
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
 

The Wigmore Hall Trust Registered Charity No. 1024838 
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Wigmore Hall Royal Patron HRH The Duke of Kent, KG 

Honorary Patrons Aubrey Adams OBE; André and Rosalie Hoffmann; Louise Kaye; Kohn  

Foundation; Mr and Mrs Paul Morgan 

Wednesday 19 April 2023 

 7.30pm 

Supported by the Rubinstein Circle 

…car le songe est plus beau que la réalité… - Songs from the Gilded Age 

Elsa Dreisig soprano 

Jonathan Ware piano 

Alban Berg  (1885-1935)    From 7 frühe Lieder (1905-8)   
Nacht • Die Nachtigall • Traumgekrönt • Liebesode  

Maurice Ravel  (1875-1937)    Asie  from Shéhérazade (1903)   

Charles Koechlin  (1867-1950)    Le voyage Op. 84 No. 2 (1922-3)   

Maurice Ravel     La flûte enchantée from Shéhérazade 

Charles Koechlin     L'oiseau en cage Op. 84 No. 6 (1922-3)   

Maurice Ravel     L'indifférent from Shéhérazade 

Interval    

Erich Wolfgang Korngold  (1897-1957)   Was du mir bist? Op. 22 No. 1 (1928-9)   

Mit Dir zu schweigen Op. 22 No. 2 (1928-9)   

Welt ist stille eingeschlafen Op. 22 No. 3 (1928-9)   

Amy Beach  (1867-1944)    In the Twilight Op. 85 (1922)   

     Springtime Op. 124 (1929)   

     The Singer Op. 117 No. 1 (1925)   

Mine be the lips Op. 113 (1921)   

Kurt Weill  (1900-1950)   Alabama Song from Aufstieg und Fall der Stadt Mahagonny 
(1927-9)   
Surabaya Johnny from Happy End (1929)   

George Gershwin  (1898-1937)    The Man I Love (1924)   

Kay Swift  (1897-1993)     Can’t we be friends? (1929)   

George Gershwin     I'll Build a Stairway to Paradise (1922)   
 

Wigmore Hall £5 tickets for Under 35s supported by Media Partner Classic FM 

  
 



 

 

Alban Berg’s 7 frühe Lieder ('7 early songs') were 

written in Vienna in 1905-8 when he was in his early 

20s. This was Vienna‘s ‘Gilded Age‘; the Vienna 

Secession art movement, epitomised by Berg’s friend 

Gustav Klimt’s The Kiss, painted in 1907, was in full 

flight, and the 7 frühe Lieder with their rich, 

extravagant and dreamlike musical language are 

written in the same style. The poems that Berg chose 

are mysterious, erotic and full of sensual imagery, and 

explore different facets of night and dreaming. In 

1907 Berg met and fell in love with Helene Nahowski, 

rumoured to be the illegitimate daughter of Emperor 

Franz Josef I; he dedicated these songs to her, and 

they married in 1911. 

One Thousand and One Nights is a collection of folk 

tales from across Asia and North Africa, brought 

together as the story of Shahryar, a ruler who 

discovers that his wife has been unfaithful and so has 

her killed. Deciding that all women are equally 

untrustworthy, he resolves to marry a virgin every 

day, and has each one executed the following 

morning before they have a chance to be unfaithful. 

The last available virgin, Scheherazade, believes she 

can outwit him. On their wedding night, she tells him a 

story, but doesn’t finish it, promising to complete it 

the following night. Shahryar, curious to know how 

the story ends, agrees to postpone her execution for 

a day. Every night, Scheherazade begins a new story 

immediately after finishing the previous one. In this 

way she delays her execution for a thousand and one 

nights, after which Shahryar realises he truly loves her 

and they live happily ever after. Ravel had long been 

fascinated by these stories, and in 1898 had written 

an overture inspired by them. His cycle Shéhérazade, 

written in 1903, sets poems by his friend Tristan 

Klingsor, the pseudonym of Léon Leclère, who gave 

himself the names of a hero and a villain from 

Wagner’s dream world. Charles Koechlin wrote two 

sets of Shéhérazade songs, in 1914-6 and in 1922-3. 

Tonight, two of his second set (his Op. 84) are 

interpolated between Ravel’s three songs to expand 

the dream-like elements of the story. 

The second half of this programme is devoted to 

the ‘Roaring Twenties’, when all of Europe and 

America erupted with exuberance, fun and artistic 

experimentation and creativity (or all those who lived 

in cities and could afford to did…) which burst forth as 

a reaction to and relief from the horrors of the Great 

War and continued until the Wall Street Crash of 1929 

put a stop to the partying. 

