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Wigmore French Song Exchange  

 
François Le Roux and Dame Felicity Lott are pleased to welcome you this Wednesday to Wigmore Hall for an 

exceptional programme by the members of our Wigmore French Song Exchange. 

After a year of work with two experts in French mélodie, the singers present their final recitals on the Wigmore 

Hall stage, which has long been a home to French song since the Hall’s opening in 1901 and where Fauré, 

Poulenc, Ravel – among others – accompanied their own works. 

We wanted to share our love of French song with a new generation of singers, and through the Wigmore 

French Song Exchange scheme, we are thrilled to have been able to do so. 

Today we will hear beautiful young voices in this rich and varied repertoire of well-known and lesser-known 

songs and duets. Sebastian Wybrew will accompany the young singers. 

I am sure that – like me – you will make some great new discoveries! – Dame Felicity Lott 
 

 

Sofia Kirwan-Baez soprano 

Camille Bauer mezzo-soprano 

Matthias Dähling countertenor 

Dafydd Jones tenor 

Sebastian Wybrew piano 

 

 
SOFIA KIRWAN-BAEZ SOPRANO 

Elsa Barraine  (1910-1999)    Pastourelle (pub. 1931)   

Claude Debussy  (1862-1918)    Pantomime (1883)   

Clair de lune (1882)   

Pierrot (1882)   

Apparition (1884)   

 

https://wigmore-hall.org.uk/support-us/wigmore-hall-audience-fund


DAFYDD JONES TENOR 

Gabriel Fauré  (1845-1924)    Après un rêve Op. 7 No. 1 (1877)   

Les berceaux Op. 23 No. 1 (1879)   

Nell Op. 18 No. 1 (1878)   

Francis Poulenc  (1899-1963)    Bleuet (1939)   

C from 2 poèmes de Louis Aragon (1943)   

 

 

SOFIA KIRWAN-BAEZ SOPRANO • DAFYDD JONES TENOR 

Gabriel Fauré        Pleurs d'or Op. 72 (1896)   

 

CAMILLE BAUER MEZZO-SOPRANO 

Claude Debussy       Le promenoir des deux amants (1904-10)   
Auprès de cette grotte sombre • Crois mon conseil, 
chère Climène • Je tremble en voyant ton visage  

Francis Poulenc       La fraîcheur et le feu (1950)   
Rayons des yeux • Le matin les branches attisent • 
Tout disparut • Dans les ténèbres du jardin • 
Unis la fraîcheur et le feu • Homme au sourir tendre • 
La grande rivière qui va  

 

MATTHIAS DÄHLING COUNTERTENOR 

Maurice Ravel  (1875-1937)    Soupir from 3 Poèmes de Stéphane Mallarmé (1913)   

Reynaldo Hahn  (1874-1947)    A Chloris (1916)   

Gabriel Fauré        Nocturne Op. 43 No. 2 (1886)   

Francis Poulenc       Priez pour paix (1938)   

 

CAMILLE BAUER MEZZO-SOPRANO • MATTHIAS DÄHLING COUNTERTENOR 

Ernest Chausson  (1855-1899)    La nuit Op. 11 No. 1 (1883)   

 

 
 

 
 

 

  



 

 

Fauré’s 'Après un rêve' (on a poem by Romain 

Bussine) and 'Nell' (on a poem by Leconte de Lisle) 

were written when he was in his early twenties, a 

habitué of Pauline Viardot’s musical salons where his 

songs had their first success. But their musical 

sophistication is seldom in doubt either, whether in 

the shifting harmonies of 'Après un rêve' or the joyous 

abandon of 'Nell', its energy coming from a hyper-

active piano part over which the singer spins a long-

breathed melody. A darker side of Fauré’s nature 

comes through in 'Les berceaux', where the poet 

Sully-Prudhomme likens the rocking of infants’ 

cradles to the boats of their fathers fishing in 

treacherous waters far from home – a predicament 

which Fauré evokes with consummate skill. 

'Nocturne' was written in 1886, on a poem by Villiers 

de l’Isle-Adam. Here the composer captures love and 

serenity with obsessive single-mindedness, the piano 

part barely changing over many bars. 'Pleurs d’or' 

(Jean Richepin) is a duet for mezzo-soprano and 

baritone composed in 1896, a fine example of the 

seductive harmonic flexibility of Fauré’s music at the 

time.  

