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 3.00pm 

Beginnings 
 

Royal Academy of Music Song Circle 

 Ryan Vaughan Davies tenor   •   Joseph Cavalli-Price piano 

Charles Cunliffe baritone   •   Yupeng He piano 

Georgia Mae Ellis mezzo-soprano   •   André Bertoncini Feltrin piano 

 
Ryan Vaughan Davies   •   Joseph Cavalli-Price 

Robert Schumann  (1810-1856)    Liederkreis Op. 24 (1840)   
Morgens steh’ich auf und frage • Es treibt mich hin • 
Ich wandelte unter den Bäumen • Lieb' Liebchen • 
Schöne Wiege meiner Leiden • 
Warte, warte, wilder Schiffmann • Berg’ und Burgen • 
Anfangs wollt ich fast verzagen • Mit Myrten und Rosen  

 
Charles Cunliffe   •   Yupeng He 

Richard Strauss  (1864-1949)    Zueignung Op. 10 No. 1 (1885)   
     Nichts Op. 10 No. 2 (1885)   

Die Nacht Op. 10 No. 3 (1885)   
Die Georgine Op. 10 No. 4 (1885)   
Geduld Op. 10 No. 5 (1885)   
Die Verschwiegenen Op. 10 No. 6 (1885)   
Die Zeitlose Op. 10 No. 7 (1885)   
Allerseelen Op. 10 No. 8 (1885)   

 
Georgia Mae Ellis   •   André Bertoncini Feltrin 

Alban Berg  (1885-1935)    7 frühe Lieder (1905-8)   
Nacht • Schilflied • Die Nachtigall • Traumgekrönt • 
Im Zimmer • Liebesode • Sommertage  

 

 

Wigmore Hall £5 tickets for Under 35s supported by Media Partner Classic FM  

  
This concert is part of the CAVATINA Chamber Music Trust ticket scheme, offering free tickets to those 

aged 8-25 

 

 

 

 



 

 

Schumann composed some 140 Lieder in 1840, 

many of which were inspired by his love for Clara. The 

first song, 'Morgens steh’ ich auf und frage', with its 

contrary motion accompaniment, clearly refers to 

Schumann’s separation from Clara, who was living far 

away from him in Berlin. The short prelude to 'Es 

treibt mich hin' repeats material from the first song, 

and depicts the lover still waiting impatiently for his 

beloved’s return. Impatience gives way in 'Ich 

wandelte unter den Bäumen' to a yearning for past 

love, which Schumann expresses in slow four-four 

time. The postlude recalls the yearning music of the 

prelude. In 'Lieb' Liebchen' the poet likens the beat of 

his heart to the hammer strokes of a carpenter 

building his coffin – an image that appealed to 

Schumann, who from an early age had been 

preoccupied with death. 'Schöne Wiege meiner 

Leiden' shows Heine at his most bitter, and refers to 

the nightmare he suffered in Hamburg, where his 

cousin Amalie had rebuffed him and mocked his 

poems. Schumann’s own rejection by Clara’s father, 

Ferdinand Wieck, must have drawn him to this long 

poem, which inspired one of his most beautiful 

melodies. 'Warte, warte, wilder Schiffmann' continues 

the mood of disdain and disenchantment. Amalie is 

compared to Eris, the goddess of discord, and 

Schumann responds to this theme of hate by giving 

the pianist a succession of staccato octaves, to 

accompany the jilted lover on his flight from his 

beloved. The ambivalence of the poet’s mood in 

'Berg’ und Burgen' is ignored by Schumann, whose 

only response to ‘deceit’ and ‘treachery’ is to continue 

the lapping motion of the waves in the piano, and the 

wonderfully sweet melody in the voice. But in the next 

song, 'Anfangs wollt’ ich fast verzagen', he responds 

memorably to the theme of grief in the piano’s bold 

bass chords, based on Bach’s chorale ‘Wer nur den 

lieben Gott lässt walten’. The cycle ends with 'Mit 

Myrten und Rosen' – perhaps the most famous song 

of the cycle that Peters unwisely decided to print in 

Volume 1, thus destroying the integrity of the Heine 

Liederkreis 

Strauss’s Opus 10, to poems by Hermann von Gilm, 

opens with 'Zueignung'. There is a whiff of salon 

music about it and an unmistakable Straussian 

Schwung. The refrain ‘Habe Dank’ is handled 

differently in each verse: from A minor we move to F 

major in stanza two and then, with a lusher, more 

passionate accompaniment, Strauss takes us swiftly 

through F major, E minor and A minor, before the 

voice finally resolves the song with an exulting 

upward leap of a sixth. The next song, 'Nichts', is 

marked vivace, and Strauss instructs the singer to 

‘sing freely’ and the pianist to play ‘with humour’. 

