
 
 

 

 

 
 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 
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Wigmore French Song Exchange  

 
François Le Roux and Dame Felicity Lott are pleased to welcome you this Wednesday to Wigmore Hall for an 

exceptional programme by the members of our Wigmore French Song Exchange. 

After a year of work with two experts in French mélodie, the singers present their final recitals on the Wigmore 

Hall stage, which has long been a home to French song since the Hall’s opening in 1901 and where Fauré, 

Poulenc and Hahn – among others – accompanied their own works. 

We wanted to share our love of French song with a new generation of singers, and through the Wigmore 

French Song Exchange scheme, we are thrilled to have been able to do so. 

Today we will hear beautiful young voices in this rich and varied repertoire of well-known and lesser-known 

songs and duets. Sebastian Wybrew will accompany the young singers. 

I am sure that – like me – you will make some great new discoveries! – Dame Felicity Lott 
 

 

Georgie Malcolm soprano 

Juliette Mey mezzo-soprano 

Michael Bell tenor 

Florian Störtz baritone 

Sebastian Wybrew piano 

 

 
MICHAEL BELL TENOR 

Edouard Lalo  (1823-1892)    Oh! Quand je dors Op. 17 No. 5 (1856)   

Dinu Lipatti  (1917-1950)    Il pleure dans mon cœur Op. 9 No. 3 (1941)   

Claude Debussy  (1862-1918)    De fleurs from Proses lyriques (1892-3)   

Manuel de Falla  (1876-1946)    Séguidille (1909-10)   

 

 

https://wigmore-hall.org.uk/support-us/wigmore-hall-audience-fund


GEORGIE MALCOLM SOPRANO 

Lili Boulanger  (1893-1918)    From Clairières dans le ciel (1913-4)   
Elle était descendue au bas de la prairie 

Un poète disait • Si tout ceci n'est qu'un pauvre rêve  

Francis Poulenc  (1899-1963)    Montparnasse (1941-5)   

Hyde Park (1945)   

Reynaldo Hahn  (1874-1947)    Phyllis from Etudes latines (1900)   

 

 

GEORGIE MALCOLM SOPRANO • MICHAEL BELL TENOR  

Charles Bordes  (1860-1909)    L'hiver Op. 18 (1886)   

 

 

FLORIAN STÖRTZ BARITONE 

Nadia Boulanger  (1887-1979)    Soleils couchants (1907)   

Jean Cras  (1879-1932)     Chaque matin from 5 robaïyats (1924)   

Gabriel Fauré  (1845-1924)    Les roses d'Ispahan Op. 39 No. 4 (1884)   

Henri Dutilleux  (1916-2013)    Il neige du chagrin (1948) 

 

 

GEORGIE MALCOLM SOPRANO • FLORIAN STÖRTZ BARITONE 

Francis Poulenc       Colloque (1940)   

 

 

JULIETTE MEY MEZZO-SOPRANO 

Pauline Viardot  (1821-1910)    Evocation (1863)   

Pyotr Ilyich Tchaikovsky  (1840-1893)   Sérénade (Où vas-tu, souffle d’aurore) Op. 65 No. 1 (1888)   

Déception Op. 65 No. 2 (1888)   

Les larmes Op. 65 No. 5 (1888)   

Sérénade (J’aime dans le rayon de la limpide aurore) 

Op. 65 No. 3 (1888)   
 

 

 

 

Wigmore Hall £5 tickets for Under 35s supported by Media Partner Classic FM  

 
 

 

  

 



 

 

Tchaikovsky and the mezzo-soprano Désirée Artôt 

had been briefly engaged in 1868 and their next 

encounter – 20 years later – was a happy occasion 

during which she asked him for a new song. A few 

weeks later, Tchaikovsky wrote fondly about ‘our 

wonderful evening [which] will be forever imprinted on 

my memory’ and promised to write something soon. In 

October 1888, he produced not one but six songs, all 

on French texts, dedicating them to Artôt who wrote 

that she was ‘in love with your new offspring, and so 

proud that you have created them with me in mind.’ 

Tchaikovsky hoped (with good reason) that his new 

songs would be a success in Parisian salons, including 

that of Artôt’s teacher, Pauline Viardot, whose passion 

for Russian culture is reflected in her 'Evocation', first 

published in 1865, setting a poem by Alexander 

Pushkin. 

