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Franz Schubert  (1797-1828)    Der Wanderer D493 (1816)   

Schäfers Klagelied D121 (1814)   

Der Einsame D800 (1825)   

An den Mond D193 (1815)   

Sei mir gegrüsst D741 (1821-2)   

Nacht und Träume D827 (1823)   

Gabriel Fauré  (1845-1924)    Mirages Op. 113 (1919)   
Cygne sur l’eau • Reflets dans l’eau • 
Jardin nocturne • Danseuse  

Interval    

Gabriel Fauré      Poème d'un jour Op. 21 (1878)   
Rencontre • Toujours • Adieu  

Alban Berg  (1885-1935)    4 Lieder Op. 2 (?1909-10)   
Schlafen, schlafen • Schlafend trägt man mich • 
Nun ich der Riesen Stärksten überwand • 
Warm die Lüfte  

Maurice Ravel  (1875-1937)    2 mélodies hébraïques (1914)   
Kaddisch • L'énigme éternelle  

Claude Debussy  (1862-1918)    3 chansons de France (1904)   
Rondel: Le temps a laissié son manteau • La grotte • 
Rondel: Pour ce que Plaisance est morte  

Le promenoir des deux amants (1904-10)   
Auprès de cette grotte sombre • Crois mon conseil, 
chère Climène • Je tremble en voyant ton visage  

 

Wigmore Hall £5 tickets for Under 35s supported by Media Partner Classic FM  

  
This concert is part of the CAVATINA Chamber Music Trust ticket scheme, offering free tickets to those 

aged 8-25 

  

 

 



 

 

Written in October 1816, Schubert’s 'Der Wanderer' 

sets a poem by Georg Philipp Schmidt von Lübeck as 

a dramatic scene. Pulsing piano triplets introduce the 

recitative-like opening which gives way to a solemn 

melody (‘Die Sonne dünkt mich hier’, later used in 

Schubert’s 'Wanderer' Fantasy), a turbulent faster 

section, and a poignant return to the opening 

material. 'Schäfers Klagelied', composed in 1814 and 

later revised, was the first of Schubert’s songs to be 

performed in public (at a concert on 28 February 

1819) – the Viennese press was enthusiastic, one critic 

describing it as ‘a beautiful composition’. 'Der 

Einsame' dates from 1825, published that same year 

as a magazine supplement. Karl Lappe’s poem 

describes sitting by the fire at home, relishing one 

more sweet and peaceful hour' of solitude. 

'An den Mond', completed on 17 May 1815 to a poem 

by Hölty, is marked ‘Slow and wistful’. It begins and 

ends with piano arpeggios supporting a tender vocal 

line, but the central section moves into a major key, 

lightening the mood for a fleeting moment. 'Sei mir 

gegrüsst', written by early 1822, is Schubert’s earliest 

setting of Rückert. The music is in the style of a 

serenade and as Richard Capell noted in 1928: ‘there 

are serenades playful, frivolous, persuasive, [but] this 

one is noble.’ 'Nacht und Träume', first published in 

1825, sets words by Schubert's friend Matthäus von 

Collin who had died the previous year; this song may 

have been a memorial to him. The mood of rapt 

meditation is maintained throughout with an 

undulating piano part supporting the voice. 

