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The seasons, their symbols, their sadnesses and 

celebrations have always inspired poets and 

composers. This recital takes in a wide cross-section 

of autumnal atmospheres, from the joyful abundance 

of harvest-time, to the mysteries of Waldeinsamkeit, 

to invocations of bitterness, nostalgia and hope. First 

we hear Schubert’s 1816 harvest song ‘Erntelied’, 

which has a rustic, pastoral quality to its joyful vocal 

line and bouncy staccato accompaniment. This is 

followed by a more lyrical song from the same year, 

‘Die Herbstnacht’, in which the arpeggiated piano 

motion evokes the harp conjured in the poem. 

Goethe’s poem ‘Rastlose Liebe’, written during a 

snowstorm in May, maps the capriciousness of 

nature onto the desires of the heart. It has been set to 

music by a host of composers, and Reichardt’s 

version heard here is one of two the composer made 

in his lifetime.. 

The siblings Fanny (Hensel) and Felix Mendelssohn 

were born four years apart; they shared a musical 

education and flourished as prodigious composers 

and pianists. Their futures, however, were 

determined early on by the oppressive societal 

gender norms of the time, which family patriarchs 

enforced: a famous letter from Abraham 

Mendelssohn to his teenage daughter stated firmly 

that, while Felix could be professionally ambitious, 

music must remain for Fanny only ‘an ornament’. 

Hensel’s creativity nonetheless thrived in the private 

sphere: she specialised in the smaller forms of 

chamber music and Lieder, and hosted a vibrant 

artistic salon in her Berlin home. Fanny began 

publishing under her own name – to immediate 

acclaim – just a year before her premature death in 

1847. Before his own death six months later, Felix 

assembled further sets of his sister’s songs for 

publication, and the Geibel setting ‘Im Herbste’ – a 

song that trembles with the fragile pain of loss – 

became part of her posthumous Op. 10. Within the 

equally poignant forest scene of ‘Im Herbst’, the 

piano’s evening bells open up a tender nostalgic 

realm. Felix’s ‘Im Herbst’ and ‘Herbstlied’, both 

settings of his lifelong friend Karl Klingemann, share 

a common theme: the constancy of love (and hope 

and faith) through seasonal change. 

The next four composers were all born in the 

1860s. Wolf’s ‘Herbst’ begins taut and terse, but 

blossoms through mood-shifting harmonic moves 

and moments of lyrical relief before ending with a 

confirmation of the song’s overarching pessimism. 

Wolf loomed large as an influence for Pfitzner, whose 

‘Im Herbst’ sets the same Eichendorff poem heard 

earlier in Hensel’s adaptation: both were enchanted 

by the notion of Waldeinsamkeit – the particular 

sense of solitude experienced deep in the forest. 

Resonances of Robert Schumann’s Eichendorff 

songs infiltrate Pfitzner’s piano writing, especially in 

the rippling opening arpeggios and the ruminating 

piano postlude. 

Raised in the vibrant cultural milieu of Vienna, 

Müller-Hermann worked primarily as a music theory 

professor; her music was recognised during her 

lifetime through publication and acclaimed 

performances, and is now undergoing a renaissance. 

She wrote both music and words for her melancholic, 

impassioned ‘Herbst’, which was published in 1940 

but likely written in the 1920s. Strauss’s 4 letzte 
Lieder were written over the summer of 1948, the 

year before the composer’s death, and are resolutely 

late-Romantic in style. The serene ‘September’ 

delicately balances acceptance with aching 

nostalgia. While best known in the version for full 

orchestra, the piano transcription distils the 

orchestral splendour in unexpected and often 

surprising ways. 

After the interval comes a shift from Herbst to the 

French automne. Hahn’s enchanting Verlaine setting 

‘Chanson d’automne’ is seductive in its playful 

motion, with the piano springing to life to echo the 

voice’s melody before sinking back into stillness. The 

restless triplet piano motion in Fauré’s ‘Automne’ 

plays with time in a different way, underscoring the 

song’s melancholic themes of wistfulness and regret. 

Chaminade primarily composed and published piano 

miniatures and mélodies, which were widely 

distributed and performed; she was also a prominent 

pianist and recording artist. Her love song ‘Amour 

d’automne’ is equally a song of spring. 

In 1968, Britten revised and compiled five of his 

teenage settings of de la Mare, composed between 

1928 and 1931. The resulting set, Tit for Tat, takes the 

title of the final song – an acerbic morality tale about 

hunting and animal cruelty, made all the more 

unsettling by the music’s folk-like charm. ‘A Song of 

Enchantment’ uses a beguiling melodic line, each 

stanza bringing new jaunty inflections, while – as with 

many of tonight’s stormy autumn songs – ‘Autumn’ 

deploys a restless piano figuration. ‘Silver’ and ‘Vigil’ 

are both fleeting, evocative nocturnal scenes. 

