
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
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Freiheit! Freiheit? 
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Julius Drake piano 
 

Franz Schubert  (1797-1828)   Prometheus D674 (1819)   

    Grenzen der Menschheit D716 (1821)   

    Ganymed D544 (1817)   

    Memnon D541 (1817)   

Am Strome D539 (1817)   

Auf der Donau D553 (1817)   

Der Sieg D805 (1824)   

Der Schiffer D536 (1817)   

Carl Loewe  (1796-1869)   Die Uhr Op. 123 No. 3 (1852)   

Der heilige Franziskus Op. 75 No. 3 (1837)   

Der gefangene Admiral Op. 115 (1848)   

Odins Meeresritt Op. 118 (1851)   

Interval    
Richard Strauss  (1864-1949)   Heimliche Aufforderung Op. 27 No. 3 (1894)   

Zueignung Op. 10 No. 1 (1885)   

Allerseelen Op. 10 No. 8 (1885)   

Befreit Op. 39 No. 4 (1898)   

Gustav Mahler  (1860-1911)   From Des Knaben Wunderhorn (1892-99, rev. 1901)   
Nicht wiedersehen! • Revelge • 

Zu Strassburg auf der Schanz • 

Der Tamboursg'sell • Urlicht  
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Freiheit! Freiheit? - songs on the theme of freedom 

The texts in tonight’s programme deal with the meaning of, 

experience of, or longing for freedom from different 

perspectives. The beautiful poetry chosen explores freedom 

for or from human life, freedom in nature, freedom from the 

traps of time, lack of physical freedom, and freedom to love. 

Schubert 

In daring free verse, Goethe created a giant ode to 

'Prometheus', who stole fire from the gods. Schubert in 1819 

turns it into a stunningly complex tonal panoply, 

interspersed with recitative and ending in a gesture of utter 

contempt.  

In the ceaseless river of life and death invoked in 'Grenzen 

der Menschheit', human beings can only swim against the 

tide (Goethe always celebrates principles of action) or sink in 

inertia. Schubert begins in medias res of an ongoing stream 

of harmonies and continues with giant phrases bestriding 

the page. 

For 'Ganymed', Goethe transformed Jupiter’s abduction of 

the beautiful boy Ganymede to tell instead of a loving 

individual who reaches out to beautiful Nature and becomes 

one with it in ecstasy. The song is itself a journey, ending 

elsewhere than its beginning. 

'Memnon' was the son of Aurora (Dawn) and the king of 

Egypt/Ethiopia. Slain by Achilles, he is briefly revived by his 

mother each morning and responds with disconsolate 

wailing. For this portrait of Schubert's friend Johann Baptist 

Mayrhofer himself, the composer concocts a profound 

masterpiece in which morning bells toll and we hear snakes 

writhing in the heart. 

Mayrhofer, who struggled unendingly with self-hatred, 

dreamed of a 'gentle land' where he might flourish as he 

could not in life. Idealising Nature, he compares himself in 

Am Strome to a river, now placid, now stormy, that cannot 

find a home in the distant sea.  

In 'Auf der Donau', Mayrhofer revived the ages-old 

metaphor of a small boat gliding on the water as emblematic 

of individual human life on the river of Time. Obliteration is 

the common fate of humanity and all its works; we hear 

'Zeiten' ('time') pass by in the Schubertian signature bar of 

silence before the final section. 

Mayrhofer dreamed of suicide long before killing himself 

by defenestration in 1836. 'Der Sieg' envisions a beautiful 

afterlife of age-old dreams and freedom from the body that 

so tormented him. We hear him strike the death-blow, which 

then changes to a dazzle of sharps en route to a noble hymn 

in pastoral F major. We leave Mayrhofer in a mood of defiant 

strength. The sailor in 'Der Schiffer' disavows the quiet life, 

preferring combat with wind and weather. This song is non-

stop combative energy, revealing in its repetitions: the 

poetic persona must continually manufacture this same 

defiance. 