Fauré’s near-contemporary Ernest Chausson was 

never a prolific composer, but song formed a central 

part of his output. His duet 'La nuit' is a setting of 

Théodore de Banville written at a time when 

Chausson was euphoric from hearing Wagner’s 

Parsifal (he had been in Bayreuth for the 1882 

première and went back in 1883 during his 

honeymoon). But 'La nuit', subtitled a ‘rondel à 2 voix’, 

is quintessentially French, with echoes of a work like 

Delibes’s Lakmé which had its première in 1883. 

Debussy – younger than either Chausson or Fauré 

– also composed his settings of 'Pantomime', 'Clair de 

lune', 'Pierrot' and 'Apparition' in the early 1880s and 

these songs, on poems by Verlaine, Banville and 

Mallarmé, were included in Debussy’s manuscript 

collection lovingly assembled for his mistress Marie-

Blanche Vasnier. These four songs were first 

published as the musical supplement to La revue 
musicale in May 1926, devoted to ‘La jeunesse de 

Claude Debussy’; early songs which already reveal his 

sensitive response to poetry. Le promenoir des deux 
amants dates from later in Debussy’s career, setting 

poems by the 17th-century poet Tristan l’Hermite. 

The first song, 'Auprès de cette grotte sombre', began 

life as one of the 3 chansons de France in 1904, but in 

1910 he reused this darkly meditative setting – 

anchored by obsessive rhythms in the piano – to 

open this cycle, dedicated by Debussy to his wife 

Emma. The second and third songs are refined 

declarations of love: in ‘Je tremble en voyant ton 

visage’, piano textures are in a constant state of 

change, wrapped around the singer’s quiet 

declamation, until the closing bars when delicate 

tracery in the piano’s right hand and rich chords in the 

left bring the song to an exquisite close. 

Fauré and Debussy began their careers in the late 

19th Century and continued to refine and to innovate 

in the 20th. In that sense, they paved the way for 

younger composers like Ravel – a pupil of Fauré and 

someone who enjoyed an on-off friendship with 

Debussy. Ravel’s 3 poèmes de Stéphane Mallarmé 

were composed in 1913. The first of the set, ‘Soupir’, 

was composed in Clarens where Stravinsky had just 

put the finishing touches to Le sacre du printemps. 

Ravel’s score is dated 2 April 1913; Stravinsky had 

completed the orchestration for Le sacre three weeks 

earlier, so Ravel’s dedication to Stravinsky could not 

have been more apt. The Mallarmé songs were 

originally scored with instrumental ensemble, but 

Ravel also made a voice and piano version. ‘Soupir’ is 

full of rippling right-hand figuration supported by 

sustained harmonies and the setting demonstrates 

his respect for Mallarmé’s poetry: the music is highly 

expressive but has no unnecessary flamboyance. 

Reynaldo Hahn’s 'A Chloris' was composed in the 

same year but could hardly be more different. 

Graham Johnson has described it as ‘the summit of 

Reynaldo Hahn’s art as a pasticheur, and it ranks as 

perhaps the most successful example of musical 

time-travelling in the French mélodie repertoire … All 

the grace of Louis XIII’s epoch seems encapsulated 

here, but there is also an undertone of sadness.’ 

Poulenc started composing songs in his teens and 

wrote them throughout his life. 'Priez pour paix', on a 

medieval poem by Charles d’Orléans, was written in 

September 1938, a prophesy of things to come which 

Poulenc subsequently called ‘a prayer at a shrine in 

time of war.’ 'Bleuet', an Apollinaire setting, dates from 

October 1939 and had poignant echoes for the time: 

as well as meaning a cornflower, ‘un bleu’ is an army 

recruit and according to Poulenc, the poem appealed 

to him because of its ‘human resonance’. But perhaps 

the most moving of all these wartime songs is 'C', on a 

poem by Louis Aragon. This is a song of infinite 

melancholy which laments the Nazi violation of 

France with some of Poulenc’s most inspired 

music. Le fraîcheur et le feu is a set of seven songs on 

poems by Paul Éluard; written in 1950, Poulenc 

described them as his most unified set, progressing 

through the songs to create a single entity. As with 

Ravel’s Mallarmé songs, the dedicatee is once again 

Stravinsky. 

Elsa Barraine was a gifted pupil of Dukas, and a life-

long friend of her classmate Messiaen. Her 

'Pastourelle', setting a poem by Armand Foucher, was 

published in 1931, just after she had won the Prix de 

Rome. It is one of several songs she wrote at the time 

which are now being rediscovered, along with the rest 

of her remarkable output. 

© Nigel Simeone 2023 

Reproduction and distribution is strictly prohibited.

