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Alice Coote mezzo-soprano • Julius Drake piano 
Edward Elgar (1857-1934)    Speak, Music Op. 41 No. 2 (1902)   
Wolfgang Amadeus Mozart (1756-1791) An die Freude K53 (1768)   
George Frideric Handel  (1685-1759) Quando mai, spietata sorte from Radamisto HWV12 (1720)   
Richard Wagner  (1813-1883)    Schmerzen from Wesendonck Lieder (1857-8)   
Elvis Costello (b.1954)   My Thief (1998) 

& Burt Bacharach (1928-2023) 
Gabriel Fauré (1845-1924)    Fleur jetée Op. 39 No. 2 (1884)   
Kurt Weill (1900-1950)     It never was you from Knickerbocker Holiday (1938)   
Pyotr Ilyich Tchaikovsky (1840-1893)   My genius, my angel, my friend (c.1855-60)   
Robert Schumann (1810-1856)    Sitz ich allein from Myrthen Op. 25 (1840)   
Hugo Wolf (1860-1903)     Denk' es, o Seele! from Mörike Lieder (1888)   
David Bowie (1947-2016)    Life on Mars? (1971) arranged by Ben Dawson  
Gustav Mahler (1860-1911)   Ich bin der Welt abhanden gekommen from Rückert Lieder (1901-2)   
Joni Mitchell (b.1943)     Borderline (1994) arranged by Ben Dawson  
Leonard Bernstein (1918-1990)   Somewhere from West Side Story (libretto by Stephen Sondheim) 

(1957)   

Interval    

Graham Peel (1877-1937)    The Early Morning from The Country Lover (1910)   
Francis Poulenc (1899-1963)    Les chemins de l'amour (1940)   
Reynaldo Hahn (1874-1947)    L'heure exquise from Chansons grises (1892)   
Franz Schubert (1797-1828)    Seligkeit D433 (1816)   
Thomas Arne (1710-1778)   Where the bee sucks from The Tempest (1740) arranged by 

Edmonstoune Duncan  
Liza Lehmann (1862-1918)    Love, if you knew the light   
Irving Berlin (1888-1989)   You Can Have Him from Miss Liberty (1949) arranged by Nina 

Simone  
Johann Sebastian Bach (1685-1750)   Bist du bei mir BWV508 
Jacques Brel (1929-1978)    My Death (1959) arranged by Ben Dawson  
John Lennon (1940-1980)    Imagine (1971) arranged by Ben Dawson  
Richard Strauss (1864-1949)    Morgen Op. 27 No. 4 (1894)   

 
 
Wigmore Hall £5 tickets for Under 35s supported by Media Partner Classic FM  

  
 



Alice Coote introduces the recital: 

Music is the ultimate boundary breaker, so why 
are we still performing and experiencing it in 
tightly sealed genres or categories like ‘classical’, 
that only certain audiences feel able to access? I 
have no answers, only questions. 

Composers create sound worlds to communicate 
feelings or ideas about existence from their being 
to ours, irrespective of when they or we were 
born. We respond subconsciously to music 
because of what it says to us, its beauty, what it 
reveals to us of ourselves – not the date or 
environment in which it was composed. 

Why are we being so divisive with music? 

This programme is not in the least bit 
revolutionary by any standard, but we have tried 
to juxtapose music that says some of the things 
that we possibly all feel, irrespective of ‘genre’. It’s 
perhaps an unusual challenge stylistically as we 
are used to music strictly being part of 
categories, each with received performance 
norms, or perceived inabilities to coexist. But 
maybe that ultimately matters less than sharing 
this music, here and now, all together? 

Many modern norms of song performance invite a little 
rebellion, and little rebellions promote gradual change. In 
recent years, such change has been happening in many 
ways, including through programming a more diverse 
range of composers, loosening dress codes, questioning 
the importance of memorisation, welcoming broader 
audiences, freely adapting songs through translation, 
improvisation or arrangement, and much more. Coote and 
Drake – together and individually – have been at the 
vanguard of some such small (apparent) transgressions. 
When they performed Winterreise at Wigmore Hall in 
2008, a critic remarked that Coote went ‘boldly where only 
a few women have gone before’ - though in reality, that 
number is greater than you might expect - while a 2017 
concert here pushed towards increasing openness in 
programming by selecting songs with a theme of creativity 
and mental health. 

