
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
 

The Wigmore Hall Trust Registered Charity No. 1024838 

36 Wigmore Street, London W1U 2BP • Wigmore-hall.org.uk • John Gilhooly Director 

 

Wigmore Hall Royal Patron HRH The Duke of Kent, KG 

Honorary Patrons Aubrey Adams OBE; André and Rosalie Hoffmann; Louise Kaye; Kohn  

Foundation; Mr and Mrs Paul Morgan 

Sunday 23 October 2022 

 3.00pm 

In Memory of Ray and Marlen Hall 

We are very grateful to those members of our audience who have chosen to support Wigmore Hall with a gift in your Will. 

All gifts matter. Please contact us if this is something you would like to do, we would love to hear from you. 

mhosterweil@wigmore-hall.org.uk 

The House of Life 

Kitty Whately mezzo-soprano 

William Vann piano 

Anon        The Willow Song   arranged by Ralph Vaughan Williams  

Ralph Vaughan Williams  (1872-1958)   Take, O take those lips away (1925)   

When icicles hang by the wall (1925)   

Orpheus with his Lute (1925)   

Elizabeth Maconchy  (1907-1994)   Ophelia’s Song (1926)   

From 4 Shakespeare Songs (1956-65)   
Come away, death • King Stephen  

Madeleine Dring  (1923-1977)    Take, O Take Those Lips Away 

It was a Lover 

Grace Williams  (1906-1977)    The Lament of the Border Widow (?1952)   

Rebecca Clarke  (1886-1979)    Down by the Salley Gardens (1919) 

The Seal Man (1922)     

Ralph Vaughan Williams  (1872-1958)   The House of Life (1903)   
Love-sight • Silent Noon • Love's minstrels • 
Heart's haven • Death in love • Love's last gift  

 

 

  



 

 

Literature was a recurring source of inspiration for 

all the composers on tonight’s programme. From the 

rich, allusive, metaphysical poetry of Walt Whitman 

that gave rise to the First Symphony, to Robert Louis 

Stevenson’s resolute bleakness in Songs of Travel, 
words were central to Ralph Vaughan Williams’s 

output. He was an avid reader and indeed his second 

wife Ursula was a poet herself. Shakespeare was an 

author who stayed with Vaughan Williams throughout 

his whole life. He was first introduced to the 

playwright by his mother, who read from the plays to 

him and his sister Meggie in the nursery. He would go 

on to write not only songs to Shakespeare texts, but 

incidental music for his plays and an opera, Sir John in 
Love, based on The Merry Wives of Windsor. 

Marrying his interests in folk music and literature, 

’The Willow Song’ is Vaughan Williams’s arrangement 

of the Elizabethan folksong that Shakespeare later 

used as Desdemona’s song in Othello. It is the lament 

that she sings while preparing for bed, fearing her 

jealous husband. The 3 Songs from Shakespeare are 

composed in a similar vein, drawing heavily on folk 

idioms. The first, melancholy song comes from 

Measure for Measure, and we are also hearing a 

second, similarly wistful interpretation of ‘Take, O 

take those lips away’ later in today’s programme, by 

Madeleine Dring. An actress and singer herself, 

Dring’s responses to Shakespeare are perfectly 

suited for the theatre boards. Her ‘It was a Lover and 

his Lass’ is quirky and humorous, concluding with a 

flamboyant, curtain-closing flourish. 

‘When icicles hang by the wall’ is Shakespeare’s 

song to winter from Love’s Labour’s Lost. Despite the 

frozen milk, coughing, and biting wind, Vaughan 

Williams’s setting remains relatively jovial and 

sprightly, making the most of the hooting owl and the 

hissing, roasting crabs. This version of ‘Orpheus with 

his Lute’ was Vaughan Williams’s second attempt at 

setting this poem. The first was composed over 20 

years before, and the differences between the two 

show the profound impact that folksong collecting 

had on Vaughan Williams’s approach to composition. 

This setting is in many ways much simpler, and 

adopts many of the harmonies and rhythms familiar 

from his folksong arrangements. 

Elizabeth Maconchy was Vaughan Williams’s pupil, 

and shared with her tutor a love of literature and 

Shakespeare in particular. She penned ‘Ophelia’s 

Song’ in 1926, a year after Vaughan Williams’s 3 
Songs and while she was studying with him at the 

Royal College of Music. Inhabiting quite a different 

sound world, ‘Come away, death’ and ‘King Stephen’ 

come from a set of 4 Shakespeare Songs that she 

composed in 1956-65. ‘Come away, death’ combines 

soaring, hopeful melodic snippets with an angular 

accompaniment. There is no comfort or rest in 

Maconchy’s setting, approaching the text in her 

characteristically uncompromising manner. ‘King 

Stephen’, from Othello, is an unusual drinking song 

about the perils of pride and vanity. Maconchy’s 

setting is descriptive and pictorial - she gives a high, 

unaccompanied note on ‘pride’, leading into a 

descending line for ‘leads the country down’, before 

concluding abruptly as the singer counsels the 

listener to wrap their old cloak around them and be 

content with it. 

Maconchy and Grace Williams studied with 

Vaughan Williams at the same time, and stayed life-

long friends after they left the College. Both were far 

more sympathetic to Bartók, Stravinsky and 'new 

music' than Vaughan Williams ever was, and this 

affinity shows in Williams’s setting of Walter Scott’s 

poem ‘The Lament of the Border Widow’. Although 

the song is in G minor throughout, Williams gradually 

introduces increasing dissonance and rhythmic 

complexity as the song progresses, to convey the 

widow’s sorrow over the brutal murder of her lover. 

Rebecca Clarke’s ‘Down by the Salley Gardens’ is 

exquisitely simple, the stripped-back piano part 

allowing the singer’s voice to shine. She penned this 

piece in a single day while on a performance tour to 

Hawaii, and the delicate accompaniment may have 

been evoking the Chinese music that she heard there. 

‘The Seal Man’, by contrast, presents a macabre story, 

setting John Masefield’s tale about a woman who 

drowns after following her lover into the sea. In 

Clarke’s hands the sea is mysterious, sensual, and 

brutal. The low piano part evokes the dangerous 

rumble of the rising ocean, and she gives the final 

moments to the pianist as the waves roll away again, 

having consumed their victim. This is one of Clarke’s 

most difficult and most theatrical songs, calling upon 

the singer to act the different characters in the text. 

Premièred at Wigmore Hall in the same concert as 

the Songs of Travel in 1904, The House of Life 
contains some of Vaughan Williams’s most sensual 

songs. Setting six texts by the Pre-Raphaelite poet 

and painter Dante Gabriel Rossetti, the songs 

traverse life, death, love, loss and everything in 

between. Their moods are mercurial - the gentle 

lyricism of ‘Love-sight’ is interrupted by the spectre of 

death, just as the winter winds bring a sudden 

darkening of tone in ‘Love’s last gift’. The overall 

impression, though, is of a resolute faith in the 

redemptive powers of love, and sheer joy in living. 

© Leah Broad 2022 

Reproduction and distribution is strictly prohibited.
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Texts continue overleaf 
 
 
 

 



  

 

  

 

  

 

‘The Seal Man’ printed with permission from The Society of Authors as 
the Literary Representative of the Estate of John Masefield. 
 

 