Herbert didn’t have the middle-class securities or 

connections available to most of the other women 

composers on this programme. Her daughter, the 

writer Claire Tomalin, recalled that Herbert’s nascent 

career after graduating from the RCM was ‘divided 

between private poverty and the intermittent 

attentions of the rich’. Her song ‘Autumn’, also to 

words by de la Mare, was one of several to be 

published by Augener in the 1920s, but as a single 

mother, composing fell by the wayside. Herbert’s 

œuvre was virtually unknown until the 2000s when 

interest gradually emerged, largely thanks to 



Tomalin’s perseverance and belief in her mother’s 

songs. ‘Autumn’, with its developing motivic variation 

and magical piano embellishments, sits among many 

gems within a still-neglected canon. Over in New 

England, Beach achieved a level of success during 

her lifetime that was highly unusual for women of her 

generation. Her ‘Autumn Song’ adds affecting, 

illuminating music to a rather twee poem by her 

husband Henry, who – while supportive of Beach’s 

composing – limited her performing activities; he 

died in 1910, and she outlived him by three 

abundantly creative decades. 

Morrison’s ‘To Autumn’, receiving its première 

tonight, sets Keats’s paean to the season, after which 

the recital closes with Iain Farrington’s arrangement 

of Kosma’s evergreen ‘Autumn Leaves’. 

© Frankie Perry 2023 

 

I have always been struck by the parallel lives of 

John Keats and Franz Schubert. They never met, of 

course. Quite probably they were unaware of each 

other’s existence. Yet they were born within two 

years of each other, were both destined to die young, 

and each created masterpieces - in words or music - 

that defined the very essence of Romanticism. So 

when I decided to set Keats’s last poem, To Autumn, 

my thoughts inevitably turned towards Schubert’s 

last piece of chamber music, and I wondered 

audaciously whether I could make some sort of 

symbolic connection between two works that both 

seem to celebrate life yet seem heartbreakingly 

aware of its fragility and brevity. 

© Richard Morrison 2023 
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Please do not turn the page until the song and its accompaniment have 
ended. 
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Karl Klingemann 

 

 

 (1860-1903)  

 (1879) 
Nikolaus Lenau 

 

 

 (1869-1949)  

 

(1894-5) 
Joseph, Freiherr von 
Eichendorff 

 

 
 
 
 



 (1868-1941)  

 

(pub. 1940) 
Johanna Müller-Hermann 

 

 

 (1864-1949)  

 (1948) 
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(1878) 
Armand Silvestre 

Please do not turn the page until the song and its accompaniment have 
ended. 
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(pub. ?1880) 
Armand Silvestre 
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Walter de la Mare 

 

 

  

  



  

  

  

 (1897-1984)  

 (1924) 
Walter de la Mare 

 

 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment 
have ended. 



 (1867-1944)  

 (1903-4) 
Henry Harris Aubrey Beach 

 

 (b.1954)  

 (2023) 
John Keats 

 

 (1905-1969)  

 (pub. 1947) 

arranged by Iain Farrington 
Jacques Prévert

Due to copyright reasons we are unable to reproduce the full text of 
this song. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Strauss "September", from: Hermann Hesse, Sämtliche Werke in 20 
Bänden. Edited by Volker Michels. Band 10: Die Gedichte. © Suhrkamp 
Verlag Frankfurt am Main 2002. All rights with and controlled through 
Suhrkamp Verlag Berlin AG. 
Benjamin Britten ‘Tit for Tat’ and Herbert printed with kind permission 
of The Literary Trustees of Walter de la Mare and The Society of 
Authors as their representative. 
 
Translations of 'Erntelied', Reichardt, Pfitzner and Strauss by Richard 
Stokes from The Book of Lieder published by Faber & Faber, with 
thanks to George Bird, co-author of The Fischer-Dieskau Book of 
Lieder, published by Victor Gollancz Ltd. Fanny Mendelssohn and 
'Herbstlied' by Richard Stokes. Felix Mendelssohn 'Im Herbst' by 
Anthony Burton. Wolf by Richard Stokes © from The Complete Songs of 
Hugo Wolf. Life, Letters, Lieder (Faber, 2021). Müller-Hermann by © 
Natasha Loges, provided via Oxford International Song Festival 
(www.oxfordsong.org).. Hahn and Fauré by Richard Stokes from A 
French Song Companion (Johnson/Stokes) published by OUP. 
Chaminade by Jean du Monde. 

 