Composed when Strauss had just turned 20, it is one 

of his most exuberant and light-hearted songs. 'Die 

Nacht' conveys the onset of night in an extraordinarily 

tangible way: the first bar has one staccato note to a 

beat, the second bar two, the third three, while the 

fourth ushers in the left hand as well – as though 

night were darkening before our eyes. 'Die Georgine' 

compares the lover to the dahlia, which blooms late: 

the poet, like the dahlia, has never known ‘the spring 

of life’ and has only experienced the joy and pain of 

love in his final years. 'Geduld' expresses different 

thoughts: the poet cannot wait for his beloved to 

surrender to him, for, like the rose-bush, he only has a 

single spring to love and kiss. The urgency of the 

lover’s plea is reflected in the insistent 6/8 rhythmic 

pattern, and his anguish is wonderfully conveyed in 

the final fortissimo bars of the postlude. 'Die 

Verschwiegenen' resembles those bitterly humorous 

poems that are encountered time and again in Ernst 

von Wolzogen’s Cabaret. 'Die Zeitlose' is a simple little 

song about the saffron flower which, like the 

deceptive beauty of a last love, contains poison. The 

epigrammatic poem inspired Strauss to write an 

arioso-like song that is perhaps the shortest of all his 

Lieder. The set ends with 'Allerseelen'. The tranquillo 
marking of this lovely song, too often sentimentalized 

by singers and pianists, belies the commotion of the 

text: the man tries throughout to relive the joyous 

moments he used to spend with his now departed 

lover, and by a plethora of imperatives (‘stell’, ‘trag’, 

‘lass’, ‘gib’, ‘komm’) he almost succeeds in convincing 

himself that she is still with him. The vocal line rises 

climactically to an ff , but then comes the heart-

breaking realization that she is indeed dead, and he 

alone. The accompaniment tails away to piano, the 

mask slips, and the final ‘Wie einst im Mai’ rubs in the 

unbearable truth. 

We cannot now be sure how many songs Berg 

composed during his student years, for he destroyed 

many of them, and all remained unpublished during 

his lifetime – all, that is, except the 7 frühe Lieder 

which appeared in 1928. He chose seven of his 

juvenilia (‘Die Nachtigall’, ‘Im Zimmer’ and ‘Liebesode’ 

date from 1905-6, ‘Traumgekrönt’ from 1907, the 

remaining three from 1908) and set about preparing 

two versions for publication, one with orchestra and 

one with piano accompaniment, which we hear this 

afternoon. They were originally composed at a time 

when Berg was deeply in love with Helene, his wife-

to-be; when he orchestrated these songs in 1928, 

however, his emotional life was being complicated by 

his passionate attachment to Hanna Fuchs-Robettin, 

and Berg’s dedication of the set to Helene reflects 

perhaps his wish for a return to those uncomplicated 

days of early love. The songs all have love as their 

theme, and the influence of Schubert, Brahms and 

Wolf is not difficult to detect. There are anticipations 

of atonality (‘Nacht’ uses whole-tone harmony, and 

‘Im Zimmer’ delays its tonic chord to the very end), 

but these seven songs with their expressive melodic 

lines are typical products of the late Romantic style – 

particularly in the orchestral version, where ‘Nacht’ 

and ‘Sommertage’ are lushly scored for large 

orchestra. 
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Georgia Mae Ellis mezzo-soprano 

André Bertoncini Feltrin piano
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Carl Hauptmann 
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Rainer Maria Rilke 

 

 
 
 
 



 
Johannes Schlaf 

 

 

 
Otto Erich Hartleben 

 

 

 
Paul Hohenberg 

 
Translation of Schumann, all Strauss except ‘Geduld’, ‘Die 
Verschwiegenen’ and ‘Die Zeitlose’, and Berg by Richard Stokes from 
The Book of Lieder published by Faber & Faber, with thanks to George 
Bird, co-author of The Fischer-Dieskau Book of Lieder published by 
Victor Gollancz Ltd. ‘Geduld’, ‘Die Verschwiegenen’ and ‘Die Zeitlose’ by 
Richard Stokes. 
 

 


