
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
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Ludlow English Song Day 

Lord, come away! 
 

Claire Barnett-Jones mezzo-soprano 

Nicky Spence tenor 

Rosalind Ventris viola 

Iain Burnside piano 

 

Erik Chisholm  (1904-1965)     The Donkey (1923)   
      The Offending Eye (1926)   

Sixty Cubic Feet 

The Braw Plum 

Home Sickness 

Richard Rodney Bennett  (1936-2012)    A History of the Thé Dansant (1994)   
Foxtrot • Slow Foxtrot • Tango  

Charles Tomlinson Griffes  (1884-1920)   3 Poems of Fiona MacLeod Op. 11 (1918)   
The Lament of Ian the Proud • 
Thy Dark Eyes to Mine • The Rose of the Night  

Edmund Rubbra  (1901-1986)     2 Sonnets by William Alabaster Op. 87 (1955)   
Upon the Crucifix • 
On the Reed of our Lord's Passion  

Ralph Vaughan Williams  (1872-1958)    4 Hymns for tenor, viola and piano (1914)   
Lord! Come Away! • Who is this fair one? • 
Come Love, come Lord • Evening Hymn  

Benjamin Britten  (1913-1976)     Canticle II: Abraham and Isaac Op. 51 (1952)   
 

 

 
This concert is part of the CAVATINA Chamber Music Trust ticket scheme, offering free tickets to those 
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We open this recital with three curious tales by one 

of Scotland’s leading modernist composers, Erik 

Chisholm, telling something of honour and nobility. In 

‘The Donkey’ we meet again the ‘tattered outlaw’ that 

had its day, in Chisholm’s setting of a poem heard 

earlier today. AE Housman’s ‘The Offending Eye’ 

takes a Christian moral to its darkest extreme, while in 

‘Sixty Cubic Feet’ Chisholm and poet Randall Swingler 

present an ironic commentary on a ‘noble’ life; the life 

of a man whose circumstances betrayed any 

potential that there might have been at his modest 

beginning. As these songs attest, honour and nobility 

are not necessarily honourable or noble, and might be 

found in even the humblest of places and beings. 

The final two songs take their inspiration from a 

1784 Collection of Scottish Airs that Chisholm was 

given as a child, and which remained close at hand for 

the rest of his life. In ‘The Braw Plum’, in which we 

meet a man ‘puffed’ and ‘plum’ from the exertion of 

walking, Chisholm matches an old Gaelic melody to 

words by another Scottish modernist, William Soutar; 

and in ‘Home Sickness’, Chisholm himself provides 

the words, after an old Gaelic poem, for this delicate, 

touching Scotch air. 

Richard Rodney Bennett’s A History of the Thé 
Dansant sets three poems by Bennett’s sister, poet 

MR Peacocke. They were suggested to her by the 

discovery of a photograph of their parents on holiday 

in the south of France in the 1920s. In the first poem, 

Peacocke imagines ‘two young people, who could 

have been my parents, buzzing fashionably off to the 

south of France on their honeymoon: she is scribbling 

a postcard as they await the departure of the Blue 

Train.’ The second depicts a middle-aged couple who 

are on a ‘Wicked Weekend’, ‘playing mutual seduction 

for all they were worth’, while the third ‘reflects the 

habit my mother had in old age [...] of fantasising 

about the days of her youth’. Their mother’s accounts 

of her youth left poet and composer wondering ‘What 

is fact and what is invention?’ 

The publication of Chisholm’s 18th-century 

collection of Scottish airs was part of a movement in 

Scotland, and more particularly in Ireland, during the 

19th Century, that sought to reclaim something of 

their nations’ rich Gaelic heritage. Poets and artists 

were drawn to the medieval songs and tales 

attributed to Oiséan, and to the mysticism of a lost 

Celtic world. In three songs by New York composer 

Charles Tomlinson Griffes, we enter that world 

through the words of Fiona MacLeod, the adopted 

Celtic pseudonym of Scottish poet William Sharp. 

Like Chisholm, Griffes’s first intentions were to 

become a pianist, before becoming sidetracked by 

composition. After exploring German Romantic, 

impressionistic and Oriental ideas in his work, these 

influences came together in around 1917 in a mature 

musical voice that was too short-lived. Composed in 

1918, the 3 Songs of Fiona MacLeod were completed 

just a year before his death at the age of 35. In the 

third song, ‘The Rose of the Night’, Griffes’s music 

darkens to the more chromatic and dissonant. 

MacLeod prefaces that third poem with a note: There 
is an old mystical legend that when a soul among the 
dead woos a soul among the living, so that both may 
be reborn as one, the sign is a dark rose, or a rose of 
flame, in the heart of the night. 

Beneath the surface of Edmund Rubbra’s output, 

there is a deep religious and philosophical undertow; 

a strong sense of the spiritual and mystical that draws 

on elements of both Buddhism and Christianity, 

underpinning many of his symphonies, as well as his 

more overtly religious works. Rubbra’s mysticism 

comes into the foreground in his 1955 setting of two 

‘intense’ sonnets by the metaphysical poet William 

Alabaster (1568-1640), who was for a time Dean of St 

Paul’s Cathedral. Rubbra remarked that Alabaster 

‘had the unusual distinction of being persecuted by 

the Protestants when a Protestant, and by the 

Catholics when a Catholic’. The resulting work is an 

intensely beautiful diptych meditating on the Cross 

and Passion, through which the poet gives himself 

humbly and absolutely unto Christ and to God. 

Ralph Vaughan Williams’s religious sensibilities 

were less certain, but in spite of his professed 

agnosticism, few composers have had such a marked 

impact on church music; not least in his work on The 
English Hymnal (1906), helping to shape the 

repertoire of hymns sung by every church in England 

and beyond. Of Vaughan Williams’s 4 Hymns, only 

two are hymns in the formal, metered sense; ‘Evening 

Hymn’, was used in The English Hymnal, while Isaac 

Watts’s ‘Who is this fair one?’ was probably 

encountered during VW’s work on the Hymnal. But all 

are poetic hymns of praise. Written for the 1914 

Worcester Three Choirs Festival, the outbreak of war 

delayed its first performance until 1920. 

We end this recital with a telling of the story of 

Binding of Isaac and testing of Abraham from the 

book of Genesis. The telling is not from the Bible, but 

is from the 15th-century ‘Barbers and Wax-Chandlers 

Playe’ in the Chester Miracle Plays. Britten composed 

his Canticle setting in 1952, shortly after completing 

his opera Billy Budd. At the end of that opera the 

eponymous hero is, in effect, sacrificed, and so there 

was perhaps some catharsis for Britten in taking up a 

story in which the endangered protagonist is spared. 

Ten years later, Britten wove the music of Abraham 
and Isaac into his War Requiem, setting a poem by 

Wilfred Owen that turns the tale on its head, Abraham 

sacrificing his son ‘and half the seed of Europe one by 

one’. 
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‘Home Sickness’ printed with permission from Scottish Music Centre on 
behalf of the Erik Chisholm Trust. 
 
 

 


