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Thursday 29 December 2022 

 7.30pm 

Robin Tritschler tenor • Joseph Middleton piano 
 

Carl Loewe  (1796-1869)    Erlkönig Op. 1 No. 3 (1818)   

Carl Friedrich Zelter  (1758-1832)   Erster Verlust (1807)   

Carl Loewe      Der Fischer Op. 43 No. 1 (1835)   

Hugo Wolf  (1860-1903)    Ganymed from Goethe Lieder (1888-90)   

Ludwig van Beethoven  (1770-1827)   Wonne der Wehmut Op. 83 No. 1 (1810)   

Carl Friedrich Zelter    Rastlose Liebe (1812)   

Carl Loewe    Über allen Gipfeln ist Ruh (Wandrers Nachtlied) Op. 9 (1817)   

Franz Schubert  (1797-1828)    Wandrers Nachtlied D224 (1815)   

Rastlose Liebe D138 (1815)   

Wonne der Wehmut D260 (1815)   

Ganymed D544 (1817)   

Der Fischer D225 (1815)   

Erster Verlust D226 (1815)   

Erlkönig D328 (1815)   

Interval    
Joaquín Nin  (1879-1949)    From 10 villancicos españolas (1932)   

Villancico murciano • Villancico castellano • 

Villancico vasco • Jesús de Nazareth • 

Segundo villancico catalan  

Maurice Ravel  (1875-1937)    Noël des jouets (1905)   

Jacques de Menasce  (1905-1960)   2 lettres d'enfants (1954)   
Lettre de Béatrice • Lettre de Christian  

Claude Debussy  (1862-1918)    Noël des enfants qui n'ont plus de maison (1915)   

Engelbert Humperdinck  (1854-1921)   Weihnachten from Weihnachtslieder (1898) 

Hugo Wolf  Nun wandre, Maria from Spanisches Liederbuch Geistliche 
Lieder (1889-90)   

Peter Cornelius  (1824-1874)    Die Hirten from Weihnachtslieder Op. 8 (1856 rev. 1859)   

Hugo Wolf   Führ mich, Kind nach Bethlehem from Spanisches Liederbuch  
Geistliche Lieder  

Max Reger  (1873-1916)     Mariä Wiegenlied Op. 76 No. 52 (1904)   

Peter Cornelius     From Weihnachtslieder Op. 8  
Die Könige • Christkind  
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From the late 18th Century to the early 20th, 

composers of Lieder looked repeatedly to the early 

Romantic lyric poets – Heine, Rückert, Eichendorff 

and others – for inspiration. But one writer alone, 

almost impossible to pin down in the breadth of his 

ambition (let alone his publications) remained the 

lodestar: Johann Wolfgang von Goethe. We begin this 

evening’s recital with a Goethe palindrome. Schubert, 

of course, was a devotee of Goethe’s poetry and we 

hear seven of his settings, from 'Wandrers Nachtlied' 

to 'Erlkönig'. But first, we travel in the other direction – 

via the music of four song composers with rather 

different approaches to those same texts. 

Carl Loewe, the so-called ‘North German Schubert’, 

was a formidable composer and performer. (On 

visiting Vienna in 1844, he was described as having 

arrived ‘like a meteor’, bringing such brilliance and 

drama to his singing and accompanying of his own 

songs.) Like Schubert, Loewe’s 'Erlkönig' bears the 

opus number one – the third of a group of three 

ballads – and it was written in 1818. It’s a high-octane 

setting: we hear the shiver of dread felt by father and 

son, and the intoxicating stillness of the Erlking as he 

stalks his prey. Loewe met Goethe a year or two after 

writing this setting; and he also came to know Carl 

Friedrich Zelter, the much older composer who was 

to become a close friend and confidant to Goethe for 

many decades. Zelter’s songs remind us of the 

simpler, elegant domestication of the earlier Lied, as 

in this mournful rendition of 'Erster Verlust'. Loewe’s 

'Der Fischer' is a highly seductive telling of this watery 

tale – one is left with the sense that it has a kind of 

happy ending after all. 

Hugo Wolf stands a generation apart from the 

others featured in this opening group. Born in 1860, 

Wolf encountered Goethe as a long-deceased figure 

of legend, and composed over 60 settings of his 

poetry. 'Ganymed' is rapturous and dreamlike, the 

speaker as if in an ecstatic trance as he is borne aloft. 

