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Devotions 
 

Ema Nikolovska mezzo-soprano 

Kunal Lahiry piano 

 

Priaulx Rainier  (1903-1986)   We cannot bid the fruits from Cycle for Declamation (1953)   
Aaron Copland  (1900-1990)   There came a wind like a bugle from 12 poems of Emily Dickinson 

(1949-50)   
Franz Schubert  (1797-1828)   Herbst D945 (1828)   
Sergey Prokofiev  (1891-1953)   Lento ma non troppo from 5 Melodies Op. 35 (1920)   
Aaron Copland      Dear March, Come In! from 12 poems of Emily Dickinson 

Franz Schubert    Auflösung D807 (1824)   
Aaron Copland    The world feels dusty from 12 poems of Emily Dickinson 

Sergey Prokofiev    Andante non troppo from 5 Melodies Op. 35 

Franz Schubert  (1797-1828)   Verklärung D59 (1813)   
Aaron Copland    Why do they shut me out of heaven? from 12 poems of Emily Dickinson 

Franz Schubert    Der Unglückliche D713 (1821)   
Nacht und Träume D827 (1823)   

Interval 

Aaron Copland    Nature, the Gentlest Mother from 12 poems of Emily Dickinson  

Emily Doolittle  (b.1972)   Vocalise (for Bees) (2008)   
Olivier Messiaen  (1908-1992)   Vocalise-étude (1935)   
George Crumb  (1929-2022)   The Fly from Sun and Shadow (Spanish Songbook II) (2009)   
Héloïse Werner  (b.1991)   Le cœur crucifié (2019)   
Franz Schubert      Die Rose D745 (1822)   
Aaron Copland    When they come back  from 12 poems of Emily Dickinson 

Franz Schubert      Die Mutter Erde D788 (1823)   
Nahre Sol  (b.1991)    Apperceptive Algorithms (2022)   
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Devotions presents a jointly curated programme by 

Ema Nikolovska and Kunal Lahiry in which song itself is 

revealed as a mediator, moving between the macro to the 

microscopic: from evocations of the natural world, to the 

embodiment of the human voice in all its fragility. Taking 

historical and contemporary music and poetry as starting 

points, the programme presents a collage of styles – from 

Lieder to vocalise, and three contemporary works – which, 

in their juxtapositions, present the audience with 

questions about nature, transience, death and 

transfiguration. 

Taken as a whole, what do these songs say about one 

another, and about our relationship to nature, seen as a 

force for both threat and inspiration, or consolation and 

escape? The audience is given space to discover their 

own perspective, for, while the shifts in style place great 

demands on the performers, the primary intention is not 

to demonstrate virtuosity, but rather to create a stream-

of-consciousness experience in which listeners can forge 

their own connections, and perhaps also renew their 

relationships with existing repertoire. 

Rainier’s vocal solo Cycle for Declamation was 

composed in 1953 for Peter Pears, and sets three 

Meditations from John Donne’s Devotions upon Emergent 
Occasions. In Rainier’s setting of Wee cannot bid the 
fruits, human virtues and vices are characterised by the 

seasons. As such, through Donne’s Elizabethan poetry, 

the song signals the scope of the programme to follow in 

its traversal of the cycles of the natural world, and their 

influence on humanity. 

Copland completed his 12 Songs of Emily Dickinson in 

1950, and the second song 'There came a wind like a 

bugle' continues the declamatory feel of the Rainier, while 

introducing nature as a potentially terrifying force; 

indifferent to human sentiments for the afterlife. 

Schubert’s 'Herbst' reflects the ceaseless toil of nature in 

melancholy and nostalgia, dwelling in the fading 

symbolism of autumn — wilting flora and ominous 

weather — in the poem by Ludwig Rellstab. 

Vocalises recur in this programme to represent the 

changing of the seasons, while also moving our attention 

from the poetry of the songs to the physicality of singing 

itself, thereby showing us the aesthetic range of song as a 

genre, with its power to both conjure imaginary worlds 

and render vivid the corporeal presence of the voice. 

Prokofiev originally wrote his 5 Melodies in 1920 

as vocalises (later arranged for violin), around the same 

time as his opera The Love for Three Oranges. It prepares 

the shift to a brighter tone in Copland’s sixth Dickinson 

song 'Dear March, Come in!' Schubert’s 'Auflösung' 

summons an even greater celestial energy in the poem by 

Mayrhofer, where the transcendent passions of the soul 

and the 'fires of rapture' overcome even the sun itself. By 

contrast, Copland returns to themes of finitude in his 

fourth song, where Dickinson’s lines in 'The world feels 

dusty' invoke the Christian image of humanity being made 

of, and ultimately returning to, dust. 

