
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
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We begin this Ludlow English Song Day with a 

selection from the songs of John Ireland, whom one 

critic has described as ‘perhaps the most important 

[composer] between Purcell and Britten’ in the realm 

of English song. In 'The Bells of San Marie', we meet 

some of the sailors who brave the sea’s changing 

moods, ringing the church bells in the French 

Mediterranean port town of Saintes-Maries-de-la-

Mer. A rapturous setting of Aldous Huxley’s The 
Trellis follows, capturing a moment of intimacy 

between two lovers, hidden from prying eyes behind 

a thick-flowered trellis. 

An admirer of the work of Thomas Hardy, Ireland 

undertook a few pilgrimages to Hardy’s Wessex. 'Her 

Song' was written following the second of these, in 

1925, and is a setting of a poem that perhaps invokes 

the ghost of the poet’s first wife, Emma. She asks, 

without bitterness, whether the distant Hardy thinks 

of her, singing the song that she herself once sang. 

In 'Santa Chiara' there is no hope of peace, even for 

a weekend. The symbolic, triumphal Palm Sunday 

procession of Christ returning home to Jerusalem 

brings feelings of bitterness, a return home being, for 

the singer, an impossibility. There is yet more 

heartbreak in 'The Salley Gardens'. We close this set 

with an exuberant celebration of 'Great Things': cider, 

dancing, and love; things to be recalled with joy at 

one’s end. 

New music has always been an important part of 

the Ludlow weekends. The first of today’s premières 

is by Jamaican composer Eleanor Alberga. A pianist, 

former music director of The London Contemporary 

Dance Theatre and now co-director of the Arcadia 

festival, not far from Ludlow, Alberga’s recent works 

have included commissions for the Royal Opera 

House and BBC Proms. Her new song, 'We Two', sets 

the opening lines of John Donne’s poem, The Ecstasy. 

She writes, ‘I was inspired by the poem because not 

only does it refer to human love, but it spoke to me of 

our divided nature, concerning the spiritual and 

mental, working in union.’ 

Whilst studying at the Royal College of Music, 

Rebecca Clarke’s tutor in composition, Charles 

Stanford, suggested that she should turn her 

performing skills from the violin to the viola. She went 

on to become an internationally renowned violist. In 

the wake of a busy performing schedule, though, her 

notable, and indeed award-winning, work as a 

composer of vocal and chamber music necessarily 

waned, before ceasing altogether upon her marriage 

in 1944. 

Clarke’s songs showcase her gift for atmosphere 

and drama. Her setting of GK Chesterton’s The 
Donkey opens with echoes of the braying of the 

donkey in the piano, before the beast tells of its plight 

and of its one glorious moment on Palm Sunday. 

'Cradle Song' is not a restful lullaby, its falling four-

note chromatic figure sowing unease, while in 'Eight 

o’clock', never was the chiming of the hour wrought 

with such drama as in this moment when a 

condemned man is about to be executed. There is 

some short-lived respite in 'The cherry-blossom 

wand', in a seduction of beauty that, once taken, can 

not last. The drama returns in Clarke’s setting of 

William Blake’s The Tyger, which is near terrifying in 

its depiction of the growls and snarls of the creeping 

tiger. The song occupied Clarke for several years, to 

the exclusion of much else, between 1929 and 1933, 

and again in 1972, when she revised the work. 

After a decade-long career as a singer, in 1894 Liza 

Lehmann retired from singing to marry and to spend 

more of her time composing. As a composer, she 

gained an especial popularity for her lighter songs, 

but Lehmann also had a much deeper, more 

profound and contemplative side. We open with one 

such song; a setting of Christina Rossetti composed a 

year after Lehmann’s eldest son was killed whilst 

training for service in the First World War, and not 

long before she herself died: the grief-stricken ‘When 

I am Dead, My Dearest’. 

One of the first works completed by Lehmann 

following her retirement from singing was ‘Mirage’, in 

which a wanderer in the east dreams of home and 

love. Having been a colleague to many singers of that 

time, it was natural that she went on to compose 

songs for some of those colleagues. ‘Run, Run, Little 

Page’, for instance, was written for baritone Harry 

Plunket Greene, and ‘Snowdrops’ for Clara Butt and 

her husband. Another such song was 'Magdalen at 

Michael’s Gate', written for Nellie Melba in 1913. In it, a 

blackbird petitions Michael to allow Mary Magdalen 

entry into Heaven. Eventually, as the blackbird falls 

asleep, Michael relents and, rapturous, Magdalen 

enters through the gates. Lehmann regarded this as 

her favourite of all the songs she composed. 

The final song in this selection gives a taste of the 

lighter side of Lehmann’s work. One of a set of 4 
Cautionary Tales and a Moral to words by Hilaire 

Belloc, the poem’s full title summarises the terrible 

tale that unfolds: ‘Jim, Who ran away from his Nurse, 

and was eaten by a Lion’. 

The late American composer Lee Hoiby stands 

alongside Samuel Barber in his lyrical approach to 

song, at times warm, joyous or whimsical. In his 

evocative setting of Andrew Marvell’s ‘Bermudas’ we 

are taken on board a small boat riding the vast ocean. 

The rowers sing of tales of the sea, and of the lands 

and plenty that they might reach at their journey’s 

end. In Hoiby’s picturesque setting, we sometimes 

hear the regular knock of the oars as the rowers sing 

their song, keeping their rhythm and their spirits high 

as they undertake their journey of dream and hope. 
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‘The Bells of San Marie’ printed with permission from The Society of 
Authors as the Literary Representative of the Estate of John 
Masefield.

 


