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Franz Schubert  (1797-1828)    Gretchen am Spinnrade D118 (1814)   
An die Türen will ich schleichen (Gesänge des Harfners III) 

D479 (1816/1822)   
Wer nie sein Brot mit Tränen ass (Gesänge des Harfners II) 

D480 (1816/1822)   
An Schwager Kronos D369 (1816)   
Nähe des Geliebten D162 (1815)   
Heidenröslein D257 (1815) 

Ganymed D544 (1817) 

Rastlose Liebe D138 (1815)       

Johanna Müller-Hermann  (1868-1941)   5 Lieder Op. 2 (pub. 1907)   
Willst du mit mir wandern • Weisst du noch • 
Liebeslied • Der letzte Abend • Einen guten Grund hat's 

Interval    

Gustav Mahler  (1860-1911)    Frühlingsmorgen (1880)   
Erinnerung (1880)   
Hans und Grete (1880)   
Serenade aus Don Juan (1880-7)   
Phantasie aus Don Juan (1880-87)   
From Des Knaben Wunderhorn (1892-99, rev. 1901)   

Um schlimme Kinder artig zu machen • Ich ging mit 

Lust durch einen grünen Wald • Aus! Aus! • Starke 

Einbildungskraft • Zu Strassburg auf der Schanz • 

Ablösung im Sommer • Scheiden und Meiden • Nicht 

wiedersehen! • Selbstgefühl  
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By 1816, Goethe was widely revered across German-

speaking lands as a towering literary figure. The 19-year-

old Franz Schubert, with encouragement from his friend 

Joseph von Spaun, sent the poet a bundle of 16 Goethe-

Lieder of which he was rightly proud – it included early 

triumphs such as ‘Erlkönig’ and ‘Gretchen am 

Spinnrade’. However, the package was returned 

unopened: Goethe was very popular among composers 

and would doubtless have had lots of ‘fan mail’ to 

contend with. Schubert sent another handful of songs in 

1825 – including ‘An Schwager Kronos’ and ‘Ganymed’ – 

but again, received no response, although this time 

Goethe made a brief note of the songs’ receipt in his 

diary. Goethe’s musical taste has been disparaged by 

some commentators for his preference for simpler 

settings of poetry – by composers like Zelter and 

Reichardt – over newer directions for Lied composition 

represented by Schubert and his younger generation. 

Nonetheless, Goethe did eventually acknowledge the 

magnificence of Schubert’s musical transformations 

when he heard Wilhelmine Schröder-Devrient sing 

‘Erlkönig’ in 1826. 

The first of several deeply-feeling protagonists we 

meet in this selection is Gretchen, who obsesses over 

her lost love as relentlessly as her wheel spins. Goethe’s 

short lines and Schubert’s constrained, mechanical 

piano part conspire in their claustrophobic charting of 

the song’s emotional course. We witness a cry of passion 

as she remembers Faust’s kiss – powerful enough to 

briefly halt the wheel – but we soon leave her, spinning 

away in quiet despair. The despair of Goethe’s harper is 

similarly powerful, but is borne of loneliness and social 

exile; Schubert builds a sensitive and intense miniature 

cycle through his Gesänge des Harfners. Wandering is a 

paradigmatic Romantic topos that Schubert harnessed 

often and to great effect, and a sense of hollow motion 

comes to the fore especially strongly in ‘An die Türen will 

ich schleichen’. 

With ‘An Schwager Kronos’ returns a sense of driving 

momentum: the beseeching of the protagonist for life to 

pick up its pace is conjured vividly in music that tumbles 

through time. Goethe wrote it during a coach journey, 

and Schubert certainly captures the bumps of the ride. 

Our ears are given brief respite with ‘Nähe des Geliebten’ 

before being drawn into a third song with such sheer 

directional force that it’s difficult to draw breath: the 

stormy ‘Rastlose Liebe’, this one written by Goethe 

during a snowstorm in May. The mythical ‘Ganymed’ is 

an example of Schubert taking inspiration from 

individual words or images that spark imaginative 

motivic moves and harmonic departures. After this 

come the prickly, suggestive strophes of ‘Heidenröslein’. 

