
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
 

The Wigmore Hall Trust Registered Charity No. 1024838 

36 Wigmore Street, London W1U 2BP • Wigmore-hall.org.uk • John Gilhooly Director 

 

Wigmore Hall Royal Patron HRH The Duke of Kent, KG 

Honorary Patrons Aubrey Adams OBE; André and Rosalie Hoffmann; Louise Kaye; Kohn  

Foundation; Mr and Mrs Paul Morgan 

Monday 21 November 2022 

 1.00pm 

 

Masterpiece 
 

The King's Singers 

Patrick Dunachie countertenor 

Edward Button countertenor 

 Julian Gregory tenor 

 Christopher Bruerton baritone 

 Nick Ashby baritone 

 Jonathan Howard bass 

 

György Ligeti  (1923-2006)     The Alphabet from Nonsense Madrigals (1988-93)   

Ola Gjeilo  (b.1978)      A Dream within a Dream (2022)   

Joby Talbot  (b.1971)      The Wishing Tree (2002)   

Francesca Amewudah-Rivers  (b.1998)   Alive (2022)   

Paul Drayton  (b.1944)      Masterpiece (1987)   

Plus additional close harmony arrangements of songs that were announced from the stage: 

Paul McCartney (b. 1942)    And I love her (1964) arranged by Bob Chilcott 

Mel Leven (1914-2007)  Cruella de Vil from One Hundred and One Dalmatians 
(1961) arranged by Jim Clements 

Trad/Scottish     Loch Lomond arranged by David Overton 

Cy Coleman (1929-2004) The rhythm of life from Sweet Charity (1966) 

arranged by Peter Knight 
 

 

This concert is being broadcast on BBC Radio 3 

 

 

  

 



 

 

Our programme 'Masterpiece' is, in essence, a 

chance for us to show off. Not our singing - although 

we might try to do a bit of that too - but our music 

library, and our ongoing commitment to 

commissioning new works from great composers. In 

so many cases, composers that we’ve commissioned 

have come back to us with unexpected, boundary-

pushing, genre-defying and sometimes hilarious 

works. This is something we take as a compliment, 

and the joy we get from this body of choral pieces is 

something we want to share with our audience 

throughout this programme. In addition to showcasing 

the five works we have commissioned (including two 

world premières), and a set of bespoke close-harmony 

arrangements, in this programme we are also 

celebrating some important musical anniversaries and 

the vibrant, living and evolving tradition of choral 

music today. 

'The Alphabet' comes from Nonsense Madrigals, a 

set of six pieces written by the Hungarian 

composer György Ligeti between 1988 and 1993. This 

concert season we are celebrating what would have 

been Ligeti’s 100th birthday. When he wrote 

these Nonsense Madrigals, 'The Alphabet' was 

designed to be the third out of a total of five, 

occupying the centre point in the sequence. As it 

happens, Ligeti ended up writing an ‘extra’ madrigal in 

1993 and so 'The Alphabet' does not occupy this 

central position in the set, but it still offers a distinct 

and contrasting atmosphere to the rest of the set. 

Unlike the other madrigals in the group, which set 

surreal Victorian children’s poems and stories (several 

from Alice’s Adventures in Wonderland by Lewis 

Carroll), this movement simply articulates the letters 

‘A’ to ‘Z’ in sequence, bringing to life - and into full-

colour - the very building blocks of the English 

language. From a modest chord containing just two 

notes for ‘A’, the movement expands wildly, with the 

musical language shifting and distorting as each letter 

brings new qualities and colours to the harmony. 

The following work takes us to Scandinavia - an area 

of the world in which choral singing is part of its 

history and social fabric. We are pleased to present a 

brand new commission by the Norwegian 

composer Ola Gjeilo (b.1978), who has become one of 

today’s leading composers of choral and piano music. 

With works written for many of the world's great 

choirs, orchestras and pianists, we are thrilled, 

through The King’s Singers Global Foundation, to have 

commissioned A Dream Within a Dream, our first 

piece by Ola. It comes in three short movements, and 

sets a thought-provoking poem by the American poet 

Edgar Allan Poe, whose writing is often infused with 

themes of mystery, folklore and darkness. This poem 

questions reality: given how fragile our experiences 

are with the relentless passing of time, 'Is all that we 
see or seem but a dream within a dream?' 

The contemporary British composer Joby Talbot 

(b.1971) wrote The Wishing Tree for The King’s Singers 

in 2002, setting a beautiful text by the Scottish writer 

Kathleen Jamie. Talbot has become renowned for his 

versatility, writing everything from full-scale ballets 

like Alice in Wonderland and choral cantatas, through 

to film scores and pop arrangements. Talbot bases 

this piece on a strong rhythmic ostinato in triadic 

harmony, in which the alternating voice groups invoke 

a medieval style of composition called the hocket. This 

is contrasted by flowing vocal lines weaving around it, 

reflecting the unmoving stillness of an ancient tree in 

the wild and ever-changing Scottish landscape around 

it. Kathleen Jamie’s poem has a strong environmental 

focus, remarking how even in the ancient and 

superstitious Celtic tradition of ‘wishing trees’, humans 

have so often poisoned the natural world - in this case 

with coins hammered into the wishing tree’s bark. 

Despite this, as the poem concludes (in the voice of 

the tree), ‘I am still alive; in fact, in bud’. 

Francesca Amewudah-Rivers (b.1998) is a true 

polymath: a recent Oxford graduate who combines 

her composing with sound design and a flourishing 

acting career, which has included work at the National 

Youth Theatre, The Globe and for BBC TV. Fran’s 

unique musical voice draws on many different strands 

of influence, including musical theatre and DJing 

experience, as well as her classical music background. 

This new commission, Alive, has words written by Fran 

herself, inspired by a feeling of deep connection to the 

physical, natural world around her and a desire to be 

actively conscious, mindful, and grateful for it. The 

commission was made with the generous support of 

The King’s Singers Global Foundation - a charitable 

entity which exists to promote new music and music 

education. 

The piece after which the whole programme is 

named is Masterpiece, by the British composer, 

pianist and teacher Paul Drayton (b.1944). It was 

written for the group in 1987, and aims to celebrate – 

or, in some cases, poke fun at – the various styles of 

composers from throughout Western musical history. 

The piece starts with a pastiche of JS Bach, and 

continues through a sequence of composers new and 

old, eventually finding its way back to Bach, with the 

aptly-worded: ‘Bach again’! Despite never having been 

recorded and released, Masterpiece has become one 

of our most popular works both live and online. 

As is customary in almost all of our concerts, we will 

end 'Masterpiece' the programme with a selection of 

close-harmony arrangements. Ever since the earliest 

days of The King's Singers, there has been a sprinkling 

of popular, folk and jazz music in even our most 

serious concert programmes. Many great arrangers 

have made these adaptations for our unique format of 

six voices, and we're going to close today’s 

programme with a selection that includes a 

celebration of 100 years since the Disney Corporation 

was founded, and of the recent 80th birthday of Sir 

Paul McCartney (with whom the group worked closely 

in the 1980s). 
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Text of ‘The Wishing Tree’ by Kathleen Jamie from The Tree House, 
Picador, 2004. Printed with permission. Text of ‘Alive’ by Francesca 
Amewudah-Rivers, printed with permission. All texts kindly provided by 
the artists. 
 

 


