
 
 

 

 
 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
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Martin Mitterrutzner tenor 

Gerold Huber piano 

 

Robert Schumann  (1810-1856)    Liederkreis Op. 24 (1840)   
Morgens steh’ich auf und frage • Es treibt mich hin • 
Ich wandelte unter den Bäumen • Lieb' Liebchen • 
Schöne Wiege meiner Leiden • 
Warte, warte, wilder Schiffmann • Berg’ und Burgen • 
Anfangs wollt ich fast verzagen • Mit Myrten und Rosen  

Benjamin Britten  (1913-1976)    The Red Cockatoo & other songs (1935-62)   
A Poison Tree • When you're feeling like expressing 
your affection • Not even summer yet •  
The red cockatoo • Wild with passion • 
If thou wilt ease thine heart • Cradle Song • 
Birthday Song for Erwin • Um Mitternacht 

Interval    

Franz Schubert  (1797-1828)    Auf dem Wasser zu singen D774 (1823)   

Nach einem Gewitter D561 (1817)   

Abendlied für die Entfernte D856 (1825)   

Des Fischers Liebesglück D933 (1827)   

Richard Strauss  (1864-1949)    Ach weh mir unglückhaftem Mann Op. 21 No. 4 (1887-8)   

Wer wird von der Welt verlangen Op. 67 No. 4 (1918)   

Hab' ich euch denn je geraten Op. 67 No. 5 (1918)   

Wanderers Gemütsruhe Op. 67 No. 6 (1918)   
 

Wigmore Hall £5 tickets for Under 35s supported by Media Partner Classic FM  

  
This concert is part of the CAVATINA Chamber Music Trust ticket scheme, offering free tickets to those 

aged 8-25 
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Though Schumann first met Heinrich Heine in 1828 

(the 18-year-old composer noted that they had a 

‘spirited conversation’), it was not until 1840, his so-

called ‘year of song’, that Schumann set any of 

Heine’s poems. All those included in the 

Liederkreis Op. 24 were drawn from Heine’s Buch der 
Lieder (1827) which Schumann had admired for 

several years. His personal life was in turmoil at the 

time, forced to take out a lawsuit against his future 

father-in-law, Friedrich Wieck, in order to be able to 

marry Clara – which he eventually did on 12 

September 1840. On 7 February 1840 he teased Clara 

by telling her: ‘You will be astonished at the sort of 

things I’ve written … no piano pieces – but I shan’t tell 

you yet.’ Later the same month, he admitted that he 

had been composing ‘songs, ballads, big and small 

things’, and that in the space of two days he had 

written ‘something new of which I can tell you nothing 

more except that it made me laugh and weep for joy … 

what bliss it is to write for the voice.’ The result of this 

feverish productivity was the Liederkreis Op. 24. 

Schumann sent the songs to Breitkopf & Härtel at the 

end of February, telling his publisher that he ‘hoped 

the collection will attract some interest.’ The cycle 

was dedicated – with Clara’s encouragement – to 

their friend Pauline Viardot-Garcia. It is a true cycle, 

not merely an anthology: all the texts are drawn from 

the part of Heine’s collection subtitled ‘young 

sorrows’, and, as Richard Wigmore has observed ‘the 

implicit unity of the poems is strengthened by 

Schumann’s fondness for thematic cross-references: 

melodic patterns in the first song … are subtly echoed 

in No. 2 (‘Es treibt mich hin’), No. 3 (‘Ich wandelte 

unter den Bäumen’) and No. 6 (‘Warte, warte, wilder 

Schiffmann’), and recalled more distinctly in the final 

song.’ 

First published in 1994, Benjamin Britten’s The Red 
Cockatoo is a collection of songs composed between 

1935 and 1960, including settings of poets he knew 

well (WH Auden, Louis MacNeice, Ronald Duncan and 

Peter Burra). As well as contemporary texts, The Red 
Cockatoo includes a Chinese poem translated by 

Arthur Waley, Blake’s A Poison Tree (quite different 

from Britten’s later version in the Songs and Proverbs 
of William Blake), two poems by Thomas Lovell 

Beddoes and Goethe’s Um Mitternacht. 'A Poison 

Tree' was the first to be composed, on a Saturday 

morning in March 1935; Britten’s diary on 2 March 

noted that it was ‘not much good – more an exercise 

than anything’, but in spite of Britten’s verdict, it’s an 

interesting setting and one of the few poems Britten 

set more than once. 'When you’re feeling like 

expressing your affection', on a poem by WH Auden, 

was almost certainly written for the singer Hedli 

Anderson during the mid-1930s when Auden and 

Britten were working for the GPO (Post Office) Film 

Unit. Britten’s setting of Peter Burra’s Not even 
summer yet was composed in October 1937 – a 

tribute to his and Peter Pears’s close friend who had 

died in a plane crash a few months earlier. 

