
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
 

The Wigmore Hall Trust Registered Charity No. 1024838 

36 Wigmore Street, London W1U 2BP • Wigmore-hall.org.uk • John Gilhooly Director 

 

Wigmore Hall Royal Patron HRH The Duke of Kent, KG 

Honorary Patrons Aubrey Adams OBE; André and Rosalie Hoffmann; Louise Kaye; Kohn  

Foundation; Mr and Mrs Paul Morgan 

Friday 24 March 2023 

 7.30pm 

 

Marianne Crebassa mezzo-soprano 

Joseph Middleton piano 

 

Claude Debussy  (1862-1918)    Chansons de Bilitis (1897-8)   
La flûte de Pan • La chevelure • Le tombeau des naïades  

Jesús Guridi  (1886-1961)    From 6 canciones castellanas (1939)   
Allá arriba, en aquella montaña • 

No quiero tus avellanas • Cómo quieres que adivine • 

Mañanita de San Juan  

Isaac Albéniz  (1860-1909)   Rumores de la Caleta (Malagueña) from Recuerdos de Viaje 

Op. 71 (1886-7)   
Jules Massenet  (1842-1912)    Nuit d'Espagne (?1872)   
Maurice Ravel  (1875-1937)    Chanson espagnole from Chants populaires (1910)   
Manuel de Falla  (1876-1946)    Séguidille (1909)   

Interval    

Federico Mompou  (1893-1987)   Combat del Somni (1942-51)   
Damunt de tu només les flors • Aquesta nit • 
Jo et pressentia com la mar • Fes-me la vida 
transparent • Ara no sé si et veig encar  

Claude Debussy       La soirée dans Grenade from Estampes (1903)   
Manuel de Falla     Vivan los que rien from La vida breve (c.1904-13)   
Maurice Ravel     5 mélodies populaires grecques (1904-6)   

Chanson de la mariée • Là-bas, vers l'église • 
Quel galant m'est comparable • 
Chanson des cueilleuses de lentisques • Tout gai!  

 

Wigmore Hall £5 tickets for Under 35s supported by Media Partner Classic FM  

  
This concert is part of the CAVATINA Chamber Music Trust ticket scheme, offering free tickets to those 

aged 8-25 
 

 

 



 

 

Debussy composed his Chansons de Bilitis in 1897-

8, on the erotic poems which Pierre Louÿs had 

claimed were translations of ancient Sapphic texts, 

but which were in fact his own inventions. Edward 

Lockspeiser wrote that Debussy’s settings were ‘the 

most moving revelations of [his] hedonistic, pagan 

art’, developing the evocative style of the Prélude à 
l’après-midi d’un faune into something yet more 

strange and remote. The secret world and shifting 

moods of ‘La flûte de Pan’ give way to ‘Le chevelure’ 

with its echoes of Debussy’s Pelléas et Mélisande and 

an icy vision of desolation in ‘Le tombeau des 

naïades’. 

After early studies in Spain, Basque composer 

Jesús Guridi attended the Schola Cantorum in Paris 

where his teachers included Vincent d’Indy and 

Auguste Sérieyx, then moved to Brussels where he 

was taught by Joseph Jongen. His early music was 

influenced by Wagner, but by far the most important 

inspiration for his work came from Spanish and 

Basque traditional music. The 6 canciones 
castellanas had their origins in the score Guridi 

composed for the film La malquerida ('The unloved 

woman') in 1936. Production of the film was delayed 

by the Spanish Civil War and it was only released in 

1940, but the songs were first performed in Bilbao on 

26 November 1939 and published as a set in 1941. 

‘Allá arriba, en aquella montaña’ reveals Guridi’s ear 

for impressionistic harmonies, while ‘No quiero tus 

avellanas’ begins with a piano introduction which 

leads to a beautiful, hymn-like song, supported by 

modal chords. ‘Cómo quieres que adivine’ is lively and 

charming, while the final song, ‘Mañanita de San Juan’ 

evokes early morning on St John’s Day (Midsummer 

morning) when music resounds in the depths of the 

sea. 

Albéniz’s Recuerdos de Viaje ('Souvenirs of a 

journey') was a suite of seven piano pieces composed 

in 1886-7. The sixth of these is Rumores de la caleta 

(‘Murmurs of the cove’ – the cove in question being 

on the coast near Málaga). It is subtitled ‘Malagueña’, 

a quick dance in triple time which was an important 

part of the Andalusian flamenco tradition. 

Probably written in 1872, Massenet’s Nuit 
d’espagne was contemporary with Bizet’s Carmen. 

