
 
 

 

 

 
 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
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The Coleridge-Taylor Series is made possible with support from the Wigmore Hall Endowment Fund. 

Across the pond 

Elizabeth Llewellyn soprano 

Jess Dandy contralto 

Simon Lepper piano 

Paterson Joseph actor 

 

Samuel Coleridge-Taylor  (1875-1912)   From African Romances Op. 17 (1897)   
An African love song • A prayer • 

Dawn • How shall I woo thee?  

Spiritual       Deep River    

Samuel Coleridge-Taylor   Sometimes I feel like a motherless child from 24 Negro 
Melodies Op. 59 No. 1 (pub. 1905)   

Antonín Dvořák  (1841-1904)    From Biblical Songs Op. 99 (1894)   
Clouds and darkness • The Lord is my shepherd • 

I will sing new songs unto the Lord  

Interval    
Amy Beach  (1867-1944)    3 Browning Songs Op. 44 (1889-1900)   

The year’s at the spring • Ah, Love, but a day! • 
I send my heart up to thee!  

Erich Wolfgang Korngold  (1897-1957) Schneeglöckchen Op. 9 No. 1 (1911-3)   

Ständchen Op. 9 No. 3 (1911-3)   

     Liebesbriefchen Op. 9 No. 4 (1911-3)   

Sommer Op. 9 No. 6 (1911-3)   

Samuel Coleridge-Taylor    The Soul's Expression Op. 42 (1900)   
The Soul's Expression • Tears • Grief • Comfort  

with readings of letters and articles written by Coleridge-Taylor, Booker T Washington, and poetry 

and letters written by Paul Laurence Dunbar    
 

 

Wigmore Hall £5 tickets for Under 35s supported by Media Partner Classic FM  

  
This concert is part of the CAVATINA Chamber Music Trust ticket scheme, offering free tickets to those 

aged 8-25  

 

 



 

 

On 17 February 1897 the African American poet Paul 

Laurence Dunbar arrived in Liverpool aboard the 

Auronia to begin a 5-and-a-half-month tour of poetry 

readings in Britain. At the same time the 21-year-old 

Black British composer Samuel Coleridge-Taylor was 

in his final year of study at the Royal College of Music. 

Coleridge-Taylor knew Dunbar’s poetry and searched 

him out when he heard that he was in London, hoping 

to collaborate with him in writing some vocal music. 

The two met and, on 5 June, gave a joint recital at the 

Salle Erard in Great Marlborough Street, with 

Coleridge-Taylor singing and playing his songs and 

Dunbar reciting his poetry. After the concert 

Coleridge-Taylor and Dunbar together selected the 

seven poems that were to make up the African 
Romances; they were composed in just a few weeks in 

June and July 1897, and were published that August. 

Two years previously, in America, Alice Ruth Moore, 

aged just 20, had published Violets and Other Tales, a 

collection of poems and short stories. Dunbar had 

fallen in love with a photograph of her in the Boston 
Monthly Review shortly afterwards and had written to 

her. They corresponded for two years and finally met 

in February 1897, a few days before Dunbar left for 

England. He proposed to her that day, and they were 

married on 6 March 1898, in secret because of her 

family’s opposition. Several of the poems of the 

African Romances refer to their romance. The songs’ 

date of 1897 makes them possibly the first art songs 

ever published by a Black composer setting words by 

a Black poet. But except for the use of the word 

‘African’ in the title and text of 'An African love song', 

none of the songs, in either their words or their music, 

contain any explicitly African elements; they are in fact 

very ‘European’ in style. However, Dunbar awakened 

in Coleridge-Taylor an awareness of his African 

heritage, especially the tradition of Spirituals, and 

many of his subsequent compositions, including the 

African Suite for piano and 24 Negro Melodies, 16 of 

which are based on Spirituals, display a more overtly 

‘African’ flavour. This new musical awareness was 

matched by a political awareness; Coleridge-Taylor 

was the youngest delegate at the First Pan-African 

Conference, held in London in 1900, which called for 

self-determination for the colonised nations of Africa, 

and civil and political rights for all oppressed peoples. 

Both Antonín Dvořák and Erich Wolfgang Korngold 

were born in what is now the Czech Republic, then 

part of Austro-Hungary, and both (one briefly, the 

other permanently) settled in America. Dvořák lived 

there from 1892 to 1895; while there he became 

interested in Native American and African American 

music. The composer Harry T Burleigh introduced him 

to Spirituals, which Dvořák began to incorporate into 

his works; his 'New World' Symphony, for instance, 

uses a theme similar to 'Swing low, sweet chariot'. 

Coleridge-Taylor had loved Dvořák’s music since his 

student days, and Dvořák’s embracing of Spirituals 

became another spur for Coleridge-Taylor to do the 

same with his own compositions. Dvořák’s Biblical 
Songs were written during his time in America. 

Korngold was born in 1897, the year that Dunbar and 

Coleridge-Taylor met. He went to America in 1934, 

settling in Hollywood to write film music, and 

becoming an American citizen in 1943. His Einfache 
Lieder ('Simple songs') Op. 9 were however written in 

his teens, while living in Vienna. 

Coleridge-Taylor visited America three times; in 

1904, 1906 and 1910. His music was becoming widely 

performed there and The New York Times referred to 

him as 'The African Mahler' – Gustav Mahler being 

well-known in America as conductor of the New York 

Symphony and New York Philharmonic Orchestras 

and at the Met. The highlight of Coleridge-Taylor’s 

first visit was a triumphant performance of his cantata 

Hiawatha in Washington, after which he was invited to 

meet President Roosevelt in the White House, a rare 

event then for someone of African descent. His 

success as a composer and conductor in Britain was in 

sharp contrast to the situation in the States, where it 

was impossible for African American classical 

musicians to make a career. This ‘celebrity’ status 

meant that Coleridge-Taylor was seen as a champion 

for the cause of freedom in America, with a choral 

society and even several schools named after him. 

Amy Beach is the only composer in tonight’s 

concert born in America. Her 3 Browning Songs, 

setting poems by Robert Browning that speak of the 

triumph and power of love, connect three marriages in 

which love overcame substantial obstacles. The songs 

were begun in 1899 in Boston, Massachusetts; in the 

same year in London, Coleridge-Taylor married Jessie 

Walmisley, a singing student contemporary with him 

at the RCM. Their engagement was against the wishes 

of Jessie’s racist parents (though they later relented 

and attended the wedding). 53 years previously 

Elizabeth Barrett’s marriage to Robert Browning had 

been virulently opposed by her father (who never 

relented). Amy Beach’s husband had initially tried to 

curtail her musical activities; despite her having been 

a child prodigy pianist, he only allowed her to give two 

concerts a year and only reluctantly permitted her to 

compose, insisting that she live 'according to his 

status' and exist merely 'as a society matron'. She later 

claimed she was nevertheless happy. 

Elizabeth Barrett’s family were slave owners in 

Jamaica, but she campaigned for the abolition of 

slavery. The four poems of hers that Coleridge-Taylor 

selected for his cycle The Soul’s Expression in 1900 

can be read as summarising an important part of what 

he worked for through his music; to shine a light on 

the struggles of Black people coming through slavery 

and prejudice to the hope and expectation of finding a 

place of acceptance and comfort. 
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Translations of Korngold by Richard Stokes. 
 