'The red cockatoo' was written in January 1938; 

Britten’s settings of Beddoes were written during a 

remarkably productive Atlantic crossing in April 1942, 

during which Britten planned Peter Grimes, 

completed the Hymn to St Cecilia and 

composed A Ceremony of Carols. Britten had known 

Louis MacNeice before World War II, and their 

friendship resumed on Britten’s return from America 

in 1942. The 'Cradle Song' was probably also written 

for Hedli Anderson, who married MacNeice in 1942. 

'Birthday Song for Erwin' was written to celebrate the 

sixtieth birthday of Erwin Stein, Britten’s editor at 

Boosey & Hawkes; the setting of Goethe’s Um 
Mitternacht was composed for Louis, Prince of Hesse 

(1908-68). It’s an impressive example of Britten’s 

night music, composed around the time of the 

Nocturne. 

Schubert composed 'Auf dem Wasser zu singen' in 

1823. The poem, by Friedrich Leopold, Graf zu 

Stolberg-Stolberg, was written as a honeymoon 

present for his new bride, Agnes. Schubert’s 

accompaniment suggests rippling waves enveloping 

the unfolding vocal line. It was first published as a 

supplement in a Viennese magazine in the year of its 

composition. 'Nach einem Gewitter' dates from May 

1817 and sets a poem by Johann Mayrhofer with 

deceptive simplicity and an alluring melody. 

'Abendlied für die Entfernte' is a Schlegel setting from 

September 1825, a tender pastoral song. 'Des 

Fischers Liebesglück' was composed in November 

1827, just after Schubert finished Winterreise. It’s a 

wistful and restrained barcarolle, setting Karl 

Gottfried von Leitner’s poem in which a fisherman 

and his lover end up wreathed in kisses. 

'Ach weh mir unglückhaften Mann' was composed 

in 1887-8, about the same time as Strauss wrote his 

tone poems Don Juan and Tod und 
Verklärung ('Death and transfiguration'). Setting a 

poem by Felix Dahn, the music is initially despairing 

(‘Ach weh’) but becomes more whimsical and 

pictorial. Roger Vignoles considers it ‘one of Strauss’s 

freshest and most endearing character studies.’ 

Strauss’s Lieder Op. 67 Nos. 4-6 are settings of three 

poems from the Buch des Unmuts ('Book of 

discontent') in Goethe’s West-östlicher Divan. 

Composed in 1918, the music is less bitter than the 

poems might suggest, though there’s uncertainty in 

the restless harmonies of the first song; the second 

includes brief self-quotations from the Alpine 
Symphony and Die Frau ohne Schatten to exemplify 

‘nature’ and ‘my works’ in the poem. The third song 

sets a poem of cruel disillusionment (the ‘peace of 

mind’ of Goethe’s title is sarcastic) with music that is 

fast and jagged. 
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Please do not turn the page until the song and its accompaniment have 
ended. 
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Due to copyright reasons, we are not able to reproduce all the texts for 
this cycle. 
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Please do not turn the page until the song and its accompaniment 
have ended. 
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Friedrich Leopold Graf zu 
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Schlegel 

 
 
 
 
 
 
Song continues overleaf. Please turn the page as quietly as possible. 



 

 

 

(1827) 
Karl Gottfried von Leitner 
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Felix Dahn 

 

 

 

(1918) 
Johann Wolfgang von 
Goethe 
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Goethe 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Translations of Schumann, 'Auf dem Wasser zu singen' and 'Ach weh 
mir unglückhaftem Mann' by Richard Stokes from The Book of Lieder 
published by Faber & Faber, with thanks to George Bird, co-author of 
The Fischer-Dieskau Book of Lieder, published by Victor Gollancz Ltd. 
'Um Mitternacht' and all other Strauss by Richard Stokes. All Schubert 
except 'Auf dem Wasser zu singen' by Richard Wigmore from Schubert 
– The Complete Song Texts published by Victor Gollancz Ltd. 

 


