
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
 

The Wigmore Hall Trust Registered Charity No. 1024838 

36 Wigmore Street, London W1U 2BP • Wigmore-hall.org.uk • John Gilhooly Director 

 

Wigmore Hall Royal Patron HRH The Duke of Kent, KG 

Honorary Patrons Aubrey Adams OBE; André and Rosalie Hoffmann; Louise Kaye; Kohn  

Foundation; Mr and Mrs Paul Morgan 

Saturday 22 October 2022 

 7.30pm 

Ludlow English Song Day 

: Gerald Finzi's life in songs and letters 

Devised by Iain Burnside from Diana McVeagh’s recent edition 
 

Robert Murray tenor  Katy Hamilton reader 

James Atkinson baritone Donald Macleod reader 

Iain Burnside piano  Ian Skelly reader 

 

Gerald Finzi  (1901-1956)   Let me enjoy the earth from Till Earth Outwears Op. 19a (before 1936)   

When I set out for Lyonnesse from Earth and Air and Rain Op. 15 (1932-5)   

Ernest Bristow Farrar    Brittany from 2 Pastorals Op. 21 (pub. 1920)   

Gerald Finzi     As I lay in the early sun from Oh fair to see Op. 13b (1921 rev. 1956)   

Ivor Gurney  (1890-1937)   Even such is time (1917)   

Gerald Finzi     Ditty from A Young Man's Exhortation Op. 14 (1928)   

For Life I had never cared greatly from I said to love Op. 19b (pub. 1958)   

Epeisodia from Before and After Summer Op. 16 (?1932)   

To Lizbie Brown from Earth and Air and Rain Op. 15 (pub. 1936)   

The Sigh from A Young Man's Exhortation Op. 14 (1928)   

Since we loved from Oh fair to see Op. 13b (1921)   

June on Castle Hill from To a Poet Op. 13a (1940)   

Martin Bussey  (b.1958)   In days like these (2021)   

Gerald Finzi     To a Poet a thousand years hence from To a Poet Op. 13a (1920s)   

His golden locks from Farewell to Arms Op. 9 (1926)   

On parent knees from To a Poet Op. 13a (1935)   

The dance continued from A Young Man's Exhortation Op. 14 (?1928-9)   
 

Wigmore Hall £5 tickets for Under 35s supported by Media Partner Classic FM   
 



 

 

The Ludlow Song Weekend began with Finzi, in the 

work of the Finzi Trust and Friends. It seems fitting, 

therefore, to end this Ludlow Day in his company, in a 

recital inspired by Diana McVeagh’s recently 

published edition of Gerald Finzi’s letters, a collection 

of more than 1,600 letters that offers remarkable 

insight into Finzi’s life and work. 

Gerald Finzi was born in London on 14 July 1901. He 

showed an enthusiasm for music, and by the time he 

and his mother moved to Harrogate following the 

outbreak of war in 1914, the young Finzi had already 

started to compose. There, he began taking 

composition lessons with Ernest Farrar. However, in 

late 1915 Farrar enlisted for the army, so Finzi 

continued his studies with Edward Bairstow at York 

Minster. It was in Bairstow’s rooms that Finzi had what 

Diana McVeagh has described as his ‘moment on the 

road to Damascus’. In 1920, he took a newly published 

song by Ivor Gurney, ‘Sleep’, to show Bairstow. Elsie 

Suddaby, at Bairstow’s for a singing lesson, tried it 

through. It was a revelation; an affirmation of Finzi’s 

own growing belief in the medium of song. 

Inspired by Gurney, and by the roster of other 

composers and artists who had emerged out of 

Gloucestershire, Finzi moved to the county with his 

mother in 1922. He began to correspond and meet 

with other composers, including Vaughan Williams, 

Herbert Howells and Edmund Rubbra. By the time he 

left Gloucestershire for London in 1926, Finzi had 

achieved publication of songs, choral works and his 

first orchestral work, A Severn Rhapsody; and he had 

started work on what some regard as his 

masterpiece, Dies Natalis, which would eventually 

when completed be premièred at Wigmore Hall. Finzi 

was becoming an established composer. 