Loewe 

In 'Die Uhr', the moralising Biedermeier poet Johann 

Gabriel Seidl invokes life as bound to Time, which 

sometimes goes too fast, sometimes too slow. In this genial 

work by the Balladenmeister par excellence, the 6/8 

rhythmic patterns make Time dance. To 'Der heilige 

Franziskus', the cricket's song to God is more pleasing than 

the psalms. Loewe conjures charming chirping in the high 

treble and wafts us to heaven at the end. 

The naval commander who sings 'Der gefangene Admiral' 

has been imprisoned for 33 years in a dark tower where he 

cannot see or hear the sounds of the sea he loves. His 

acclamations to the sea, 'blue and sacred', 'deeply booming' 

and finally the 'hero's sepulchre', are moving in their breadth 

and nobility. 

Odin, king of the gods, orders a smithy to shoe his horse 

and then rides to war. Loewe's 'Odins Meeresritt' enacts a 

step-by-step accelerando to the fast-and-furious ending. 

Strauss 

John Henry Mackay, the poet of 'Heimliche Aufforderung', 

was a champion for gay rights; the setting hints at a military 

banquet in which the gay protagonist beckons a secret lover 

to join him in the garden. Strauss dedicated his setting to his 

soprano wife Pauline de Ahna and alternates music that 

bubbles like champagne with quieter moments, filled with 

signature Straussian harmonic shifts. 

'Zueignung' is the first song in Strauss's first Lied opus. Its 

persona invokes first the sufferings of love, then the 

freedom of his former single state, and finally the bliss of 

reciprocated love, each stanza concluding with the same 

fervent thanks to the beloved. Paeans of rapture are on 

display at the end. 

In the supremely beautiful 'Allerseelen', the singer longs 

for his dead beloved to come back to him, 'as once in May'. 

Strauss's hard-won gift for exquisite melody is on full display 

here. 

The poet Richard Dehmel was not pleased with Strauss’s 

setting of 'Befreit'; it was, he thought, 'a little too soft for the 

poem'. A lover releases his beloved to the death they both 

know is coming; for this somewhat questionable 'liberation', 

Strauss devises a song that begins softly but builds to 

climaxes sufficient to thrill us, if not the picky poet. 

Mahler 

In 'Nicht Wiedersehen', a young man takes leave of his 

sweetheart with promises to return in the summer. When he 

comes back, it is too late: she is dead. We hear a variety of 

voices in the poem - the young man himself, a nameless 

narrator, and the person who delivers the tragic news - all 

three personae conveyed by a single singer in Mahler’s 

heart-wrenching work. 

The composer grew up in Iglau (Jihlava, now in the Czech 

Republic), where the local garrison supported a military 

band. Mahler turned those memories into songs such as 

'Revelge', filled with all manner of military tattoos, drum-rolls 

and fanfares transmuted by Mahlerian darkness for a tale of 

death. A tragic Swiss conscript hears the Alpine Ranz des 
Vaches in 'Zu Strassburg auf der Schanz' and deserts from 

homesickness, but is captured and condemned to death. 

Still more death-haunted march strains fill 'Der 

Tamboursg'sell', its drummer-boy condemned to a death on 

the gallows he can vividly imagine. From its opening invocation 

of a red rose ('O Röschen rot!', the emblem of passion) to its 

impassioned repetitions of the name of God near the end, 

'Urlicht' is one of Mahler’s most beautiful songs. 
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Moritz, Graf von Strachwitz 
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Aloys Wilhelm Schreiber 



 

 

  

 

 

 (1864-1949)  

 (1894) 
John Henry Mackay 

 

 



 

(1885) 
Hermann von Gilm 

 

 

 (1885) 
Hermann von Gilm 

 

 
 
 
 
 
 
 
 
 

 

(1898) 
Richard Dehmel 
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(1892-99, rev. 1901) 
Achim von Arnim and Clemens Brentano 
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Translations of all Schubert except 'Memnon', Strauss and Mahler by 
Richard Stokes from The Book of Lieder published by Faber & Faber, 
with thanks to George Bird, co-author of The Fischer-Dieskau Book of 
Lieder, published by Victor Gollancz Ltd. 'Memnon' by Richard Wigmore 
from Schubert – The Complete Song Texts published by Victor 
Gollancz Ltd. Loewe by Richard Stokes. 
 

 


