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Colloque Sentimental 
 

Gemma Summerfield soprano 

Sebastian Wybrew piano 

 

Joseph Canteloube  (1879-1957)   L'Antouèno (1923)   

Ludwig van Beethoven  (1770-1827)   Der Kuss Op. 128 (1822)   

Joseph Canteloube     La pastoura als camps (1923)   

Traditional       Barbara Allen    

Robert Franz  (1815-1892)    Mein Schatz ist auf der Wanderschaft Op. 40 No. 1 (1867)   

Robert Owens  (1925-2017)    Faithful One from Mortal Storm Op. 29 (1969)   

Peter Warlock  (1894-1930) Take, O take those lips away (1918) 

Hugo Wolf  (1860-1903)   Eide, so die Liebe schwur from Spanisches Liederbuch 
Weltliche Lieder (1889-90)   

Du milchjunger Knabe from Alte Weisen (1890)   

Ihr seid die Allerschönste from Italienisches Liederbuch (1890-6)   

Reynaldo Hahn  (1874-1947)    Nocturne (1893)   

Sergey Rachmaninov  (1873-1943)   Sleep Op. 38 No. 5 (1916)   

Hale Smith  (1925-2009)    Velvet Shoes from The Valley Wind (1955)   

Johannes Brahms  (1833-1897)    Wir wandelten Op. 96 No. 2 (1884)   

Alma Mahler  (1879-1964)    Bei dir ist es traut (pub. 1910)   

Richard Strauss  (1864-1949)    Befreit Op. 39 No. 4 (1898)   

Claude Debussy  (1862-1918)    Colloque sentimental from Fêtes galantes Book II (1904)   
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In their eclectic programme spanning four countries 

and over 150 years, Gemma Summerfield and Sebastian 

Wybrew juxtapose a wide range of songs in a series of 

‘colloques sentimentales’: lovers’ conversations that 

explore the ‘psychological viewpoints of two people in a 

given situation’. Many of the songs are arranged in pairs. 

As Sebastian Wybrew writes, ‘Some pairings are 

situational; in some there is real or imagined concord, 

while others highlight misunderstandings, or show 

contrasting personalities grappling with their emotional 

situation.’ 

Singer and pianist begin their ‘lovers’ conversation’ with 

'L’Antouèno'. one of the folk melodies that Joseph 

Canteloube collected between the 1920s and 1950s on his 

holidays in his native Auvergne. Several of these Chants 
d’Auvergne, including the famous ‘Baïlèro’, evoke the wild, 

lonely beauty of the Auvergne landscape. But there is 

nothing idyllic about either the teasing 'L’Antouèno' (is the 

final reference to cuckold’s horns playful or malicious?) or 

'La pastoura als camps', where a wily shepherdess outwits 

a would-be Lothario. (The conversation between the 

lovers is implicit here.) As Canteloube heard them, these 

folksongs would typically have been accompanied by a 

vielle à roue, a type of hurdy-gurdy. 

Like 'L’Antouèno', Beethoven’s 'Der Kuss', with the 

keyboard in chuckling support, evokes a not-so-innocent 

pastoral dalliance. It mines a vein of faintly risqué comedy 

that was always popular in Beethoven’s Vienna. 

After the ballad of lovers united in death, 'Barbara Allen' 

(which may have begun life as a Restoration theatre 

song), we move to the once popular Robert Franz, whose 

prolific song output has inevitably suffered next to 

Schubert, Schumann and Brahms. Yet despite his self-

imposed expressive limitations (‘chasteness’ was his 

watchword), Franz’s songs beguile with their melodic 

piquancy and discreetly apt accompaniments. 'Mein 

Schatz ist auf der Wanderschaft' is a miniature quasi-

folksong in which a girl longs for her lover to return from 

an unspecified journey. Franz’s song of love against the 

odds (will the lover return from his wanderings?) is paired 

with a 20th-century American song of love that seems to 

survive drunken abuse: Californian composer Robert 

Owens’s 'Faithful One', from his 1969 song cycle Mortal 
Storm to poems by Langston Hughes. 

From Goethe onwards, writers, painters and musicians 

from north of the Alps have been lured by the 

Mediterranean south, a flamboyant, intoxicating world of 

light, sensual grace and intense, often violent emotions. 

Hugo Wolf’s abiding fascination with the exotic Spain of 

his imagination culminated in the Spanisches Liederbuch 

of 1889-90, 44 settings of sacred and secular poems 

translated into German by Emanuel Geibel and Paul 

Heyse. Matching the poem, Wolf’s music for ‘Eide, so die 

Liebe schwur’ exudes a swaggering playfulness, with the 

piano gently undercutting the vocal line. ‘Du milchjunger 

Knabe’, to a poem by the Swiss writer Gottfried Keller, is a 

teasingly delicate portrayal of first love, full of ambivalent 

harmonies. It is paired here with ‘Ihr seid die 

Allerschönste’, to a hyperbolic poem of a young man’s 

adoration (or, is it, as Sebastian Wybrew suggests, merely 

‘precocious narcissism’?) from Wolf’s Italienisches 
Liederbuch, another songbook celebrating the 

heightened passions of an idealised south. 

