
 
 

 

 

 
 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
 

The Wigmore Hall Trust Registered Charity No. 1024838 

36 Wigmore Street, London W1U 2BP • Wigmore-hall.org.uk • John Gilhooly Director 

 

Wigmore Hall Royal Patron HRH The Duke of Kent, KG 

Honorary Patrons Aubrey Adams OBE; André and Rosalie Hoffmann; Louise Kaye; Kohn  

Foundation; Mr and Mrs Paul Morgan 

Thursday 21 September 2023 

 7.30pm 
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 Michael Collins clarinet 

 Michael McHale piano 

 Isabelle van Keulen violin 
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 Steffan Morris cello 
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Louis Spohr  (1784-1859)    6 deutsche Lieder Op. 103 (1837)   
Sei still mein Herz • Zwiegesang • Sehnsucht • 
Wiegenlied in drei Tönen • Das heimliche Leid • 
Wach auf!  

Ludwig van Beethoven  (1770-1827)   Piano Trio in B flat Op. 97 'Archduke' (1810-1)   
I. Allegro moderato • II. Scherzo. Allegro • 
III. Andante cantabile ma però con moto - • 
IV. Allegro moderato  

Interval    

Franz Schubert  (1797-1828)    Der Hirt auf dem Felsen D965 (1828)   

Piano Quintet in A D667 'Trout' (1819)   
I. Allegro vivace • II. Andante • III. Scherzo. Presto • 
IV. Thema. Andantino - Allegretto • 
V. Finale. Allegro giusto  
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Virtuoso violinist and composer Louis Spohr (1784-

1859) was hugely famous in his lifetime. A friend of 

Beethoven, an early champion of Wagner, and a 

touring musician with an international profile, he held 

a number of prominent posts, including as the chief 

conductor of opera at Frankfurt am Main and as 

director of music at William II’s court in Kassel. 

Although less performed today, the scale of his 

musical œuvre remains an impressive testament to 

his success: in addition to 15 violin concerti, his 

compositions also include 11 operas, nine symphonies 

and an extensive array of smaller-scale music, 

including some 90 songs. This collection of 6 
deutsche Lieder dates from 1837, and is generally 

regarded as his greatest achievement in vocal 

chamber music. It was commissioned by the Princess 

von Sondershausen (from whom he received a reward 

in the form of ‘a very costly ring’), and features a 

prominent and dramatic clarinet part - inspired by the 

artistry of his friend, the renowned clarinettist Johann 

Simon Hermstedt. The piano takes an accompanying 

role, while the clarinet provides an elegant 

counterpart to the voice, though never overpowering 

it. 

The texts - drawn from a collection of different 

writers - are steeped in the imagery and sentiment of 

the Romantic era. In the first song alone, we 

encounter a roaring storm, a vanished dream of 

Spring and dashed hopes of love, as the poet tries in 

vain to soothe their tormented soul. The second song, 

‘Zwiegesang’, paints a portrait of a girl and bird in 

dialogue, with the clarinet mimicking the trilling of 

birdsong. A poignant yearning for youth in 

‘Sehnsucht’ gives way to a tender lullaby in the 

deceptively simple ‘Wiegenlied on three notes', and 

the bittersweet introspection of ‘Das heimliche Leid’ 

resolves into the uplifting ‘Wach auf!’, in which the 

singer urges us to relish the fleeting joys of life and 

love. 

Beethoven composed his final piano trio at around 

the same time that his deafness was beginning to 

affect his ability to perform in public. Hearing an early 

rehearsal, Spohr lamented: ‘Little is left of his once 

celebrated virtuosity. In forte passages he hit the keys 

so hard that the strings rattled…’ Yet the composer’s 

ambitions seem if anything to have been galvanised 

by the gradual loss of his hearing. After jotting down 

some initial sketches for the work in 1810, he 

composed the Trio in a flurry of inspiration between 3 

and 26 March the following year. It was dedicated to 

the Archduke Rudolf of Austria - grandson of the 

Empress Maria Theresa, and one of Beethoven’s 

longstanding patrons and students - and is unusually 

expansive. 