  



Sofia Kirwan-Baez (soprano) 

Anglo-Venezuelan 

soprano Sofia 

Kirwan-Baez is a 

Kathleen Ferrier 

semi-finalist, a 

Josephine Baker 

Trust artist and a 

recipient of a Sybil 

Tutton Award and a 

Musicians’ Company 

Award. Operatic 

roles include Elle in La voix humaine, Adina in L'elisir 
d’amore, Papagena in Die Zauberflöte and new 

creations (Marco Galvani, Toby Young). Her concert 

work ranges from Monteverdi’s Vespers to 

Schoenberg’s Pierrot Lunaire. Sofia read Music at 

Oxford University. Rotary International supported her 

Masters (RWCMD). An RCM Concerto Competition 

winner, Sofia was a Huffner Scholar in the RCM Opera 

Studio, supported by the Sir Gordon Palmer 

Scholarship. In 2023/24, she is joining the National 

Opera Studio. 

 

Camille Bauer (mezzo-soprano) 

Belgian mezzo-

soprano Camille 

Bauer studied in 

Brussels and 

Antwerp before 

graduating from the 

Conservatoire 

National Supérieur 

de Paris in June 

2023. Laureate of 

the 2022 Concours 

International de Chant Lyrique de Mâcon, she will sing 

in the Opera Studio of the Opéra National du Rhin 

during the 2023/24 season. Camille studied Lieder 

and French mélodie with Inge Spinette, Jeff Cohen 

and Anne Le Bozec and participated in the Académie 

Francis Poulenc in 2021. With French pianist Pierre 

Venissac, in the last two years she has performed in 

Montfort-L'Amaury for the Journées Ravel and in 

Paris for the Printemps de la Mélodie. 

 

 

 

 

 

 

 

 

 

Matthias Dähling (countertenor) 

Matthias Dähling is a 

German 

countertenor 

recently graduated 

with distinction from 

his Masters degree 

at the Royal College 

of Music with Sally 

Burgess. He is 

generously 

supported in the UK 

as an RCM award holder and DAAD scholar. Recent 

highlights include CD recordings of Telemann 

cantatas with both the Neumeyer Consort and 

barockwerk hamburg as well as various solo 

performances in Germany and the UK. Another 

recent highlight includes the first performances of 

two mini-operas, co-produced by the RCM and the 

opera company Tête-à-Tête. Matthias is passionate 

about song repertoire and increasing the recognition 

for the countertenor voice in this area. In the 2023/24 

season, Matthias will be a member of the Monteverdi 

Choir ‘Young Apprentices’ scheme. In the autumn of 

2021 he gave his stage debut in a new production of 

Shostakovich’s The Nose at the Bayerische 

Staatsoper Munich under the baton of Vladimir 

Jurowski. Matthias has participated in masterclasses 

given by Michael Chance, Daniel Taylor, Ian Partridge, 

Lynne Dawson and Philippe Jaroussky. Since 2016 he 

has been studying privately with German alto Ulla 

Groenewold, Hamburg. 

 

Dafydd Jones (tenor) 

Welsh tenor Dafydd 

Jones is an Aldama 

Scholar, supported 

by the Ivor Llewellyn 

Foster Scholarship, 

studying with Nicky 

Spence at the Royal 

College of Music 

International Opera 

Studio. A recent 

winner of the Ferrier 

Loveday Song Prize, Dafydd made his international 

opera debut as Clotarco in Haydn’s Armida at the 

Bregenzer Festspiele last season. Other operatic 

credits include Pastore in Monteverdi’s L’Orfeo 

(Garsington Opera) and Don Ottavio in Don Giovanni 
(OPRA Cymru). Dafydd is a Samling Artist and is 

about to cover the role of Earl Tolloller in Iolanthe for 

English National Opera before making his debut in 

the title role of Albert Herring for Opera North in their 

2023/24 season. 

 

 



Sebastian Wybrew (piano) 

Sebastian Wybrew 

gives recitals with 

many of the UK’s 

most eminent 

performers, making 

his debut at Het 

Concertgebouw 

Amsterdam with Ian 

Bostridge and at 

Wigmore Hall with 

Sophie Bevan. He 

was awarded the Accompanist Prize at the John Kerr 

English Song Competition and the Jean Meikle Duo 

Prize at the 2017 Wigmore Hall/Kohn Foundation 

International Song Competition with soprano Gemma 

Summerfield. He has been broadcast live on BBC 

radio and television and his debut recording with 

Sophie Bevan, Songs of Vain Glory, was released by 

Wigmore Hall Live in 2018 to unanimous critical 

acclaim. He is a member of the faculties of the Royal 

College of Music, Trinity Laban Conservatoire of 

Music and Dance and Wigmore Hall's French Song 

Exchange. He has given masterclasses for the 

Guildhall School of Music & Drama, the Edward Said 

Conservatory, Palestine and the Fondation 

Royaumont, France. 