On his last new year’s eve in the county, at the end 

of 1925, Finzi walked up to the church on top of 

Chosen Hill to hear the ringing in of the new year. In 

London the following year, the memory of that night 

on Chosen Hill became the inspiration for a nocturne 

for orchestra, New Year Music. In 1926, Finzi also 

began the first of his song cycles to poems by 

Thomas Hardy. Of Finzi’s c.160 songs, nearly half are 

settings of Hardy, many of them gathered into cycles: 

A Young Man’s Exhortation (1926-9), Earth and Air 
and Rain (pub. 1936), Before and After Summer (pub. 

1949) and two posthumously gathered sets, Till Earth 
Outwears and I said to love. Finzi was in the habit of 

keeping completed songs in a drawer until such time 

as they might find some companions to make a work 

of greater substance and standing than a single song. 

The songs in the posthumous collections therefore 

date variously from the 1920s to his final weeks in 

1956. Settings of other poets heard here are from 

similar posthumous gatherings, Oh fair to see and To 
a Poet. 

Finzi’s musical circle, reputation and catalogue of 

works continued to grow. He was studying with RO 

Morris, through whom Finzi met both Arthur Bliss and 

Howard Ferguson, the latter of whom became a close 

friend and ally. In 1928 a violin concerto begun in 

Gloucestershire was premièred under the direction of 

Vaughan Williams. Finzi obtained a teaching post at 

the Royal Academy of Music, but gave it up in 1933 

when he married artist Joyce Black; Joy. The Finzis 

moved to Aldbourne, Wiltshire, before acquiring 

some land near Newbury where they built a home for 

themselves and their sons, Kiffer (Christopher) and 

Nigel. From 1939, Church Farm, Ashmansworth, 

became a haven not only for the Finzis, but for 

wartime refugees and for other composers, 

musicians and artists whom the Finzis encouraged. 

As well as encouraging the living, they also 

championed the likes of Gurney, John Stanley and 

William Boyce. 

In 1951 Finzi was diagnosed as having cancer of the 

lymph nodes. It came at a time of some success, with 

recent premières of the Clarinet Concerto and 

Intimations of Immortality. In the wake of his 

diagnosis, he undertook his most ambitious 

instrumental work: the Cello Concerto. Completed in 

1955, the concerto received its first performance at 

the Cheltenham Festival, with Barbirolli conducting 

the Hallé orchestra and soloist Christopher Bunting, a 

pupil of Pablo Casals. 

That new year’s eve on Chosen Hill came once 

more to mind, providing inspiration for a Christmas 

scene, In Terra Pax. First performed at 

Ashmansworth with his own Newbury String Players, 

Finzi scored the work for full orchestra for the 

Gloucester Three Choirs Festival, where he 

conducted the work in September 1956. During the 

festival, the Finzis took the Vaughan Williamses up to 

Chosen Hill to show them the place that had inspired 

In Terra Pax. There, they went briefly into the sexton’s 

cottage, where one of the children had chickenpox. At 

the time it seemed unimportant, but, being vulnerable 

with his treatment for lymphoma, in the days that 

followed, Finzi contracted shingles, which developed 

into chickenpox. He was taken to hospital, where, on 

the evening of his admission, he was able to listen to a 

broadcast of his Cello Concerto. The following day, 27 

September 1956, Finzi died. 

In To a Poet, Flecker writes of how an artist, through 

their work, ‘send[s their] soul through time and 

space/To greet you.’ In Finzi’s words, ‘I like to think 

that in each generation may be found a few 

responsive minds’. ‘To shake hands with a good 

friend over the centuries is a pleasant thing, and the 

affection which an individual may retain after his 

departure is perhaps the only thing which guarantees 

an ultimate life to his work.’ Through his work, Finzi 

lives on, and with ready hands and minds we can 

reach out to greet him. 

© Philip Lancaster 2022 
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