
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
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Herbsttag • Klage • Tränenkrüglein • 
Bestürz mich, Musik • Herbst  

     Lady Antonia's Songs (2021)                     Ailish Tynan 

Self-Isolation: To Myself • Magnolias • 
Song of the Author on Book Tour • On the Balcony  

Dappled Things (2014)                  James Newby 

I wake and feel the fell of dark, not day • 
Requiescat • Easter Day • Pied Beauty • 
The Harlot's House • No worst, there is none  
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Songs of Love and Loss (2021)  world première              Nicky Spence 

O Do Not Love Too Long • Triptych • 
Barcarolle • Radical Hope • One Night • 
Beltway Blues • When You Are Old  

      Other Love Songs (2010)                 All singers & Alisdair Hogarth 

When I have passed away/December 1919 •  
All shall be well • The city's love • 
Madam and her Madam • Kashmiri song • 
Because I liked you better • The colour of his hair • 
Simon, son of John   



 

 

Herbstlieder 

A minor triad shrinking to a major third is the musical 

cell connecting everything in these five Rilke settings. 

The final song is composed entirely of these falling 

chords – like leaves to the ground in the pianist's right 

hand. Autumn ('Herbst'), in the titles of two of the poems 

and the bones of the other three, is a closing down, a 

falling which seems inexorable: 'Ich möchte aus meinem 

Herzen hinaus' – the poet wants to leave himself behind. 

Only in the last line of the last song comes any answer to 

these autumnal questions, as the thirds now rise in longer 

piano notes with the mention of One who does not 

remove but holds such falling, infinitely, gently in His 

hands. 

Lady Antonia's Songs 

Wigmore Hall’s John Gilhooly handed me a slim 

volume: 'I wonder if any of these verses might interest 

you?' I took the book home and was instantly struck by 

how ‘musical’ they were - their rhythms and rhymes, but 

also their purity and emotional honesty. I chose four for 

this cycle: the first two written during the 2020 COVID 

lockdown reflecting that sense of isolation we all felt at 

that time; the third a raucous romp depicting the author’s 

many American book tours; the last tenderly remembers 

her late husband Harold Pinter and the quiet, domestic 

drinks they would share on their balcony at the end of a 

social night out. 

Dappled Things 

This cycle brings together three poems each by Gerard 

Manley Hopkins and Oscar Wilde, the bookends two of 

the former's greatest works from his so-called 'terrible 

sonnets ... written in blood'. The cycle begins with the 

words 'I wake' and ends with the phrase 'each day dies 

with sleep'. This final desolation is not the end, though, 

because the piano, in a Schumannesque coda, weaves a 

ruminating passage of consolation based on the first 

song's opening melody. Death turns out to be a waking 

after all. The other Hopkins poem gives the cycle its title, 

'Glory be to God for dappled things'. Here the music flits 

from the naive to the whimsical to the droll. 

'Requiescat' is a tender poem written in memory of 

Wilde's sister who died aged ten. 'Easter Day' is a sonnet 

contrasting the pomp of a Papal ceremony with Christ's 

own humble life. The music is based on the traditional 

Easter Alleliua chant. 'The Harlot's House' is a bizarre 

story of a man and his innocent sweetheart who come 

across a brothel on an evening walk. After describing the 

decadent scenes as seen and heard from outside there is 

a final moment of horror as the woman leaves her 

companion and enters into the 'house of lust'. The dawn 

arrives 'like a frightened girl' and the music here is the 

same as in 'Requiescat': innocence now corrupted rather 

than deceased. 

Songs of Love and Loss 

This cycle celebrates the fragility of love. It is 

bookended with two celebrated Yeats poems about love 

growing old and, if stale and shopworn, still tender and 

deep. The remainder of the cycle comprises settings of 

poems by friends -  from Andrew Ball’s darkly humourous 

kitchen tongs and hopeless infatuations, to Tom 

Vaughan’s hope for a better future from the stuck-in-the-

mud present, to Jonathan Galassi’s anxious holding 

together of a relationship which is falling apart. Peter 

Halstead’s loss and love is a wider net: the planet in which 

we try to live our shabby, heroic, changeable lives, fragile 

as the ozone layer, tumultuous as the ocean. 

At the centre of the cycle is my retelling of WH Auden’s 

famous Lullaby. I took its exact syllable structure to 

explore its subject matter – a contemplation of the 

intimacy that might be possible in even the most casual, 

temporary encounter. 

The musical styles range from the Romantic intensity 

of 'One Night' to the crooning first section of Andrew 

Ball’s 'Triptych' where we are hunched over a radio 

crooning a 1950s pop tune. In the Galassi setting, Coward 

is the inspiration; a patter song which here goes wrong. 

Vaughan’s 'Beltway Blues' clicks its fingers down the 

highway not taken. Halstead tells us the musical 

inspiration behind his poem: Chopin’s Barcarolle and 

Debussy’s La cathédrale engloutie. I have taken the exact 

melody of the former for the vocal line and a mixture of 

harmonies and motives of both for the piano part. 

Other Love Songs 

This cycle was written as a companion for the Brahms 

Liebeslieder Walzer, but, for contrast, avoiding waltzes or 

poems about romantic love between a man and a 

woman. The first song combines two poems by Claude 

McKay, the Jamaican-American poet who was part of 

New York’s Harlem Renaissance. Julian of Norwich was a 

mystic whose Revelations of Divine Love, the first written 

by a woman in the English language, was astonishingly 

universalist for its time, suggesting that all humanity is 

chosen and already saved by God. The third song, again 

by McKay, describes a city loving its alien guest, despite 

the colour of his skin. ‘Madam and her Madam’ by 

Langston Hughes, another Harlem Renaissance poet, is a 

comic vignette about a maid’s exploitation by her 

mistress. ‘Kashmiri Song’, words made popular in a 

setting by Amy Woodforde-Finden, appears to be a 

passionate love song between two women. Here I have 

used the traditional Indian Bhairav scale. ‘Because I liked 

you better’ is one of AE Housman’s autobiographical and 

most heartbreaking poems – Victorian society’s demand 

for two men to part rather than admit their love. ‘The 

colour of his hair’, again by Housman, is the other side of 

the coin – someone being taken to prison because of a 

‘love that dare not speak its name’, set as if a crude sea-

shanty. ‘Simon, son of John’ is from St John’s Gospel, 

where Christ asks Simon Peter three times, 'Do you love 

me?' Before Peter’s third affirmation, three fanfare-like 

flourishes occur in the piano (the cockcrow alerting Peter 

of his denial) using the same notes as the second song’s 

words, 'All shall be well'. The cycle ends with Jesus’s 'Feed 

my lambs' combined with an Agnus Dei. Love, in its many 

forms, conquers all. 

© Sir Stephen Hough, 2022 

Reproduction and distribution is strictly prohibited.
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Texts and translations kindly provided by the composer. 
Translation of Herbstlieder © BIS Records AB, reprinted with kind 
permission. Words of ‘Barcarolle’ by Peter Halstead, printed with kind 
permission from Brinkerhoff Poetry. Texts of Other Love Songs 
reprinted by kind permission of Linn Records. 
 

 


