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Franz Schubert  (1797-1828)    Romanze zum Drama Rosamunde D797 (1823)   

     Die Blumensprache D519 (?1817)   

An die Laute D905 (1827)   

Versunken D715 (1821) 

Die Liebende schreibt D673 (1819)     

Die junge Nonne D828 (1825)   

An die Musik D547 (1817)   

Johannes Brahms  (1833-1897)    Des Liebsten Schwur Op. 69 No. 4 (1877)   

     Treue Liebe Op. 7 No. 1 (1852)   

Liebestreu Op. 3 No. 1 (1853)   

Salome Op. 69 No. 8 (1877)     

Vergebliches Ständchen Op. 84 No. 4 (1877-9)   

Immer leiser wird mein Schlummer Op. 105 No. 2 (1886)   

Mädchenfluch Op. 69 No. 9 (1877)   

Wiegenlied Op. 49 No. 4 (1868) 

Interval    

Richard Strauss  (1864-1949)    Ich schwebe Op. 48 No. 2 (1900)   

Die erwachte Rose (1880)   

Begegnung (1880)   

Das Rosenband Op. 36 No. 1 (1897)   

Ständchen Op. 17 No. 2 (1886)   

Muttertändelei Op. 43 No. 2 (1899)   

Mädchenblumen Op. 22 (1886-8)   

Kornblumen • Mohnblumen • Epheu • Wasserrose  
Hat gesagt - bleibt's nicht dabei Op. 36 No. 3 (1898)   

Die Nacht Op. 10 No. 3 (1885)   

Nichts Op. 10 No. 2 (1885)   

Wiegenlied Op. 41 No. 1 (1899)   
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This concert is part of the CAVATINA Chamber Music Trust ticket scheme, offering free tickets to those 
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Songs by Franz Schubert 

'Romanze' comes from Schubert’s incidental music for 

the play Rosamunde, Fürstin von Zypern by Helmina von 

Chézy. The song - not part of the plot - is sung by the 

queen’s friend Axa, her protectress in childhood. The 

poem for 'Die Blumensprache' comes from an 1805 

almanac and was possibly written by the shepherd-

priest-poet Anton Platner. The voice dances in near-

constant dactylic rhythm. In 'An die Laute', the piano 

turns into a lute: strummed chords in the right hand and 

plucked tones in the left.  

In Goethe's 'Die Liebende schreibt', passion darkens 

the harmonies when a woman separated from her lover 

asks, 'Who can take pleasure in anything else?' 

Everything in the music for 'Versunken' from Goethe's 

Der West-östliche Divan froths and curls like the 

beloved's luxuriant head of hair, while the offbeat 

rhythms bespeak the vitality of the singer's erotic bliss. 

On 3 March 1825, the soprano Sophie Müller wrote in 

her diary, 'After lunch Schubert came and brought a new 

song, Die junge Nonne; later [Johann Michael] Vogl 

came, and I sang it to him; it is splendidly composed.' 

Schubert turns Jacob Craigher de Jachelutta's 

cardboard nun into a three-dimensional young woman 

received into Heaven at the song's end. 'An die Musik' is 

both a hymn to music and an attestation of love between 

Schubert and its poet Franz von Schober. The 

descending inflections in the vocal line and the rising 

bass line in the postlude/interlude are hyper-expressive. 

Songs by Johannes Brahms 

The pert Bohemian maiden of 'Des Liebsten Schwur' 

delights in withholding vital information - she has a lover 

- from her father for a bit longer. The more tragic woman 

who waits for her lover at the ocean's shore in 'Treue 

Liebe' is impelled by some mysterious force into the 

water to join her beloved in death. 'Liebestreu' (an early 

masterpiece) is a folkish dialogue between mother and 

daughter. The canonic imitation between the piano’s 

bass line and the voice is a Brahmsian fingerprint. 

Gottfried Keller's 'Salome' (we automatically recall 

Herod's stepdaughter and the head of John the Baptist) 

sets her sights on a handsome man and warns the other 

girls away. The mimicry of birdsong and slithering 

snakes is amusing, and the young woman's boldness is 

everywhere evident. 