As a young man, Fauré was an intimate of the Viardot 

salon, introduced there by Saint-Saëns in 1872. 'Les 

roses d’Ispahan', written the following decade, is one of 

his most overtly sensuous songs, described by Fauré’s 

biographer Jean-Michel Nectoux as ‘decadent music 

for a decadent epoch’, in which the composer seems to 

luxuriate in the sounds and fragrances of Leconte de 

Lisle’s poem. Reynaldo Hahn’s Etudes latines were also 

based on poems by Leconte de Lisle, from his 

collection of the same name. ‘Phyllis’ is the last song of 

the set, each of which is dedicated to friends (including 

Proust and Massenet). The dedicatee of ‘Phyllis’ is the 

Comtesse de Guerne (the singer Marie-Thérèse de 

Ségur) and the song’s gently lilting music mirrors the 

poet’s mood of loving contentment. 

Charles Bordes is probably best remembered as one 

of the co-founders of the Schola Cantorum in Paris, and 

as a pioneer in the revival of Renaissance music, but his 

duet 'L’hiver' for soprano and tenor, composed in 1886, 

is very much of its time, with the kind of chromatic 

harmonies which reveal him as a pupil of César Franck. 

Bordes’s friend Debussy was also much influenced by 

Franck in some of his early works, but in 'De fleurs' from 

the Proses lyriques (1893, on poems by Debussy 

himself) we hear one of the earliest manifestations of 

Debussy’s highly individual voice in a song full of quiet 

resignation. 

Nadia and Lili Boulanger were both mentored by 

Fauré and both influenced by Debussy. Nadia’s 'Soleils 

couchants', setting a poem by Verlaine, was composed 

in 1907 and demonstrates her superb command of 

song-writing, lucid piano textures and subtle 

harmonies. But Nadia later all but abandoned 

composition in favour of teaching and conducting, 

preferring to put her energies into promoting the works 

of her brilliantly gifted younger sister, Lili. One of Lili’s 

finest achievements is the song cycle Clairières dans le 
ciel (1913-4) setting poems by Francis Jammes which 

may well have had a strong personal resonance for her 

(the heroine is a rather mysterious young girl). ‘Elle était 

descendue au bas de la prairie’ is the first song in the 

cycle and plunges us into a world which Christopher 

Palmer described as evoking ‘the lyrical fragrance and 

innocence of Debussy’s Pelléas et Mélisande in a 

sequence of self-portraits untainted by sentimentality.’ 

The more agitated accompaniment of ‘Un poète disait’ 

reveals a magical ear for pianistic colour, while ‘Si tout 

ceci n’est qu’un pauvre rêve’ is more austere, with 

echoes of Wagner’s Tristan und Isolde. 

Falla’s ‘Séguidille’ is the last of his 3 mélodies, 

composed in 1909-10 on poems by Théophile Gautier. 

The music is driven by a bustling piano part over which 

the singer weaves a beguiling and unmistakably 

Spanish melody in spite of the French text. Falla 

himself gave the first performance in Paris on 4 May 

1910 with the soprano Ada Adiny-Milliet and he 

dedicated this song ‘à Madame Claude Debussy’. 

Jean Cras was a proud Breton, a sea captain and a 

musical protégé of Henri Duparc. ‘Chaque matin’ is the 

first of his 5 robaïyats, setting a French translation of 

the Rubaiyat of Omar Khayyam made by his fellow 

Naval officer Franz Toussaint. Composed in 1924, they 

were first performed on 11 December 1925 by the 

celebrated operatic baritone Vanni Marcoux. The 

Romanian pianist Dinu Lipatti was one of Nadia 

Boulanger’s most gifted pupils. He composed five 

songs on poems by Paul Verlaine between 1941 and 

1945, dedicating them to the Swiss tenor Hugues 

Cuénod – another close associate of Boulanger’s. 'Il 

pleure dans mon cœur' is the third of the set. The voice 

and piano oscillate between two notes (to which they 

return at the end) before the music becomes more 

expansive. Poulenc had a close friendship with Nadia 

Boulanger and often turned to her for advice. 'Colloque' 

is his only vocal duet, dated December 1940, and it sets 

a poem by Paul Valéry which was dedicated to the 

composer. An austere opening gives way to a sweeter 

central section (during which the soprano eventually 

enters). The Apollinaire settings 'Montparnasse' and 

'Hyde Park' were published in 1945. Poulenc had met 

Apollinaire in his teens and in 'Montparnasse' the music 

echoes the melancholy nostalgia of the poem, recalling 

times past on the Left Bank. 'Hyde Park' is a witty and 

spiky contrast. 