Beethoven famously met Goethe in 1812, and in his 

'Wonne der Wehmut' we trace the path of tears down 

the speaker’s cheeks as the song unfolds. Zelter’s 

'Rastlose Liebe' provides a striking contrast, the 

keyboard churning and boiling in the face of such 

emotional turmoil. Finally, Loewe’s 'Über allen Gipfeln 

ist Ruh' pre-dates Schubert’s setting by around seven 

years, a gently pulsing picture of contemplation. 

As we reach the mid-point of the palindrome, these 

less familiar settings provide a fresh perspective from 

which to hear the Goethe realisations which are so 

much better known to many: those of Schubert. 

The second half of our programme brings us to the 

festive season. We begin with five songs by Joaquín 

Nin (father of the writer Anaïs Nin), from his 10 
villancicos españolas of 1932. These villancicos – 

carols – are identified by region. Thus we hear a lilting 

Murcian carol welcoming the Virgin Mary; the 

irresistible dancing Castillian carol of Saint Joseph the 

carpenter; and the gentle familial pleading of a 

Basque carol. 'Jesús de Nazareth' is a remarkably 

evocative, hypnotic portrait of a child ‘born from 

flowers, all dressed in love’. A Catalan poem, 

'Segundo villancico catalan', completes the set. 

Ravel’s sparkling 'Noël des jouets' is a sweetly 

playful description of Christmas toys and sets the 

composer’s own poem to music redolent of the near-

contemporary Sonatine for solo piano. This is 

followed by the delightful 2 lettres d’enfants by the 

Austrian-American composer Jacques de Menasce: 

thank-you notes from Béatrice and Christian for their 

new toys, with a musical twinkle in the eye worthy of 

Poulenc. 

Debussy’s 'Noël des enfants qui n’ont plus de 

maison' is a remarkable piece – not just for being a 

setting of the composer’s own text, or indeed for 

being his last song, but for the contemporary 

sentiment expressed. We hear the fervent pleading of 

displaced children that the personification of 

Christmas might punish their enemies and bring 

victory to France. Such wartorn wishes remain 

tragically familiar over a century later. Engelbert 

Humperdinck also lived to see the First World War; 

but his 'Weihnachten' dates from 1898, one of a 

number of songs he wrote over the years for inclusion 

in seasonal song albums. There is something 

touchingly hymn-like about this song, which sets 

words by Humperdinck’s sister Adelheid Wette, who 

also provided him with the libretto of Hänsel und 
Gretel. 

Hugo Wolf’s Spanisches Liederbuch provides two 

songs to tonight’s proceedings: the tender urgings of 

Joseph to Mary in 'Nun wandre, Maria', as he coaxes 

along the hard road to Bethlehem; and a plea 'to Führ 

mich, Kind, nach Bethlehem', as a penitent sinner 

seeks out his god. Max Reger’s 'Mariä Wiegenlied' of 

1904 takes us to the cradle-side in a warm, idealised 

picture of early motherhood: roses surround mother 

and child, and the lullaby is chirped to us by a bird at 

the Madonna’s feet in this, Reger’s best-loved song. 

Last but not least we hear from the composer and 

linguist Peter Cornelius, who wrote a considerable 

amount of fine choral and vocal music. Six songs were 

included in his Weihnachtslieder of 1856, all to 

Cornelius’s own texts. The composer’s admiration for 

Liszt, Berlioz and Wagner is clearly audible in these 

rapturous portraits of the shepherds ('Die Hirten'), the 

kings ('Die Könige', in which the piano part is based on 

the chorale Wie schön leuchtet der Morgenstern), 

and the Christkindlein himself – whose arrival each 

year brings celebrations, happiness, and ‘makes 

organs peal and bells ring.’ 

© Katy Hamilton 2022 
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Translations of Loewe, Zelter, Beethoven, Schubert, Cornelius and 
Reger by Richard Stokes from The Book of Lieder published by Faber & 
Faber, with thanks to George Bird, co-author of The Fischer-Dieskau 
Book of Lieder, published by Victor Gollancz Ltd. Wolf by Richard 
Stokes © from The Complete Songs of Hugo Wolf. Life, Letters, Lieder 
(Faber, 2021). 'Villancico murciano' and 'Villancico vasco' copyright © 
2010 by Barbara Miller from The LiederNet Archive, lieder.net. 
'Villancico castellano' by Jacqueline Cockburn and Richard Stokes from 
The Spanish Song Companion published by Victor Gollancz Ltd. 'Jesús 
de Nazareth' and 'Segundo villancico catalan' by John Witney. Ravel by 
Jean du Monde. Menasce and Debussy by Richard Stokes from A 
French Song Companion (Johnson/Stokes) published by OUP. 
Humperdinck by Richard Stokes. 
 

 