Schubert and Mahler are two of the most celebrated 

songsmiths associated with Vienna, but in recent years 

increasing attention has been paid to lesser-known 

composers such as Johanna Müller-Hermann, who 

contributed in important ways to the city’s musical 

history. Born in Vienna in 1868, Müller-Hermann grew up 

in a middle-class family with access to the city’s vibrant 

cultural offerings. She was encouraged by her family to 

pursue musical interests at home, but – surely in part 

owing to gendered expectations of the time – trained as 

a teacher rather than continuing formal education as a 

composer. She did, however, study with prominent 

figures including Zemlinsky (to whom she was 

apparently introduced by Alma Mahler), and eventually 

became a music theory professor at the Neues Wiener 

Konservatorium; her works were published by major 

houses and performed to critical acclaim, but her name 

faded later in the 20th Century. The recent increase in 

Müller-Hermann’s music on concert programmes owes 

much to the archival and editorial work of a handful of 

scholars and performers, prominently Carola Darwin. 

Müller-Hermann’s Op. 2 songs were early compositions, 

eventually published by Doblinger in 1907; two use her 

own poems, while the final three are poems by Ricarda 

Huch, a towering historian of German Romanticism. 

Musically, the songs display a wide-reaching textural 

and harmonic palette – the legacies of Schumann and 

Brahms are audible alongside a lean into fin-de-siècle 

chromaticism – and a keen sensitivity to poetic detail. 

From the pastoral idyll of ‘Frühlingsmorgen’ to the 

sardonic bite of ‘Selbstgefühl’, Gustav Mahler’s Lieder 
und Gesänge belong to a world of threatening fantasy. 

The 14 songs were written between 1880 and 1891, and 

published in three volumes by Schott in 1892. The first 

volume uses texts from various sources, including one 

poem of Mahler’s own (‘Hans und Grete’), while the 

remaining nine songs of volumes 2-3 comprise Mahler’s 

first sustained engagement with the popular German 

folk collection Des knaben Wunderhorn, which would 

continue to be enormously generative for the composer 

until the early 1900s, providing the literary basis for 

almost half of his total song output. Some of these early 

songs were the products of circumstance: ‘Serenade’ 

and ‘Phantasie’ were likely written for a production of 

Tirso de Molina’s play Don Juan, while a couple of the 

Wunderhorn songs, such as ‘Um schlimme Kinder artig 

zu machen’, were apparently inspired by children of 

Mahler’s friends. 

Tone colour was critically important to Mahler’s 

compositional aesthetic, and the pianist is expected to 

conjure a wide array of sonorities: performance 

instructions ask them to imitate, variously, a harp, a 

‘Schalmei’ (shawm/shepherd’s pipe), a muted drum, and 

an alphorn. Some of the songs may nod towards an 

orchestral conception – most notably ‘Ablösung im 

Sommer’, which undergoes one of the most dynamic of 

Mahler’s song-symphony transformations as the third 

movement of his third symphony; we may also hear 

figuration from ‘Hans und Grete’ dance its way into the 

scherzo of the first. While Mahler left the Lieder und 
Gesänge unorchestrated – it is his only major collection 

not to exist in piano and orchestral versions – he did 

begin (and promptly abandon) an orchestration of ‘Zu 

Strassburg auf der Schanz’ in 1904. 
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Please do not turn the page until the song and its accompaniment have 
ended. 
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Please do not turn the page until the song and its accompaniment have 
ended. 
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 (1860-1911)  

 (1880) 
Richard Leander 
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Gustav Mahler 

 

Please do not turn the page until the song and its accompaniment have 
ended. 



 (1880-7) 
Ludwig Braunfels, after 
Tirso de Molina 

 

 

 (1880-87) 
Tirso de Molina, trans. L 
Braunfels 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

(1892-99, rev. 1901) 
Achim von Arnim and Clemens Brentano 

 

 

 

 



 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 

 

 

 

 

 

 

 

 

 



 

 

 

 

 
 
 
 
 
 
 
 
 
 
 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Translations of Schubert and all Mahler except 'Hans und Grete' by 
Richard Stokes from The Book of Lieder published by Faber & Faber, 
with thanks to George Bird, co-author of The Fischer-Dieskau Book of 
Lieder, published by Victor Gollancz Ltd. Müller-Hermann and 'Hans 
und Grete' by Richard Stokes. 

 