Henri Dutilleux once said, ‘I always doubt my work’ 

and a number of this famously self-critical composer’s 

works were withdrawn or suppressed, while others 

never saw the light of day during his lifetime. 'Il neige 

du chagrin' – setting a poem in which the snows of 

sorrow finally melt away – is unpublished, but it forms a 

welcome addition to Dutilleux’s small output of songs 

for voice and piano. 

It is likely the most recent song in this afternoon's 

concert; setting familiar words by Victor Hugo, 

Edouard Lalo's 'Oh! quand je dors', published as one of 

his 6 melodies Op. 17 in 1856, postdates Liszt's better-

known settings by only a few years, and is the earliest. 

© Nigel Simeone 2023 

Reproduction and distribution is strictly prohibited 



 

Georgie Malcolm (soprano) 

Soprano Georgie 

Malcolm has recently 

completed her 

postgraduate studies 

at the Royal Northern 

College of Music. Prior 

to this she read 

English Literature and 

French at the 

University of 

Edinburgh. Since 

graduating from the RNCM she has sung both as a 

Young Artist at Buxton International Festival and with 

the chorus of Opera North, and has performed widely 

as a soloist in concert and oratorio, including her Royal 

Albert Hall debut as soprano soloist in Handel’s 

Messiah with The Really Big Chorus. Georgie won 

second prize and the Schubert prize at the National 

Mozart Singing Competition 2022. 

 

Juliette Mey (mezzo-soprano) 

A member of the Class 

of 2022 of Génération 

Opéra, Juliette Mey 

participated in the 

Academy of the 

Festival of Aix-en-

Provence 2022 and is 

a laureate of the 11th 

academy of Le Jardin 

des Voix. She began 

her lyrical training at 

the Maîtrise de Toulouse, continued in vocal studies 

with Léa Pasquel and is currently studying at the 

Conservatoire de Paris. She made her debut at the 

Paris Opera this season in Mayerling and at the Théâtre 

des Champs-Élysées in a French-language version of 

Rossini's La Cenerentola. 

 

Michael Bell (tenor) 

Northern Irish tenor 

Michael Bell is a recent 

graduate of the Royal 

College of Music and 

the University of 

Cambridge. Michael 

has already appeared 

with major companies 

in the UK and Ireland, 

including Irish National 

Opera, Garsington 

Opera and Wexford Festival Opera. He has also 

recently performed with the Lithuanian State 

Orchestra, the Royal Swedish Orchestra and the 

Orchestra of the Age of Enlightenment. Highlights in 

the new year include returning to INO and Garsington, 

the role of St John in The Apostles for the last night of 

the Three Choirs Festival and joining Waterperry 

Festival Opera in the summer. Michael is a Samling 

Artist and a Musician’s Company Young Artist. 

 

Florian Störtz (bass) 

Florian Störtz is the 

winner of the 2023 

International Handel 

Singing Competition 

as well as the 2023 

Helmut Deutsch Song 

Competition. Having 

started his career in 

the music scene 

around Trier Cathedral 

(Germany), a stone's 

throw from France, Florian has nourished his passion 

for vocal music alongside studies at Cambridge as a 

member of the Choir of Trinity College, as well as at the 

Royal Academy of Music where he received the 

Marjorie Thomas Art of Song Prize. Florian is a 

graduate of the Sir Arthur Bliss Lieder Scheme, with 

noted performances of French and German song at 

Trinity College, Cambridge and Holywell Music Room, 

Oxford. Songs by Gustav and Alma Mahler occupy a 

special place in his repertoire; recent ventures include 

Lieder eines fahrenden Gesellen alongside Orchestra 

VOX and a recital of Kindertotenlieder with pianist 

Dominika Mak. 

 

Sebastian Wybrew (piano) 

Sebastian Wybrew 

gives recitals with 

many of the UK’s most 

eminent performers, 

making his debut at 

Het Concertgebouw 

Amsterdam with Ian 

Bostridge, and at 

Wigmore Hall with 

Sophie Bevan. He was 

awarded the 

Accompanist Prize at the John Kerr English Song 

Competition and the Jean Meikle Duo Prize at the 2017 

Wigmore Hall Song Competition with soprano Gemma 

Summerfield. He has been broadcast live on BBC radio 

and television and his debut recording with Sophie 

Bevan, Songs of Vain Glory, was released by Wigmore 

Hall Live in 2018 to unanimous critical acclaim. He is a 

member of the faculties of the Royal College of Music, 

Trinity Laban Conservatoire of Music and Dance and 

Wigmore Hall's French Song Exchange. He has given 

masterclasses for the Guildhall School of Music & 



Drama, the Edward Said Conservatory, Palestine and 

the Fondation Royaumont, France. 

