
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
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Hector Berlioz  (1803-1869)    Les nuits d'été Op. 7 (1840-1)   
Villanelle 
Le spectre de la rose  
Sur les lagunes 
Absence 
Au cimetière 
L'île inconnue  

Pauline Viardot  (1821-1910)    Scène d'Hermione (pub. 1887)   

Interval    

Franz Liszt  (1811-1886)     3 sonetti di Petrarca S270/2 (1864-82) 

Benedetto sia'l giorno (Sonnet No. 47) 
Pace non trovo (Sonnet No. 104) 
I' vidi in terra angelici costumi (Sonnet No. 123)  

Gioachino Rossini  (1792-1868)    Giovanna d'Arco (1832)   
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There are few 19th-century musical dynasties as 

powerfully impressive as that of the García family. 

The renowned Spanish tenor and composer Manuel 

García was a close friend and associate of Rossini, 

and the original Count Almaviva in Il barbiere di 
Siviglia (for which he was paid more than Rossini was 

to compose it!). His two daughters were also to have 

superb careers of their own: the elder, Maria Malibran, 

who died at just 28 in a riding accident; and the 

younger, Pauline Viardot, composer, singer, pianist, 

linguist and salonnière. It is Viardot who unites the 

music in this evening’s programme – as a friend, 

collaborator, dedicatee and creator of the pieces 

before us. 

Hector Berlioz encountered Viardot in Paris in the 

early 1840s and was profoundly moved by her fierce 

musical intelligence and sensitivity. She performed 

with him in Paris, Vienna and London and he was 

particularly taken by her appearances as Cassandra 

and Dido in excerpts of Les Troyens. In 1859, Viardot 

took the lead in a revival of Gluck’s Orphée at the 

Théâtre-Lyrique, which Berlioz conducted, running to 

packed houses every night. 

Les nuits d’été had been written some time before 

this powerful collaboration was established. Berlioz 

completed the score for voice and piano in 1841 and 

then orchestrated the songs in the mid-1850s. In 1861, 

however, Berlioz described them as ‘quite unknown in 

France’ – most were dedicated to singers working in 

Germany – and there is no record of him directing or 

even attending a complete performance. 

The texts are drawn from Théophile Gautier’s 1838 

collection La Comédie de la mort; the title Les nuits 
d’été is the composer’s own. There is no single 

protagonist, but rather a succession of powerfully 

evoked dramatic scenes. We move from the fresh, 

excitable spring lover of ‘Villanelle’ to the magical ‘Le 

spectre de la rose’ and the heartbroken protagonist 

of ‘Sur les lagunes’. ‘Absence’ is a call for a loved one 

to come back, though the return in ‘Au cimitière’ is 

that of one lost and remembered as ‘une forme 

angélique’. We end with a journey to ‘L’île inconnue’, a 

fantastical voyage of love and whimsy. 

The chronology of Viardot’s own Scène d’Hermione 

is somewhat less clear. The score was first printed in 

1887 with a dedication to fellow opera singer Adèle 

Franck-Duvernoy, the sister-in-law of Viardot’s 

daughter Marianne; but some scholars believe that 

the piece could have been written much earlier. 

Viardot takes her text from the fourth act of the 1667 

tragedy Andromaque by the French dramatist Jean 

Racine. Hermione, daughter of Helen of Troy, is to 

marry Pyrrhus, the son of Achilles – but Pyrrhus is in 

love with his captive Andromache (widow of Hector, 

slain by Achilles). Amid such tangled passions and 

enmities, Hermione stands furious and wounded as 

she realises Pyrrhus does not want her. Her opening 

recitative, proud and ominous, eventually gives way 

to a hymn-like righteousness as she recalls waiting 

for Pyrrhus to acknowledge and return her love. But 

rage wins out: ‘Traitor!’, she shouts, the piano 

turbulent as she sends him out of her sight. 

Although Viardot’s fame rests largely on her vocal 

abilities (and, increasingly, on her highly inventive and 

skilful compositions), she was also an exceptionally 

fine pianist who could equally have pursued a career 

as a keyboard virtuoso. As a teenager she studied 

with Liszt and he – like Clara Schumann – remained a 

great admirer of her pianistic talent even if they did 

not always see eye to eye. (‘I am very fond of him,’ she 

later mused, ‘and believe he likes me too a little; but 

there is no true sympathy between us – we have met, 

not found each other.’) 

Viardot most certainly did not get on with Liszt’s 

lover, Marie d’Agoult, who abandoned her husband in 

Paris to travel Europe with him in the mid-1830s. But 

this time abroad provided much inspiration for Liszt, 

most famously resulting in three books of Années de 
pèlerinage for solo piano. Between 1842-6, Liszt set 

three poems by the 14th-century humanist Petrarch 

as solo songs, which later found their way into the 

second book of the Années. We hear them tonight in 

their original vocal version, revised later in the 

composer's life. ‘Pace non trovo’ is a portrait of 

restless love, impassioned and extreme, much of the 

vocal writing set in the manner of recitative. ‘Love has 

me in a prison… you have reduced me, my lady, to this 

state’, our speaker brokenly declares. By contrast, 

‘Benedetto sia ʼl giorno’ is a blessing on the arrival of 

overwhelming love, warm and rapturous; whilst ‘I’ vidi 

in terra angelici costumi’ floats magically on the 

sweetness of heavenly melodies. 

It was Rossini whose music provided the 

international big break for Viardot’s father; and it is 

with Rossini, Viardot’s lifelong friend, that we 

conclude. The cantata Giovanna d’Arco was 

composed in 1832, several years after his retirement 

from operatic composition (Guillaume Tell had been 

his last, premièring in 1829), to an anonymous text. 

This is a highly dramatic setting: a pair of recitatives 

and arias that give us some sense of the different 

facets of Joan’s personality. We begin at night, 

echoes of a fanfare sounding in the piano as Joan sits 

musing over her future, restless and uncertain as she 

realises that she must leave her home. The first aria is 

addressed to her mother, at first tenderly lilting and 

melancholy, but gathering energy as Joan imagines 

the pride she will bring to her family with her 

courageous deeds. With the second recitative, Joan 

has a vision – it trembles and sparkles in the piano, 

sonorous and dramatic. This leads us to the second, 

unabashedly virtuosic second aria, fiery and martial, 

as she embraces her fate. Rossini dedicated the 

cantata to his lover and later wife, Olympe Pélissier. 
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Texts continue overleaf 
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 (1821-1910)  

 (pub. 1887) 
Jean Racine 
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Anonymous 

 

 
 

Translations of Berlioz by Richard Stokes from A French Song 
Companion (Johnson/Stokes) published by OUP. Liszt by Richard 
Stokes. Rossini by Susannah Howe. 
 

 