Via another impassioned Prokofiev vocalise, the tension 

between unending nature and the mortality of human life 

comes into focus in Schubert’s 'Verklärung'. The rhetorical 

feel that Schubert sets up is echoed in Copland’s setting 

of Dickinson’s Why do they shut me out of Heaven?. In the 

poem, Dickinson seems to reject the idea of heaven in 

favour of the natural world, despite its capriciousness. 

Rejection, loss and resignation also form the basis of 

Schubert’s 'Der Unglückliche', which proceeds through 

five dramatically contrasting sections related to each of 

the five strophes. 

Schubert’s 'Nacht und Träume' conflates two Collin 

poems, whom the song memorialises in its slow and 

hushed contemplation of night and dreams. Musing on 

similar themes of tenderness while beckoning a new dawn 

to follow the nocturne, Copland’s first Dickinson song 

'Nature, the Gentlest Mother' calls to mind birdsong and 

bells, symbolising the regularity, permanence and all-

embracing maternal force of nature. Emily Doolittle’s 

'Vocalise (for Bees)' similarly evokes fauna while drawing 

our attention to the micro-mechanics of the voice. By 

contrast, Messiaen’s 'Vocalise-étude' from 1935 highlights 

the voice as an indelibly melodic presence, as it weaves 

between the rich and crystalline modal harmonies of the 

piano. 

Crumb’s 'The Fly' offers yet another insect evocation in 

setting Lorca’s poem (Mosca) as if from the perspective of 

the fly, repeatedly buzzing against a window pane, while 

Héloïse Werner’s 'Le cœur crucifié' sees the singer pick up 

a wood block to surgically and mechanically mark time as 

they speak of dissecting the organ only to find sorrow at 

its centre. 

Schubert’s 'Die Rose' draws our attention to themes of 

transience through the classic metaphor of the rose, 

lamenting its short yet sweet life. Whereas Schubert’s 

song seems content in savouring the rose’s brief bloom, in 

Copland’s eighth Dickinson song 'When they come back', 

the voice of the poet appears worried that the joy of 

spring will not return at all. Thus, where other songs in 

Copland’s cycle and the whole programme speak to time 

in the external world, this song prompts contemplation of 

personal death. In 'Die Mutter Erde', Schubert strikes a 

more reassuring and mellow tone while still reflecting this 

theme of the inevitable, as the song gently rocks 'in the 

lap of mother earth'. 

In the concluding work, Nahre Sol’s Apperceptive 
Algorithms presents four movements that survey 

temporality from a contemporary digital perspective. In 

the opening piece, Mario Romano’s poem Time 
juxtaposes classic literary references against internet-age 

symbols of an ungraspable sublime, while in the second 

piece, Daniel Gerzenberg’s poem reveals smartphones as 

our new god, and hearer of our prayers. Ling Ling’s 

Journey to the center of the Internet launches a comic 

book scene wherein a character becomes seemingly lost 

among cyberspace encounters and feelings of 

fragmentation; a pixelation of the self. The fourth piece 

Gido sees the singer pick up a woodblock once again in 

the programme’s final wordless vocalise. 
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Please do not turn the page until the piece has ended. 
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Johann Gottfried Herder, 
after Alexander Pope 
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Song continues overleaf. Please turn the page as quietly as possible. 
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After Federico García Lorca 
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Philothée Gaymard 
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Friedrich Schlegel 
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Please do not turn the page until the song and its accompaniment 
have ended. 



  

 

(1823) 
Friedrich Leopold, Graf zu 
Stolberg-Stolberg 
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Due to copyright reasons, we are unable to reproduce the original texts 
for this work. 
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Translations of 'Herbst', 'Auflösung' and 'Nacht und Träume' by Richard 
Stokes from The Book of Lieder published by Faber & Faber, with 
thanks to George Bird, co-author of The Fischer-Dieskau Book of 
Lieder, published by Victor Gollancz Ltd. 'Verklärung' by George Bird 
and Richard Stokes from The Fischer-Dieskau Book of Lieder, 
published by Victor Gollancz Ltd. 'Der Unglückliche', 'Die Rose' and 'Die 
Mutter Erde' by Richard Wigmore from Schubert – The Complete Song 
Texts published by Victor Gollancz Ltd. Werner by Jean du Monde. 

 




