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written permission of the management.  
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other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
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‘T’. 
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 7.30pm 

A Man's Love and Life 
 

Günther Groissböck bass • Malcolm Martineau piano 

 
Ludwig van Beethoven  (1770-1827)   An die ferne Geliebte Op. 98 (1816)   

Auf dem Hügel sitz ich, spähend • Wo die Berge so blau • 
Leichte Segler in den Höhen • Diese Wolken in den Höhen • 
Es kehret der Maien • Nimm sie hin denn, diese Lieder  

Robert Schumann  (1810-1856)    Dichterliebe Op. 48 (1840)   
Im wunderschönen Monat Mai • Aus meinen Tränen spriessen • 
Die Rose, die Lilie, die Taube, die Sonne • Wenn ich in deine 
Augen seh • Ich will meine Seele tauchen • Im Rhein, im heiligen 
Strome • Ich grolle nicht • Und wüssten’s die Blumen, die kleinen 
• Das ist ein Flöten und Geigen • Hör’ ich das Liedchen klingen • 
Ein Jüngling Liebt ein Mädchen • Am leuchtenden 
Sommermorgen • Ich hab im Traum geweinet • Allnächtlich im 
Traume • Aus alten Märchen • Die alten, bösen Lieder  

Interval    

Johannes Brahms  (1833-1897)    Wie bist du, meine Königin Op. 32 No. 9 (1864)   

Nicht mehr zu dir zu gehen Op. 32 No. 2 (1864)     

 Dein blaues Auge hält so still Op. 59 No. 8 (1873)   

Die Mainacht Op. 43 No. 2 (1866)   

Unbewegte laue Luft Op. 57 No. 8 (c.1871)   

O wüsst ich doch den Weg zurück Op. 63 No. 8 (1874)   

Pyotr Ilyich Tchaikovsky  (1840-1893)   Again, as before, alone Op. 73 No. 6 (1893)   

     None but the lonely heart Op. 6 No. 6 (1869)   

Reconciliation Op. 25 No. 1 (1875)   

Amid the din of the ball Op. 38 No. 3 (1878)   

Don Juan's Serenade Op. 38 No. 1 (1878)   
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Although Beethoven’s An die ferne Geliebte (1816) 

was composed four years after he had written his letter 

to ‘The Immortal Beloved’, there is enough evidence to 

suggest that he was still obsessed by that unknown 

woman. A month after completing the cycle, he 

revealed to Ferdinand Ries that he had found ‘only one 

woman whom I shall doubtless never possess’; and 

Fanny Giannatasio del Rio, whose father owned the 

boarding school which Beethoven’s nephew attended 

in 1816-8, confided to her diary on 16 September 1816 

the details of a conversation she had overheard 

between her father and Beethoven, who confessed how 

he had become acquainted with a person, ‘a more 

intimate union with whom’ he would have considered 

the greatest happiness of his life. ‘I have still not been 

able to banish it from my mind’ were the words that 

affected Fanny most profoundly. All six songs of 

Beethoven’s great cycle deal with the unattainable 

beloved. 

Little is known about Alois Jeitteles, the poet of 

Beethoven’s cycle, whereas Heinrich Heine is widely 

recognised as one of Germany’s greatest poets. Crucial 

to a full understanding of him is a statement he made in 

Geständnisse ('Confessions') written in 1854, two years 

before his death: ‘Despite my exterminatory campaigns 

against Romanticism, I always remained a Romantic, 

and to a greater extent than I ever thought.’ 

Schumann’s Dichterliebe is shot through with this 

ambivalent approach to Romanticism: Heine’s poems 

are both romantic and anti-romantic, sentimental and 

cynical – only rarely did he write a truly happy and 

requited love poem. Schumann chose 20 poems from 

Heine’s Lyrisches Intermezzo, named his work after a 

line from Rückert’s Liebesfrühling about the 

unhappiness of a poet’s love, and reduced the number 

to 16 (omitting ‘Dein Angesicht’, ‘Es leuchtet meine 

Liebe’, ‘Lehn’ deine Wang’’ and ‘Mein Wagen rollet 

langsam’) when the cycle was finally published by 

Peters in 1844. 

'Wie bist du, meine Königin' is the final song of 

Brahms’s Op. 32 – nine songs that reflect, through 

poems by Daumer and Platen, the tensions of Brahms’s 

own relationships with women. In this celebrated song 

the melancholy and torment of the preceding Lieder 

are forgotten in the arch of the famous melody, as the 

lover at last finds consolation in the thought that he will 

always worship his beloved. 'Nicht mehr zu dir zu 

gehen', as much recitative as song, expresses the 

poet’s powerlessness to leave his beloved, especially in 

the returning footsteps of the bass line and the 

anguished appoggiaturas. 'Dein blaues Auge', which 

begins as a gentle love poem, inspired Brahms to a 

noble melody; but the second verse recalls the pain of a 

past relationship: the accompaniment gradually 

becomes more hectic, with dissonances on ‘es brannte’ 

and ‘Schmerz’. The commotion, however, is fleeting; 