The opening movement is broad in scope, and both 

sublime and playful in character. The piano 

introduces a serene melody, folllowed, in true sonata 

form, by a contrasting staccato second subject. The 

development of these two elements flows easily, with 

luxuriant piano writing and warmly expressive 

dialogue between all three instruments. The cello 

launches the upbeat Scherzo with a bouncy melody, 

although the upbeat tone alternates with darker, 

more chromatic elements. Frequently described as 

‘hymn-like’ in character, the third movement unfolds 

through a series of elegant variations, with a 

memorably beautiful coda, or final section. The 

glittering finale, with its jaunty rondo (returning 

theme), jolts us out of our reverie, concluding with a 

dazzling presto coda. And what better way to end our 

first half than with the piece Beethoven chose to give 

his farewell to the stage? Thanks to a temporary 

improvement in his symptoms, he was able to flourish 

and thrive at the keyboard one last time, performing 

with friends at a charity concert in 1814 at the Hotel 

Römischer Kaiser in Vienna. 

With Schubert’s ‘Der Hirt auf dem Felsen’, we return 

to firmly Romantic territory. Over a sombre piano 

accompaniment of triplets, a sonorous, wide-ranging 

clarinet melody unfurls which is then answered by the 

voice, painting a scene worthy of a Caspar David 

Friedrich landscape. Alone, a shepherd sings of their 

absent beloved, their voice echoing through a remote 

valley. The vertiginous leaps of the vocal line reflect 

the dizzying heights and depths - both emotional and 

geographical - traversed by their longing, finally 

drawing our thoughts upwards to heaven, and 

onwards to the coming of spring, in a breathless, 

exuberant conclusion. Written in 1828 for Schubert’s 

friend, the operatic soprano Anna Milder-Hauptmann, 

the work is a masterclass in concision, showing a 

composer at the height of his expressive powers, 

even in the last few months of his life. 

Schubert’s song, ‘The Trout’ - one of over 600 he 

composed during his lifetime - tells a simple tale. The 

poet, standing by a brook, looks on as a trout swims in 

the clear waters, only for a cunning angler to catch 

the wriggling creature, much to the observer’s 

dismay. Written when Schubert was only 20, its lively, 

catchy tune soon became a favourite in the salons of 

Vienna, and two years later, it inspired the amateur 

cellist Sylvester Paumgartner to commission this 

much-loved quintet, based on the popular song and 

with the unusual inclusion of a double bass. It seems 

Schubert was only too happy to oblige: written in 1819, 

the Quintet sparkles with infectious high spirits, 

effortlessly developing the song into a wide-ranging, 

five-movement masterwork. The opening movement 

recalls elements of the song, with its bubbling piano 

arpeggios and chromatic flourishes, although it isn’t 

until the fourth movement that we hear the song 

melody in full, in to a series of exquisite variations, 

before the toe-tapping Allegro giusto movement 

brings us to an irresistible finale. 
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 (1770-1827)  

 (1810-1) 

I. Allegro moderato   
II. Scherzo. Allegro  
III. Andante cantabile ma però con moto -  
IV. Allegro moderato  
 

 

 

 

  

 

 
 
 
 
 
Translations of Spohr by Richard Stokes. Schubert by Richard Stokes 
from The Book of Lieder published by Faber & Faber, with thanks to 
George Bird, co-author of The Fischer-Dieskau Book of Lieder, 
published by Victor Gollancz Ltd. 
 

 (1797-1828)  

 (1828) 
Wilhelm Müller (stanzas 1-4 
& 7) 
Karl August Varnhagen von 
Ense (stanzas 5 & 6) 

 

 

 (1819)  

I. Allegro vivace  
II. Andante  
III. Scherzo. Presto  
IV. Thema. Andantino - Allegretto  
V. Finale. Allegro giusto  

 




