
 
 

 

 

 
 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
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‘T’. 
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Sunday 23 October 2022 

 7.30pm 

Airs sérieux et à boire, Volume 4 
 

Les Arts Florissants 

William Christie conductor,  Josh Cheatham viola da gamba 

 harpsichord   Mathias Ferre viola da gamba 

Emmanuelle de Negri soprano Nicholas Milne viola da gamba 

Cyril Auvity high-tenor  Myriam Rignol viola da gamba 

Marc Mauillon baritone  Claire Antonini lute 

Lisandro Abadie bass   Thomas Dunford lute    
 

Louis XIII  (1601-1643)    Tu crois, ô beau soleil (pub. 1636)   
Pierre Guédron  (c.1570-1620)   Esprits qu'un fol amour aux voluptés inspire (1609)   

Grand Roi qui portes en tous lieux (1618)   

Quel excès de douleur en cet éloignement (1620)   

O destin par trop rigoureux (1608)   

O Dieux! quel est le sort dont je suis poursuivie? (1617)   

Voici le temps bergère (1613)   

Hé bien! ma rebelle (1618)   

Vois-je pas un soleil s'élevant (1613)   
Enfin le juste ciel à mes vœux pitoyables (1618)   

Je voudrais bien chanter ta gloire et tes louanges (1613)  

Interval  
Allez, courez, cherchez de toutes parts (1617)  

Donc cette merveille des cieux (1613) 

Si le parler et le silence (1608)     
Claude Gervaise (fl. 1540-60) Suite de danses including Pierre Guédron A Paris sur le petit pont (1602) 

      & Estienne Du Tertre (fl. 1540-70)   
Pierre Guédron    Je rencontrai l'autre jour (1610)   

Amour est un plaisir si doux (1608)   

En ce bois si beau je m'amuse (1602)   

Si c'est pour mon pucelage   

Je puis donc revoir encore (1613)   

Puisqu'il faut désormais (1608)   

Il est temps désormais que le ciel et la terre (1615)   
 

Les Arts Florissants receive financial support from the State, the Regional Direction of Cultural Affairs (DRAC), the Département de la 

Vendée and the Région Pays de la Loire. The Selz Foundation is their Principal Sponsor. Aline Foriel-Destezet and the American Friends of 

Les Arts Florissants are Major Sponsors. Les Arts Florissants has been in residence at the Philharmonie de Paris since 2015.  

Olivier Bettens language 

advisor 

 

Scores: Centre de Musique 

Baroque de Versailles and Les 

Arts Florissants/Pascal Duc 



 

 

Louis XIII King of France could already play the lute 

when he was three in 1604 and he continued to 

perform, choreograph, conduct and compose 

throughout his 30-year reign, which began with the 

assassination of his father when he was nine and the 

subsequent banishing of his bossy mother. Les Arts 

Florissants open the programme with His Majesty’s 

song 'Tu crois, ô beau soleil', which was published as 

a keyboard piece in 1636. Both versions are 

performed here. The lyrics are a love song to Amarillis 

whose natural beauty pales the sun and whose name 

Louis gave to his platonic muse Marie de Hautefort 

who spent her life shunning men. 

His Majesty’s oeuvre amounts to little more. The 

rest of the programme belongs mostly to the court 

composer Pierre Guédron, who was Maître des 
enfants de la musique during Louis’s boyhood and 

director of all secular entertainments once Louis 

became King. During his career Guédron published 

six albums of court songs or airs de cour (1602, 1608, 

1613, 1617, 1618 & 1620) and, from Louis’s accession, 11 

ballets, some involving horses. Guédron’s songs, 

which after 1608 derive from the ballets, are the 

substance of the programme. No animals are 

involved. 

For variety, the performers vary solo and ensemble 

arrangements as Guédron perhaps intended. The first 

song, performed by a quintet, was a hit. 'Esprits qu’un 

fol amour' was published twice in the 1608 and 1613 

collections and appeared as a solo lute song in a 

contemporary singing student’s notebook now in the 

British Museum. The text rues the folly of love. 