With typical grace and ingenuity, Massenet evokes a 

night filled with torrid romantic thoughts, ending with 

a joyous shift into a major key to declare ‘the hour of 

love!’ Born in the Basque town of Ciboure, Ravel was 

brought up with his mother singing traditional 

Spanish songs. In 1910, he entered a competition run 

by the Maison du Lied in Moscow for new 

arrangements of folksongs. Four of the seven he 

submitted won prizes, including the ‘Chanson 

espagnole’. Its aptly guitar-like accompaniment 

underpins a folk tune in which the singer bids a rather 

bitter farewell to her husband as he is sent off to war. 

Falla’s ‘Séguidille’ is dedicated to Debussy’s wife 

Emma and was composed in 1909. Though conceived 

for concert performance, its folk roots in the 

traditional Spanish seguidilla are never in doubt – the 

piano part is filled with dance rhythms and the voice 

is required to whoop as well as to sing. 

Mompou completed the first three songs in Combat 
del Somni ('Dream battle') in 1948, adding two more 

by 1951, all on texts from a collection of Catalan 

sonnets by Josep Janés. ‘Damunt de tu només les 

flors’ is deceptively simple, with piquant harmonies 

creeping into the piano part to create a mood of 

sensuous mystery. The opening of ‘Aquesta nit’ is 

astringent and declamatory, dominated by dotted 

rhythms, before reaching a serene close. ‘Jo et 

pressentia com la mar’ is more animated, the beloved 

likened to the freedom of a boundless ocean, 

reflected in the passionate urgency of Mompou’s 

setting. ‘Fes-me la vida transparent’ returns to the 

composer’s more contemplative style, though with an 

increasingly imaginative use of dissonance. In ‘Ara no 

sé si et veig encar’ the singer wonders if she will ever 

see her beloved again, ending the cycle in a mood of 

quiet melancholy. 

Debussy’s La soirée dans Grenade from Estampes 
(1903) evokes the sights and sounds of an evening in 

the Andalusian city of Granada. The whole piece is 

anchored by a languorous habanera rhythm, over 

which a melody with Moorish inflections steals in, 

while the sounds of flamenco are brought to mind by 

sumptuous parallel harmonies and spread chords in a 

brilliantly inventive exploration of piano sonority. 

Falla’s opera La vida breve (which Debussy did much 

to encourage) is also set in Granada and was first 

performed in 1913. ‘Vivan los que rien’ is sung by the 

central character Salud early in the first act. Marked 

‘with simplicity, in the style of a folk song’, the vocal 

writing is full of Andalusian inflections, as Salud 

muses on the lives of the poor which are likely to be 

very short. Alas, hers certainly is: after discovering 

that her beloved Paco is going to marry another 

woman, at the opera’s dénouement Salud drops dead 

at his wedding. 

Ravel’s 5 mélodies populaires grècques have a 

curious history. In 1904, Michel-Dimitri Calvocoressi 

selected the music for a lecture on Greek folksongs at 

the Sorbonne and asked the soprano Louise 

Thomasset to perform them. She agreed on condition 

that the songs had accompaniments, so at short 

notice Calvocoressi asked his friend Ravel to provide 

piano parts. The first performance of two songs (Nos. 

2 and 3) was given by Thomasset at the lecture on 20 

February 1904, and the remaining songs were sung 

by Marguerite Babaïn at a lecture-recital by 

Calvocoressi a year later. These arrangements were 

written at speed, but they are imaginative and 

extremely pianistic, yet never obscure the original 

melodies. 
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Please do not turn the page until the song and its accompaniment have 
ended. 



 (1886-1961)  

 (1939) 
Traditional 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 

 

 

 

 

 

 
 
 



 (1860-1909)  

 (1886-7) 

 

 

 

 (1842-1912)  

 (?1872) 
Louis Gallet 

 (1875-1937)  

 (1910) 
Traditional 

 

 

 

 

 (1876-1946)  

 (1909) 
Théophile Gautier 

Please do not turn the page until the song and its accompaniment have 
ended. 



 

  

 

 

 (1893-1987)  

 (1942-51) 
Josep Janés i Olivé 
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 (c.1904-13) 
Carlos Fernández-Shaw 

 

 

 

 

 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



  

 (1904-6) 
Traditional, trans. Michel-Dimitri Calvocoressi 

 

 

 
 

 

 

 
 

 

 

 

 

 
 
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Translations of Debussy, 'Séguidille' and Ravel by Richard Stokes from 
A French Song Companion (Johnson/Stokes) published by OUP. Guridi 
and all Mompou except 'Ara no sé si et veig encar' by Jacqueline 
Cockburn and Richard Stokes from The Spanish Song Companion 
published by Victor Gollancz Ltd. 'Ara no sé si et veig encar' and 'Vivan 
los que rien' by Susannah Howe. 

 