The singer Bertha Porubszky's performance of a 

Ländler-Lied by Alexander Baumann, ‘Du moanst wohl, 

du glabst wohl’, in 1859 so impressed Brahms that its 

melody sounds in the piano accompaniment to the 

famous 'Wiegenlied'. In the Lower Rhenish folk poem 

'Vergebliches Ständchen', a lover pleads in vain to gain 

entrance to his sweetheart's room. The Schubertian 

touch of parallel minor when the young man complains 

that he is freezing is a typically witty touch. 

Hermann Lingg's vision in 'Immer leiser wird mein 

Schlummer' of a dying woman who bids her lover to 

'come soon' if he would see her alive one more time 

becomes immortal in Brahms's hands. The slow dotted 

rhythms are a Baroque-inspired hypnotic engine to keep 

life going a little longer. Seldom has love's ambivalence - 

'I hate him, I love him' - been expressed as passionately 

as in the Serbian folksong 'Mädchenfluch'. A man named 

Jawo has muddied the waters in this mother-daughter 

dialogue, and the younger woman does not know 

whether to kiss him or kill him. 

Songs by Richard Strauss 

Karl Henckell was a socialist revolutionary, but his text 

for Strauss's 'Ich schwebe' is a tender love poem. The 

waltz-like bass, the music briefly shedding its veil of 

sharps for nude C major, the gleaming high notes for the 

soprano are all echt Strauss.  

One would never guess from Strauss's youthful song 

'Die erwachte Rose' that its poet wrote satires on the 

military and revered Hegel. Here, a rosebud becomes a 

rose and muses that this blossoming-into-love has all 

happened before. Meanwhile, Otto Friedrich Gruppe 

took a break from philosophy to imagine a lovers' 

rendezvous in 'Begegnung', in which roses appear again. 

Friedrick Klopstock's love poems to 'Cidli', or Meta 

Möller, include 'Das Rosenband', instantly popular with 

composers. Strauss's version is more elaborate than 

Schubert's tender 1815 setting; we hear rosy ribbons 

flutter enchantingly in the breeze.  

In the immortal 'Ständchen', a lover begs his 

sweetheart to meet him under the linden tree, the 

chosen spot for lovers' rendez-vous since the Middle 

Ages. 'Tändelei' comes from the same root word as the 

English 'dandling'; in 'Muttertändelei', a mother's pride in 

her incomparable baby spills over into elaborate 

passages for the 'golden tassels of hair', 'sweet sugar 

rolls', and the all-important verb 'lieben'. 

Felix Dahn wrote nationalistic historical novels and 

sentimental poetry comparing women to flowers. 

Cornflowers stand for gentle, blue-eyed girls; poppies for 

lusty, merry types; ivy for those destined to entwine their 

lives around one man; and waterlilies for black-haired 

enchantresses. For each, Strauss devises suitable 

strains, such as the trilled energy of the poppies and the 

treble staccati of the waterlilies. 

Strauss had a genius for comedy in song, including 

'Hat gesagt - bleibt’s nicht dabei', whose cheeky maiden 

rejects parental bribery for a mere egg when the lover 

who promises three kisses will inevitably give her a great 

many more.  

In 'Die Nacht', night is represented as a thief of all 

beauty, but Strauss mutes the menace and fear in order 

to bring a lover's nocturnal ecstasy to sounding life. 

From night to day: Hermann von Gilm claims in 'Nichts' 

that his beloved, like the sun, is unknowable; we hear a 

trademark Straussian modulation to invest the sun with 

the requisite dazzle. The closing 'Wiegenlied' is filled 

with harp-like waves of pianistic sound supporting the 

sweetest of melodies. 
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Translations of 'Liebestreu', 'Wiegenlied', 'Vergebliches Ständchen' 
'Immer leiser wird mein Schlummer', all Strauss except where stated 
and all Schubert except 'Die Blumensprache' by Richard Stokes from 
The Book of Lieder published by Faber & Faber, with thanks to George 
Bird, co-author of The Fischer-Dieskau Book of Lieder, published by 
Victor Gollancz Ltd. 'Die Blumensprache' by Richard Wigmore from 
Schubert – The Complete Song Texts published by Victor Gollancz Ltd. 
'Des Liebsten Schwur', 'Treue Liebe', 'Salome', 'Mädchenfluch', 'Ich 
schwebe', 'Die erwachte Rose' 'Begegnung' and Mädchenblumen by 
Richard Stokes. 
 

 