The quintet becomes a quartet for 'Grand Roi', from 

a ballet for Louis’s queen, Anne of Austria, performed 

at their wedding when they were both 14. (Louis 

already had an illegitimate son who had the 

misfortune of resembling him and so became ‘The 

Man in the Iron Mask’.) The song announces the 

entrance of the roi captif – the king captivated by 

love. 'Quel excès de douleur' is supposedly Guédron’s 

last work, a beautiful free-flowing recitative with a 

passing resemblance to Dowland’s Lachrimae. 

Listeners should expect the expressive 

ornamentation which Guédron taught. The heavy 'O 

destin' (1608) is performed by viols, repeated and 

embellished three times. 

The solo 'O Dieux, quel est le sort' is from the 1617 

ballet La Délivrance de Renault, a version of Rinaldo, 

hero of the Crusades. Louis danced. It is sung by 

Armide, Renaud’s infatuated enemy. A quartet sings 

'Voici le temps bergère' (1613) in crisp bucolic rhythm, 

the soprano indulged with two melismas (multi-note 

syllables), before viols and quintet perform 'Hé bien 

ma rebelle' (1618), which bass and alto lead like a 

drinking song. The hymn-like 'Vois-je pas' (1613) from 

an unknown ballet is played by viols alone before the 

full ensemble returns for 'Enfin le juste ciel' (1618), 

which has a religious provenance, and 'Je voudrais 

bien' from the ballet for Louis’s mother, Marie Medici, 

none of whose three sons (‘mère de trois dieux’) 

objected to her exile. 

The second half begins with the quintet singing 

'Allez, courez' from Renault. The soprano sounds the 

alarm: search for Rinaldo! The chorus echoes. A 

similar arrangement forms 'Donc cette merveille' 

(1613) but with longer, more florid solos and shorter 

chorus. The lyricist is court poet Malherbe who called 

Louis’ father ‘Alcandre’ (verse 5) and wrote that the 

King had bid him aid his adulterous pursuit of the 

dancer Orante (verse 6) by writing odes for him. 

The solo 'Si le parler' (1608) was included in A 
Musicall Banquet (1610), compiled by the son of the 

English lutenist John Dowland. The single line refrain 

refers to love as a fickle ('volage') god. 

Guédron’s music is set aside for a suite of dances 

chiefly by the composer, editor and arranger of the 

previous generation Claude Gervaise. He worked for 

the Paris publisher Attaignant, assembling dance 

collections of which Livre VI contains his own 

compositions. These include the first pair, a pavane 

and galliard, courtly dances in four- and three-time 

respectively. All but one of the other dances are 

branles, French peasant steps of which simple has 

phrases of three bars length, double four, gay is in 

three-time and any with place names derive from 

those regions. The sixth dance is an allemande, a 

German dance, slow and graceful, in four. 

At one point during the suite, the instruments cease 

and the singers return with the fast and nonsensical 

'A Paris sur le petit pont' (1602) which matches the 

folk-dance mood. Louis’s doctor reported that the 

four-year-old prince had sung it in 1604. The verses 

form a chain, the last line of one being the first of the 

next. The wit is childish: what’s that in your lap? A 

pigeon. Let’s eat it! 

The last part is all Guédron. The solo song 'Je 

rencontrai' featured in the Ballet pour le Dauphin 

(1610) when Louis was the Dauphin. He probably 

performed. The quartet sings the next three items: 

'Amour est un plaisir' (1608) in syncopated rhythm 

with a comic refrain, 'En ce bois' in branle rhythm, and 

'Si c’est pour mon pucelage', a country dance with 

words valuing virginity. The soaring melody of the 

solo 'Je puis donc' (1613) leads to a refrain ending with 

words heard repeatedly three songs earlier – ‘mourir 

d’amour’, die of love. 

As the finale, the full ensemble performs 'Puisqu’il 

faut désormais' (1608) and 'Il est temps désormais' 

(1615), both of which look to the future, the first in 

passion subdued and a tearful running soprano, the 

second from the Ballet de Madame, celebrating 

Louis’s mother, ironically, as he was, as we know, 

about to banish her. 
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