunin

 

 
 
 
 



 

(1896) 
Nikolay Minsky

 

 

 (1916) 
Fyodor Sologub

 

 

 

 

 

 

  

 

 
 
 
 
 
 
 
 
 
 
 

 (1859-1935)  

 

(1935) 
 

 (1935) 
Rabindranath Tagore 

 

 

 (1935) 
Rabindranath Tagore 

 

 

 

 

 

 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 (1880-1951)  

 (1915) 
Alexander Pushkin

 

 

 (1918-20) 
Afanasy Fet 

 

 

 
 
 
 
 
 
 
 

 (1911) 
Fyodor Tyutchev

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



  

 (c.1925) 
Grigol Orbeliani 

 

 (1890-1962)  

 

(1935-6) 
Alexander Pushkin 

 

 

 (1871-1928)  

 (1915) 
Traditional 

 

 

 (1916) 
Traditional 

 

 

 
 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 (1904) 
Percy Bysshe Shelley, trans. Konstantin Balmont 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

  

 

(?1892-3) 

Alexander Pushkin 
arranged by Fritz Kreisler 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Translations of all Rachmaninov except 'Sing not to me, beautiful 
maiden' by Richard D Sylvester from Rachmaninoff’s Complete Songs: 
A Companion with Texts and Translations published by Indiana 
University Press. All other translations by Philip Ross Bullock. 

 