 

 

Dame Felicity Lott 

Dame Felicity Lott 

studied French at 

Royal Holloway, 

University of London, 

and singing at the 

Royal Academy of 

Music. She has played 

leading roles in all the 

major opera houses of 

the world and with the 

greatest conductors 

and directors. She is particularly associated with the 

operas of Mozart and Strauss and also with the 

operettas of Jacques Offenbach. She has given recitals 

all over the world and is a founder member of Graham 

Johnson’s Songmakers’ Almanac. Her many recordings 

include operas by Mozart and Britten, as well as 

settings of poems by Victor Hugo and Baudelaire and 

mélodies by Fauré, Duparc, Poulenc, Chabrier, Gounod 

and Hahn. She is a Dame Commander of the British 

Empire, a Bayerische Kammersängerin and has been 

awarded the titles Chevalier de la Légion d’Honneur 

and Officier dans l’Ordre des Arts et des Lettres by the 

French Government. She has also received the 

Wigmore Medal, marking her significant contribution to 

the Hall. 

 

François Le Roux 

Baritone François Le 

Roux studied with 

François Loup. He 

began his career as a 

member of Opéra 

National de Lyon and 

has since appeared at 

many major opera 

houses and festivals, 

including 

Glyndebourne, the 

Royal Opera House, Paris Opera and Opernhaus Zurich. 

He has received critical acclaim for his interpretation of 

Pelléas in Debussy’s Pelléas et Mélisande, a role which 

he has performed throughout the world and recorded 

for Deutsche Grammophon, and he sang the role of 

Golaud in the same opera at the centenary 

performance at the Opéra Comique in Paris and for the 

Russian staged première. In addition to his work in 

opera, he has released several recordings of French 

mélodie and written books about its interpretation, and 

appeared in recital with Graham Johnson and Roger 

Vignoles, as well as the late Irwin Gage and Noël Lee. 

François Le Roux teaches at the Lachine International 

Vocal Academy in Montreal, is Artistic Director of the 

Académie Francis Poulenc in Tours and has been 

awarded Chevalier in the Ordre des Arts et Lettres.

 

 

 



MICHAEL BELL TENOR  

 (1823-1892)  

 (1856) 
Victor Hugo 

 

 

 (1917-1950)  

 (1941) 
Paul Verlaine 

 

 

 (1862-1918)  

 (1892-3) 

Claude Debussy 



 

 

 (1876-1946)  

 (1909-10) 
Théophile Gautier 

 

 
 
 
 
 
 
 
 
 

GEORGIE MALCOLM SOPRANO  

 (1893-1918)  

 (1913-4) 
Francis Jammes 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 

 

 

 (1899-1963)  

 (1941-5) 
Guillaume Apollinaire 

 

 
 
 

 (1945) 
Guillaume Apollinaire 

 

 

 (1874-1947)  

 (1900) 
Leconte de Lisle 



 

 

GEORGIE MALCOLM SOPRANO  

MICHAEL BELL TENOR 

 

 (1860-1909)  

 (1886) 
Maurice Bouchor 

 

 

FLORIAN STÖRTZ BARITONE  

 (1887-1979)  

 (1907) 
Paul Verlaine 

 

 

 (1879-1932)  

 (1924) 
Franz Toussaint, after Omar 
Khayyam 

 

 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 (1845-1924)  

 (1884) 
Leconte de Lisle 

 

 

 (1916-2013)  

 
Charles Oulmont 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



GEORGIE MALCOLM SOPRANO  

FLORIAN STÖRTZ BARITONE  

  

 (1940) 
Paul Valéry 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

JULIETTE MEY MEZZO-SOPRANO  

 (1821-1910)  

 (1863) 
Louis Pomey, after 
Alexander Pushkin 

 

 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 (1840-1893)  

 (1888) 
Édouard Turquety 

 

 

 

(1888) 
Paul Collin 

 

 

 (1888) 
Augustine-Malvina 
Blanchecotte 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

(1888) 
Paul Collin 

 
 
 

All translations except where mentioned by Richard Stokes from A 
French Song Companion (Johnson/Stokes) published by OUP. Bordes 
copyright © by Faith J Cormier from The LiederNet Archive, lieder.net. 
Nadia Boulanger, Cras, Dutilleux and Viardot by Jean du Monde. 
'Colloque' by Richard Stokes. Tchaikovsky by Richard D Sylvester from 
Tchaikovsky’s Complete Songs: A Companion with Texts and 
Translations published by Indiana University Press. 
 

 

 