We cross the Rhine to fin de siècle Paris for Reynaldo 

Hahn’s deliciously decadent 'Nocturne'. In Jean Lahor’s 

erotic poem of sleep-as-death, cloaked in sultry post-

Wagnerian chromaticism, the lovers’ communion is 

vaguely sensed rather than articulated. As a young man 

Hahn charmed Parisian society with the perfumed 

langour of his songs, singing them to his own 

accompaniment in his agreeable voix de compositeur, 

cigarette dangling from the corner of his mouth. The 

mysteries of night and dreams are more intensely evoked 

in Sergey Rachmaninov’s haunting 1916 song 'Sleep', with 

its veiled harmonies and delicate, filigree textures. 

‘Velvet Shoes’ comes from the song cycle The Valley 
Wind composed between 1952 and 1955 by Cleveland-

born African-American composer Hale Smith. Its rapt 

mood - two lovers walking harmoniously through a soft, 

silent landscape - echoes Johannes Brahms’s 'Wir 

wandelten'. Setting a translation of a Hungarian poem, 

Brahms’s song is a characteristic expression of love as 

filtered through a gauze of nostalgia. Canonic imitations 

delicately evoke the lovers walking hand in hand, against 

a gently chiming carillon in the treble. 

Alma Mahler’s gently hypnotic Rilke setting 'Bei dir ist 

es traut' and Richard Strauss’s 'Befreit' are implied 

dialogues in which the speaker’s apparent stoicism 

conceals an underlying unease. Before Alma Schindler 

married Gustav Mahler in March 1902 he made it clear 

that there was only room for one composer in the family, 

and it wasn’t her. For a decade she stifled her creative 

instincts. Alma’s compositions - mainly songs - either 

belong, like 'Bei dir ist es traut', to the years just before her 

first marriage, or to the years after Mahler’s death in May 

1911.  

In 'Befreit' the poet Richard Dehmel reflects on his 

imminent separation from his wife. Strauss, though, 

seems to interpret the verses as a farewell to a dying 

spouse, and wrote a wonderfully tender, sensuous song - 

which Dehmel then pronounced too ‘weak’ and soft-

grained for his verses! 

After this final pairing, Gemma Summerfield and 

Sebastian Wybrew end this lovers’ communion in a mood 

of disenchantment. Claude Debussy was always 

captivated by the dream world of the Harlequinade, and 

the fêtes galantes depicted in Watteau’s painting and Paul 

Verlaine’s verses. The song that inspired this whole 

recital, ‘Colloque sentimental’, comes from Debussy’s 

second set of songs titled Fêtes galantes. It was 

composed in 1904, the year he began a love affair with 

Emma Bardac, his future second wife. We might expect an 

outpouring of erotic euphoria. Instead, the lovers’ 

conversation has, in Debussy’s words, a ‘melancholy, 

distant colour’, as two ghostly figures desolately recall an 

ecstasy that has long grown cold. 
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 (1879-1957)  

 (1923) 
Traditional 

 

 

 

 (1770-1827)  

 (1822) 
Christian Felix Weisse 
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Please do not turn the page until the song and its accompaniment 
have ended. 



 (1815-1892)  

 (1867) 
Wilhelm Osterwald 

 

 

 (1925-2017)  

 (1969) 
Langston Hughes 

 (1894-1930)  

 (1918) 
Anonymous 

 

 (1860-1903)  

 (1889-90) 

Anon., translated by Paul 
Heyse 



 

 

 (1890) 
Gottfried Keller 

 

 

 

 (1890-6) 
Paul Heyse after 
Tommaseo, Tigri, Marcoaldi 
and Dalmedico 

 

 
 

 (1874-1947)  

 (1893) 
Jean Lahor 

 

 

 

 (1873-1943)  

 (1916) 
Fyodor Sologub

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 (1925-2009)  

 (1955) 
Elinor Wylie 

 

 (1833-1897)  

 (1884) 
Georg Friedrich Daumer, 
after Sándor Petőfi 

 

 

 (1879-1964)  

 

(pub. 1910) 
Rainer Maria Rilke 

 

 

 (1864-1949)  

 

(1898) 
Richard Dehmel 



 

 

 (1862-1918)  

 

 (1904) 
Paul Verlaine 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Translation of 'L'Antouèno' © by Laura Prichard, reprinted with 
permission from the LiederNet Archive. Beethoven, Brahms and 
Strauss by Richard Stokes from The Book of Lieder published by Faber 
& Faber, with thanks to George Bird, co-author of The Fischer-Dieskau 
Book of Lieder, published by Victor Gollancz Ltd. 'La pastoura als 
camps' and Franz by Richard Stokes. Wolf by Richard Stokes © from 
The Complete Songs of Hugo Wolf. Life, Letters, Lieder (Faber, 2021). 
Hahn and Debussy by Richard Stokes from A French Song Companion 
(Johnson/Stokes) published by OUP. Rachmaninov by Richard D 
Sylvester from Rachmaninoff’s Complete Songs: A Companion with 
Texts and Translations published by Indiana University Press. Mahler 
by Jean du Monde. 

 