Even so, it is rare to encounter a concert that dispenses 
entirely with programming norms and chooses so freely 
from favourites across centuries, countries and traditions 
– and that is the gentle rebellion of tonight’s recital. 
Forward-looking as it is, it also takes us back in time and 
reunites us with a very different era of song performance 
history. A week after Wigmore Hall opened in 1901, 
soprano Camilla Landi’s recital included individual songs 
by Liza Lehmann, Tchaikovsky and Richard Strauss – as 
does tonight’s – within a programme that also spanned 
centuries, languages, themes and styles (it also included 
music by a violin-piano duo between groups of songs, as 
was common at the time but near-unthinkable today). The 
longstanding programming practice of the ‘miscellany’ 
carried sway in Britain’s concert culture in the first 
decades of the 20th Century, while critical debate raged 
about ‘serious’ music, taste and audience behaviour. 

Gradually, the canon of art song as we know it began to 
take shape, alongside many of the programming 
strategies that we still recognise today. 

Divisions between (and within) musical genres are driven 
in large part by the commercial mechanisms of music 
marketing, and have been a source of frustration for many. 
Elvis Costello shared pointed remarks on the topic in 1994, 
after being spotted attending a Wigmore Hall concert: 
‘This country has a terrible habit of locking everyone up in 
little boxes and not allowing you to break the rules. I can’t 
understand the barriers between pop music and classical 
and I don’t see either one as superior’. Joni Mitchell, 
meanwhile, is often quoted as saying: ‘I want the full 
hyphen: folk-rock-country-jazz-classical, so finally when 
you get all the hyphens in, maybe they’ll drop them all’. 

This recital brings together songs which address such 
broadly-relatable emotions and experiences as love, loss, 
solace, friendship, death and reconciliation. Aside from a 
handful of immediately striking lesser-known gems, most 
songs are staples of their respective traditions; the 
programme’s novelty comes in the form of illuminating 
links – topical and sometimes musical – forged across 
carefully-planned sequences. For instance, approaching 
the end of the first half we hear Mörike’s disconcerting 
‘Denk’ es, o Seele!’, which reminds us of the precarity of life 
and its tendency to hurtle towards death, amplified by 
Wolf’s use of foreboding rhythmic figures that evoke both 
tolling bells and horses’ hooves. Next comes another 
specialist in startlingly vivid lyrics – Bowie, who himself 
appeared on the Wigmore Hall stage in the late 1960s. Like 
the Wolf, ‘Life on Mars?’ has an enigmatic, repeating 
rhythmic profile, but the song soon opens out into its 
famous soaring tune. To end the first half, Mahler’s weighty 
Rückert setting ‘Ich bin der Welt abhanden gekommen’, 
Mitchell’s ‘Borderline’, and the Sondheim-Bernstein 
‘Somewhere’ all address, in very different ways, our 
interactions with the world and the people around us. 

The second half opens with the stately, expressive lines 
of Peel’s ‘The Early Morning’, after which Poulenc’s ‘Les 
chemins de l’amour’ brings a decadent waltz trembling 
with nostalgia and anticipation. Hahn’s exquisite 
meditation upon nocturnal images leads to another song 
in triple time, Schubert’s frothy ‘Seligkeit’ – this one too 
fast to be a waltz but inviting us to dance nonetheless. 
Towards the end, the consolation of love in the face of 
death is expressed in both ‘Bist du bei mir’ and ‘My Death’ 
through the closing of the lover’s eyes. The latter song – 
Jacques Brel’s addition to the centuries-long corpus of 
morbid music based on the Dies irae plainchant tune – was 
made famous in English by Scott Walker, and covered 
prominently by Bowie. The final sequence is gently 
optimistic and world-embracing, sandwiching Strauss’s 
radiant ‘Morgen’ between Lennon’s ‘Imagine’ and a Beatles 
medley. These, like at the close of the first half, speak to 
aspirations of togetherness and the dissolving of divisions 
– aptly resonating with the recital’s musical manifesto. 
© Frankie Perry 2023 
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Please do not turn the page until the song and its accompaniment have 
ended. 
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John Dryden and William Davenant, after William 
Shakespeare 
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Translation of Handel by Avril Bardoni © 2014. Wagner, Schumann, 
Mahler, Schubert and Strauss by Richard Stokes from The Book of 
Lieder published by Faber & Faber, with thanks to George Bird, co-
author of The Fischer-Dieskau Book of Lieder, published by Victor 
Gollancz Ltd. Fauré, Poulenc and Hahn by Richard Stokes from A 
French Song Companion (Johnson/Stokes) published by OUP. Wolf by 
Richard Stokes © from The Complete Songs of Hugo Wolf. Life, Letters, 
Lieder (Faber, 2021). 


