
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
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 7.30pm 

Supported by The Woolbeding Charity 

 

Dame Sarah Connolly mezzo-soprano 

Joseph Middleton piano 

 

Samuel Barber  (1910-1981)  Rain has fallen Op. 10 No. 1 (1935)   

     Sleep now Op. 10 No. 2 (1935)   

     I hear an army Op. 10 No. 3 (1936)   

Mark-Anthony Turnage  (b.1960)   Songs of Sleep and Regret (2020)  London première 

Remorse is Memory awake • Sonnet 83 • Sonnet 27 • 
Sleep Now • To an unborn Pauper Child • 
I look into my Glass • Roses • Farewell  

Interval    

Ernest Chausson  (1855-1899)    Poème de l’amour et de la mer Op. 19 (1882-90 rev. 1893)   

La fleur des eaux • Interlude • La mort de l'amour  

Arnold Schoenberg  (1874-1951)   Erwartung Op. 2 No. 1 (c.1899-1900)   

     Schenk mir deinen goldenen Kamm Op. 2 No. 2 (c.1899-1900)   

Alban Berg  (1885-1935)    Schlafen, schlafen Op. 2 No. 1 (?1909-10)   

Kurt Weill  (1900-1950)     My Ship from Lady in the Dark (1940)   

     Speak Low from One Touch of Venus (1943)   

Trouble Man from Lost in the Stars (1949)   

Je ne t'aime pas (1934)   

 

 

Wigmore Hall £5 tickets for Under 35s supported by Media Partner Classic FM  

  

 

 



 

 

The creation of a song almost always begins with 

the discovery of a poem, a spark of recognition of 

moment of affinity between composer and writer. 

Tonight, we encounter poetry written across 

centuries and national boundaries – and the readers 

(and sometimes friends) who sought to realise these 

texts as music. 

Samuel Barber was a tremendous admirer of the 

work of James Joyce from his earliest years as a 

student in Philadelphia to the last decade of his life. 

The three songs with which we begin were written 

during Barber’s time as a scholar at the American 

Academy in Rome in 1936. The first two were 

dedicated to Dario and Susanna Cecchi respectively: 

Susanna Cecchi was later to write screenplays for The 
Bicycle Thieves, The Leopard and many other major 

Italian films. The pianist’s right hand patters away in 

'Rain has fallen', and one might conclude that this and 

'Sleep now' are gentle, pensive pieces; but each has a 

sting in the tail, a moment of climax and anguish that 

is further underlined by the extraordinary sonic 

portrait of approaching troops in 'I hear an army'. ‘My 

love,’ our singer finally cries out at the conclusion of 

this final song, ‘my love, why have you left me alone?’ 

Mark-Anthony Turnage’s Songs of Sleep and 
Regret is one of five song cycles that Turnage has 

written over the past few years. The first of these, 

Without Ceremony, was a setting of poems by 

Thomas Hardy, and Turnage confesses that he 

‘became obsessed with Hardy – reading and re-

reading most of his novels… I then delved into lots of 

nineteenth century poetry. I loved its richness.’ What 

we hear this evening, written for Dame Sarah 

Connolly, is ‘a mixed anthology of poets that grew out 

of the Hardy cycle’: texts by Emily Dickinson, 

Shakespeare, James Joyce (‘Sleep Now’, quite 

different from Barber’s realisation), George Eliot and 

Stevie Smith, as well as one Hardy setting. Turnage 

plays thoughtfully with his poems – from the painful 

stabs of memory in Dickinson, insistent prods in the 

piano, to the whispers and cries of ‘Farewell’ in Smith. 

Hardy’s ‘To an unborn Pauper Child’ unfolds the bleak 

world awaiting the new life he addresses, its musical 

shapes spilling into the following piano interlude. 

Whilst Turnage’s poetic assembly was drawn 

together from printed sources, Chausson’s Poème de 
l’amour et de la mer emerged from the composer’s 

immediate social circle. His famous salon saw such 

starry visitors as Manet, Renoir, Colette, Fauré, 

Debussy and Mallarmé. A less familiar name to us 

now is poet and playwright Maurice Bouchor (1855-

1929), a close friend of Chausson who provided both 

incidental music for, and solo vocal settings of, his 

texts. The Poème was an ambitious project some 11 

years in the making, bringing together several long 

Bouchor poems in an orchestral setting. Completed 

in 1893, in both orchestral and piano versions, the 

piece was dedicated to Duparc – but Chausson’s 

friendly gesture was met with an extraordinary 

critique by return of post, his (only slightly older) 

colleague berating him for his text setting and 

explaining how he might do it better next time. 

Duparc’s criticisms aside, this is a richly Wagnerian 

and beautifully lyrical piece, bound together by two 

principal themes. The first depicts the sea and seems 

to contain pre-echoes of Debussy in its broad, 

shimmering brushstrokes. The second theme is a 

mournful elegy – vocal as well as instrumental – as 

our protagonist comes to realise that their lover has 

forgotten them. That Chausson can inject this 

trajectory with such energy and shifts of pace and 

feeling is a testament to his immense skill as a 

songwriter. 

Just six years after Chausson completed his Poème, 

Arnold Schoenberg put the finishing touches to his 

second published opus: a group of four songs, from 

which we hear 'Erwartung' and 'Schenk mir deinen 

goldenen Kamm'. These set texts by Richard Dehmel, 

whose poetry the young Schoenberg hugely admired: 

‘Your poems had a decisive influence on my musical 

development,’ he wrote to the poet. The shimmering 

scene of 'Erwartung' paints a night-time meeting in 

sparkling moon-bright colours, whilst 'Schenk mir..' is 

heavy with love and desire. These songs are followed 

by the first Op. 2 song of his pupil Alban Berg: 

'Schlafen, schlafen', the rocking bass and weary, 

drooping vocal line clearly implying a sleep as deep 

as death. 

There is no German poetry among our closing 

group by Kurt Weill. Following his escape from 

Germany in 1933 and his arrival in the USA two years 

later, Weill gave up his mother tongue. The last song 

we hear tonight, the heart-rending 'Je ne t’aime pas', 

was composed when Weill was in Paris in 1934 for the 

cabaret singer Lys Gauty – hence the French text. 

The remaining three numbers each come from shows 

written for the USA. The irresistibly lilting 'My ship' 

belongs to the 1940 play Lady in the Dark and was the 

smash-hit song from this curious tale of a woman 

whose dreams are interpreted by her psychiatrist 

until she finds happiness and love. One Touch of 
Venus is Ogden Nash’s 1943 reworking of the 

Pygmalion story, and the tenderly seductive 'Speak 

Low' is sung by the statue of Venus that our hero 

Rodney has unwittingly brought to life. 'Trouble Man' 

is a very different kind of love song from the 1949 

‘musical tragedy’ Lost in the Stars, a tale of racial 

division in South Africa. The young Black South 

African Absalom is confronted here by his pregnant 

girlfriend Irina: he has agreed to take part in a 

burglary in a desperate attempt to gain money for his 

growing family. It will go wrong – horribly wrong – but 

the love Irina feels for Absalom rings out in every 

word of this sad romance. 
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Due to copyright reasons, we are unable to reproduce the text 
for this song. 
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Translations of Chausson and 'Je ne t'aime pas' by Jean du Monde. 
Schoenberg and Berg by Richard Stokes from The Book of Lieder 
published by Faber & Faber, with thanks to George Bird, co-author of 
The Fischer-Dieskau Book of Lieder, published by Victor Gollancz Ltd. 

 