Both Erich Wolfgang Korngold in Vienna and Amy 

Beach in America found musical success in their 

teens; Beach enjoyed a substantial career as a 

concert pianist from the age of 16, and Korngold’s 

ballet Der Schneemann ('The Snowman') was 

performed at the Vienna Court Opera when he was 11. 

Both composers crossed the Atlantic - Beach moved 

to Germany in 1910 following the death of her 

husband, an eminent surgeon, who had tried to forbid 

her to play or compose on the grounds that being a 

working musician was ‘unseemly’ for the wife of a man 

of his status. Korngold fled the Nazis in 1934, moving 

to America where he became possibly the greatest 

composer to work in Hollywood. Beach moved back 

to America in 1914, becoming a mentor for young 

composers and an educator, setting up ‘Beach Clubs’ 

that made music available to children. Korngold’s Op. 

22 songs were written in 1928-9 and again, the 

subject matter of the poems is sleep, twilight and 

dreams. The four songs by Amy Beach in tonight’s 

concert were written between 1921 and 1929 and are 

settings of poems that contrast a sinister twilit world 

with (real) life and tell that reality can be just as 

beautiful as dreams, especially if we sing about it! 

Bertolt Brecht’s Alabama Song was originally 

written for his Home Devotions, a satire on the 

collected sermons of Martin Luther. Kurt Weill set it to 

music in 1927 as part of Mahagonny, ein Songspiel. 
Mahagonny is a ‘golden city’ of dreams, but there are 

troubles even there. In 1930 Weill and Brecht 

expanded this into a full-scale opera; Aufstieg und 
Fall der Stadt Mahagonny ('Rise and Fall of the City of 

Mahagonny'). 'Surabaya Johnny' comes from Happy 
End, another Brecht/Weill collaboration, which 

opened in Berlin in 1929. The plot concerns criminal 

gangs, a Salvation Army band, and a long-lost 

husband, and does indeed have a happy ending. 

New York in the 1920s was seen as a city where 

people could follow and achieve their dreams. George 

Gershwin and his brother Ira were examples of this, 

born into a Ukrainian-Jewish émigré family who 

moved to America to escape antisemitism. The Man I 
Love is from their musical comedy Lady Be Good 
(1924). I’ll Build a Stairway to Paradise was written two 

years earlier for George White’s Scandals, a series of 

Broadway revues that ran from 1919 to 1939. 

Kay Swift began her career as a classical musician, 

studying piano and composition at the Institute of 

Musical Art in New York, now the Juilliard School. In 

1918 she married James Warburg who, under the 

pseudonym Paul James, wrote the lyrics for many of 

her songs. She met George Gershwin in 1925; he 

encouraged her to explore the world of music theatre, 

and they became lovers around 1927. Their 

relationship continued through Swift and Warburg’s 

divorce in 1934 until Gershwin’s death in 1937. 'Can’t 

we be friends?' was written in 1929 as an independent 

song, which was then introduced into the Broadway 

revue The Little Show and later recorded by Frank 

Sinatra, Bing Crosby and Ella Fitzgerald. 
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Otto Erich Hartleben 

 

 
 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 
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Tristan Klingsor 
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Tristan Klingsor 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 
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 (1897-1957)  

 (1928-9) 
Eleonore van der Straaten 

 

 

 (1928-9) 
Karl Kobald  

 

 

 (1928-9) 
Karl Kobald 

 

 
 



 (1867-1944)  

 (1922) 
Henry Wadsworth Longfellow 

 

 (1929) 
Susan Merrick Heywood 

 

 (1925) 
Muna Lee 

 

 (1921) 
Leonora Speyer 

 

 (1900-1950)  

 (1927-9) 

Bertolt Brecht 

 

 

Due to copyright reasons we are unable to reproduce the text for this 
song. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 (1929) 
Bertolt Brecht
 

Due to copyright reasons we are 
unable to reproduce the original 
text for this song.

 

 
 
 
Due to copyright reasons we are unable to reproduce the texts for the 
following three songs. 
 

 (1898-1937)  

 (1924) 
Ira Gershwin 

 

 (1897-1993)  

 (1929) 

James Warburg 
 

 (1898-1937)  

 (1922) 
Ira Gershwin 

 

 

 
Translations of Berg by Richard Stokes from The Book of Lieder 
published by Faber & Faber, with thanks to George Bird, co-author of 
The Fischer-Dieskau Book of Lieder, published by Victor Gollancz Ltd. 
Ravel by Richard Stokes from A French Song Companion 
(Johnson/Stokes) published by OUP. 'Le voyage' by Richard Stokes. 
'L'oiseau en cage' and 'Surabaya Johnny' by Jean du Monde. Korngold 
by David Stevens, © 2011 Naxos Rights US, Inc., reproduced with 
permission. 

 