 

Dame Felicity Lott 

Dame Felicity Lott 

studied French at 

Royal Holloway, 

University of London, 

and singing at the 

Royal Academy of 

Music. She has 

played leading roles 

in all the major opera 

houses of the world 

and with the greatest 

conductors and directors. She is particularly 

associated with the operas of Mozart and Strauss and 

also with the operettas of Jacques Offenbach. She has 

given recitals all over the world and is a founder 

member of Graham Johnson’s Songmakers’ Almanac. 

Her many recordings include operas by Mozart and 

Britten, as well as settings of poems by Victor Hugo 

and Baudelaire and mélodies by Fauré, Duparc, 

Poulenc, Chabrier, Gounod and Hahn. She is a Dame 

Commander of the British Empire, a Bayerische 

Kammersängerin and has been awarded the titles 

Chevalier de la Légion d’Honneur and Officier dans 

l’Ordre des Arts et des Lettres by the French 

Government. She has also received the Wigmore 

Medal, marking her significant contribution to the 

Hall. 

 

François Le Roux 

Baritone François Le 

Roux studied with 

François Loup. He 

began his career as a 

member of Opéra 

National de Lyon and 

has since appeared 

at many major opera 

houses and festivals, 

including 

Glyndebourne, the 

Royal Opera House, Paris Opera and Opernhaus 

Zurich. He has received critical acclaim for his 

interpretation of Pelléas in Debussy’s Pelléas et 
Mélisande, a role which he has performed throughout 

the world and recorded for Deutsche Grammophon, 

and he sang the role of Golaud in the same opera at 

the centenary performance at the Opéra Comique in 

Paris and for the Russian staged première. In addition 

to his work in opera, he has released several 

recordings of French mélodie and written books 

about its interpretation, and appeared in recital with 

Graham Johnson and Roger Vignoles, as well as the 

late Irwin Gage and Noël Lee. François Le Roux 

teaches at the Lachine International Vocal Academy 

in Montreal, is Artistic Director of the Académie 

Francis Poulenc in Tours and has been awarded the 

title Chevalier dans l'Ordre des Arts et des Lettres.

 

 

 



SOFIA KIRWAN-BAEZ SOPRANO  

 (1910-1999)  

 (pub. 1931) 
Armand Foucher 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 (1862-1918)  

 (1883) 
Paul Verlaine 

 

 

 (1882) 
Paul Verlaine 

 

 
 



 (1882) 
Théodore de Banville 

 

 

 (1884) 
Stéphane Mallarmé 

 

 

DAFYDD JONES TENOR  

 (1845-1924)  

 (1877) 
Anon. trans. Romain 
Bussine 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 (1879) 
Sully Prudhomme 

 

 

 (1878) 
Leconte de Lisle 

 

 

 (1899-1963)  

 (1939) 
Guilaume Apollinaire 

 

 
 
 
 
 



 (1943) 
Louis Aragon (1943) 

 

 

SOFIA KIRWAN-BAEZ SOPRANO 

DAFYDD JONES TENOR 

  

 (1896) 
Albert Samain 

 

 

CAMILLE BAUER MEZZO-SOPRANO  

  

 (1904-10) 
Tristan l'Hermite 

 

 

 

 
Please do not turn the page until the song and its accompaniment have 
ended. 



 

 

 

 

 

 
 
 
 
 
 
 
 

 (1899-1963)  

 

(1950) 
Paul Éluard 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 
 
 
 
 

 

 

 

MATTHIAS DÄHLING COUNTERTENOR  

 (1875-1937)  

 

(1913) 
Stéphane Mallarmé 

 

 
 
 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 (1874-1947)  

 (1916) 
Théophile de Viau 

 

 

  

 

(1886) 
Auguste Villiers de l'Isle-
Adam 

 

 
 
 
 
 
 
 
 
 
 

   

 (1938) 
Charles d’Orléans 

 

 

CAMILLE BAUER MEZZO-SOPRANO 

MATTHIAS DÄHLING COUNTERTENOR
 

 (1855-1899)  

 

(1883) 
Théodore de Banville 

 

All translations except Barraine, Chausson and 'Nocturne' by Richard 
Stokes from A French Song Companion (Johnson/Stokes) published by 
OUP. Barraine by Jean du Monde. Chausson by Roland Smithers. 
'Nocturne' by Richard Stokes. 