Fauré’s Poème d’un jour is his earliest song cycle, 

composed in 1878. The three poems by Charles 

Grandmougin describe a one-day love affair, from the 

first meeting and initial infatuation in ‘Rencontre’, to 

anger and rejection in ‘Toujours’, and resignation in 

‘Adieu’. Given that Fauré’s five-month engagement to 

Pauline Viardot’s daughter Marianne had ended in 

November 1877, it is hard not to find autobiographical 

parallels in these songs. The music moves from the 

easy lyricism of ‘Rencontre’ to the rather melodramatic 

outpouring (and more adventurous harmonies) of 

‘Toujours’, and the serenity of ‘Adieu’ (with a lovely 

key-change from major to minor and back again in 

the middle). Mirages, on poems by Renée de Brimont, 

was composed in July and August 1919, at the other 

end of Fauré’s long career. A miracle of subtlety and 

understatement, this cycle of four songs shows Fauré 

at his most sophisticated. In ‘Cygne sur l’eau’, the 

shifting half-lights of the harmonies complement a 

text in which the poet likens her mind to a swan, 

‘gentle, harmonious’, gliding over waters both 

troubled and serene. ‘Reflets dans l’eau’ begins the 

with poet seeing her reflection in a pool which brings 

back a series of fleeting memories; Fauré's music 

serves as a mirror to this as the piano ebbs and flows, 

briefly vanishing into silence. The vocal line of ‘Jardin 

nocturne’ unfolds over gentle chords, their rich but 

ambiguous harmonic shifts always in a state of flux. 

‘Danseuse’ sets a quietly erotic text with a restraint 

that makes it all the more effective, its subject both 

mysterious and unknowable. The first performance 

was given by Madeleine Grey on 27 December 1919, 

with Fauré at the piano. By then, Fauré’s hearing was 

severely impaired and this was one of his last public 

appearances as a performer. 

Completed in 1910, Berg’s 4 Lieder Op. 2 set one 

poem by Friedrich Hebbel and three by Alfred 

Mombert. They show the composer starting to 

dissolve conventional harmony and moving towards 

the atonal language of his mature works, from the 

relatively straightforward D minor at the start of 

‘Schlafen, schlafen’ to the ardent dissonances of 

‘Warm die Lüfte’. Hidden in the score is another 

favourite Berg device: musical cryptography. In the 

third and fourth songs, the notes A and B flat 

represent ‘Alban’ and ‘Berg’, while B natural (H in 

German terminology) symbolises his wife, Helene. 

These cyphers may not be apparent to the listener, 

but they were an important part of Berg’s conception. 

So, too, was the key of D minor with which the first 

song opens: he once told Helene she was ‘a glorious 

Symphony in D minor’. 

Ravel’s 2 mélodies hébraïques were written in 1914 

in response to a commission from Alvina Alvi, a singer 

from the St Petersburg Opera. The Kaddish is one of 

the central prayers in the Jewish liturgy, used in many 

services, particularly funerals and memorials. Ravel 

takes the traditional chant melody, adding an 

accompaniment that is mostly sparse, allowing the 

vocal melismas to shine through. ‘L’énigme éternelle’ 

unfolds over a steady piano part, notable for some 

uncompromising dissonances. 

Debussy composed his 3 chansons de France in 

1904, dedicating them to ‘Madame S Bardac’ – Emma 

Bardac – with whom Debussy was to elope to 

England the following year (they eventually married in 

1908). For this set of songs, Debussy drew on poems 

by Charles d’Orléans (15th Century) and Tristan 

l’Hermite (17th Century) that evoked French times 

past. Framed by two ‘Rondels’, the central song is 

darkly meditative, anchored by an obsessive 

rhythmic figure in the piano. In 1910, Debussy used 

the same song to open Le promenoir des deux 
amants, a group of three L’Hermite settings, 

dedicated to ‘Emma Claude Debussy by her 

husband.’ The second and third songs are ultra-

refined declarations of love: in ‘Je tremble en voyant 

ton visage’, the piano textures are in a constant state 

of change, wrapped around the singer’s quiet 

declamation, until the closing bars, marked ‘aussi 

doux que possible’, where delicate tracery in the 

piano’s right hand and rich chords in the left bring the 

song to an exquisite close. 
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Translations of Schubert and Berg by Richard Stokes from The Book of 
Lieder published by Faber & Faber, with thanks to George Bird, co-
author of The Fischer-Dieskau Book of Lieder, published by Victor 
Gollancz Ltd. Fauré, Ravel and Debussy by Richard Stokes from A 
French Song Companion (Johnson/Stokes) published by OUP. 
 