the new woman pours cooling balm on his turbulent 

soul, and the song ends in reverie. 'Die Mainacht' 

contrasts the idyllic serenity of nature with the poet’s 

own loneliness and misfortune in love. Hölty’s verse 

inspired Brahms to compose one of his most beautiful 

melodic curves, underlaid by an accompaniment of 

gently rocking quavers. The tranquil mood gives way to 

harsh discords as the poet surrenders to his loneliness; 

a new melody soars and falls at ‘Und die einsame Träne 

rinnt’, before merging once more into the original sad 

melody which seems to die away in grief. 'Unbewegte 

laue Luft', like Mozart’s ‘An Chloe’ and Strauss’s 

‘Ständchen’, culminates in music of undisguised sexual 

fulfilment, and the eroticism of the song aroused strong 

opposition among some of his friends, who considered 

it to be unsuitable for performance in the family circle. 

'O wüsst ich doch den Weg zurück' speaks of the wish 

to return to childhood away from the traumas of love 

and life. The metaphor chosen by Brahms for this 

childhood idyll is the sound of the waves, whose rolling 

arpeggios surge and recede at the beginning of the 

song. The penultimate line of the final verse, however, 

tells us that this quest for happiness is doomed: the 

descending octaves crash out threateningly, bidding 

farewell to a false world, before the waves of the 

opening return, more bleakly than before. 

Tchaikovsky’s six songs of Op. 73 inhabit the same 

desolate landscape of the spirit as the Sixth Symphony, 

which the composer had just completed. Perhaps the 

gloomiest of the six is 'Again, as before, alone', in which 

a tonic pedal throbs throughout, the plangent piano 

prelude is repeated at the end, and the vocal line is 

marked con dolore. 'None but the lonely heart' was 

composed in 1869 shortly after the publication of 

Romeo and Juliet. Goethe’s famous text from Wilhelm 
Meister tempted Schumann, Beethoven, Wolf, Zelter 

and a host of other Lieder composers, but 

Tchaikovsky’s setting of Mey’s Russian translation is as 

fine as any of the German versions, due in part to the 

indestructible tune, and the wonderful way the piano 

takes over the melody at the end, drawing the singer 

back to the opening words. 'Reconciliation', from Op. 

25, is a song of disillusionment. The poet (Nikolay 

Shcherbina) might urge his heart to fall asleep and not 

disturb the past – but all to no avail. G minor is the key 

and the music of this celebrated song of wide vocal 

leaps breathes melancholy and regret in every bar. 

'Amid the din of the ball' is a slow, sad waltz, whose 

melody ebbs and flows as the lover sings of his 

obsession - a young woman he has glimpsed across 

the ballroom floor. 'Don Juan’s Serenade' is almost the 

only example in Tchaikovsky’s songs of the Spanish-

flavoured music that we frequently encounter in the 

songs of Shostakovitch, Glinka, Dargomïzhsky and 

Anton Rubinstein. As Don Juan summons his Nisetta to 

come out onto the balcony, he challenges to a duel any 

man who claims that his sweetheart is more beautiful. 

The refrain has become particularly famous, and the 

whole Spanish temperament is admirably caught, with 

the piano imitating a virtuoso guitar. 
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 (1816) 
Alois Jeitteles 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 

 

 

 

 

 

 

 (1810-1856)  

 (1840) 
Heinrich Heine 

 

 

 

 

 
 
 
 
 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 

 

 

 

 

 
 
 
 
 
 
 
 
 

 

 

 

 

 

 

 

 

 
 
 
 
 
 



 

 

 

 

 

 
 
 
 
 
 
 
 
 
 

 
 

 

 
 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 

 

 

 

  

 

 

 (1833-1897)  

 

(1864) 
Georg Friedrich Daumer 
after Hafiz 

 

 

 

(1864) 
Traditional trans. Georg 
Friedrich Daumer 

 

 
 
 
 
 
 



 

(1873) 
Klaus Groth 

 

 

 (1866) 
Ludwig Christoph Heinrich 
Hölty 

 

 

 (c.1871) 
Georg Friedrich Daumer 

 

 

 (1874) 
Klaus Groth 

 

Please do not turn the page until the song and its accompaniment have 
ended. 



 (1840-1893)  

 (1893) 
Daniil Maksimovich Rathaus 

 

 

 (1869) 
Lev Aleksandrovich Mey, 
after Goethe 

 

 
 
 
 
 
 
 

 (1875) 
Nikolay Shcherbina 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 (1878) 
Aleksey Konstantinovich 
Tolstoy 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 (1878) 
Aleksey Nikolayevich 
Tolstoy 

 

 
 
 
 
 
 
 
 
 
 
Translations of Beethoven, Schumann and Brahms by Richard Stokes 
from The Book of Lieder published by Faber & Faber, with thanks to 
George Bird, co-author of The Fischer-Dieskau Book of Lieder, 
published by Victor Gollancz Ltd. Tchaikovsky by Richard D Sylvester 
from Tchaikovsky’s Complete Songs: A Companion with Texts and 
Translations published by Indiana University Press. 

 




