
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
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Richard Wagner  (1813-1883)    Wesendonck Lieder (1857-8)   
Stehe still! • Der Engel • Im Treibhaus • 
Schmerzen • Träume  

Franz Liszt  (1811-1886)   Am stillen Herd aus den Meistersingern S448 (1871)  based on 
Richard Wagner  

Sigurd von Koch  (1879-1919)    Die geheimnisvolle Flöte (1916)   
Die Lotusblumen • Traurige Frühlingsnacht • 
Der Unwürdige • Die geheimnisvolle Flöte • 
Herbstgefühl 

      Interval    

Gustav Mahler  (1860-1911)    Kindertotenlieder (1901-4)   
Nun will die Sonn’ so hell aufgehn 
Nun seh' ich wohl, warum so dunkle Flammen 
Wenn dein Mütterlein 
Oft denk’ ich, sie sind nur ausgegangen 
In diesem Wetter, in diesem Braus  

Kurt Weill  (1900-1950)     Surabaya Johnny from Happy End (1929)   

     Nannas Lied (1939)   

     Youkali (1934)   
 

 

Wigmore Hall £5 tickets for Under 35s supported by Media Partner Classic FM  
 



 

 

In 1849, following his involvement in the Dresden 

insurrection, Richard Wagner needed a quick escape 

to evade arrest. Sheltering briefly with his friend Franz 

Liszt in Weimar, he travelled onwards to Switzerland, 

and settled in Zurich. Among his supporters there 

was the retired silk merchant Otto Wesendonck, 

whose second wife Mathilde was a keen amateur 

poet. (Her name was in fact Agnes; Mathilde was the 

name of Wesendonck’s first wife, and he suggested 

that upon her death and his remarriage, his new bride 

might take her predecessor’s name!) 

Mathilde Wesendonck and Wagner rapidly 

developed a passionate relationship (though whether 

it was ever consummated remains unclear). Between 

1857 and 1858, he set five of her poems to music – 

‘our poems’ as he came to refer to them in their 

correspondence – and two were also used as studies 

for his latest opera, Tristan und Isolde. The poems are 

full of rich imagery, from the gentle benediction of the 

angel in the first, to the extraordinary description of 

the sun’s weeping in ‘Schmerzen’. Wagner transforms 

each into a mini scena: we hear the churning wheel of 

Time in ‘Stehe still!’, the heavy drops on the leaves in 

‘Im Treibhaus’ – and of course, the magical, floating 

dreamworld of ‘Träume’. 

Liszt was not only an important friend to Wagner in 

times of need: he was also a crucial artistic ally. In 

October 1867, Liszt visited Wagner at his home near 

Lucerne and read through the newly completed score 

of Die Meistersinger. He later produced a solo 

transcription of ‘Am stillen Herd’, sung by our hero 

Walter. In this beautifully lyrical passage – wound with 

increasingly fantastical filigree in Liszt’s transcription 

- he explains that he has no official Meistersinger 

teacher: rather, he has studied the works of the 

legendary Walter von der Vogelweide (his namesake 

of course), and that nature itself taught him how to 

sing. ‘If he has true Art and is a good guardian of it,’ 

Hans Sachs reasons after Walter’s impassioned 

speech, ‘what does it matter who taught him?’. 

Liszt and Wagner were in their sixties by the time 

Sigurd von Koch was born in the south-east of 

Stockholm. A pianist, critic and accomplished poet 

and artist, Koch studied in Germany in the early 1900s 

– but later became increasingly interested in the 

music of the French Impressionists. His Die 
gehemnisvolle Flöte of 1916 shares a poetic source 

with Mahler’s slightly earlier Das Lied von der Erde: 

the collection Die Chinesiche Flöte edited by the 

German writer Hans Bethge. Bethge carefully labelled 

his collection ‘Nachdichtungen’ – adaptation, or 

paraphrase – since he did not have the necessary 

linguistic skills to work from the original sources and 

relied on English, French and German translations. 

Nevertheless, his volume became an incredibly 

popular source for musical setting. 

Koch’s songs are a heady mixture of late-Romantic, 

almost Mahlerian harmonies and the floating chords 

of Debussyian Impressionism – with a sizeable dose 

of orientalism in the mix. The flute of the cycle’s title is 

present in both the second and fifth numbers, where 

the pianist’s fingers rock between perfumed, 

compound harmonies beneath a vocal line that is 

often hypnotic in its use of repeated notes. Elsewhere 

are twinkling figurations that suggest the flute being 

played, and rhapsodic harmonies that reveal Koch’s 

Austro-German training. 

Gustav Mahler’s Kindertotenlieder is a curious 

bringing together of real and imagined loss, as well as 

a dreadful foreshadowing of the events of the 

composer’s own life. The cycle sets five poems from 

over 400 written by Friedrich Rückert after the death 

of two of his children from scarlet fever. When Mahler 

began the project, he was a bachelor; by the time he 

had finished, he was a married man and a father 

himself. His wife Alma considered the project 

tasteless and tempting fate – and alas, she was 

proved right. Just two years after the cycle’s 

première, the Mahlers’ daughter Maria died of scarlet 

fever. 

The first of the five considers the rising of the sun 

despite the tragedy of the loss of a child overnight – 

‘A little lamp went out in my firmament’, as Rückert so 

painfully has it. The loss of light, this time the flames 

of the child’s eyes, is also the theme of ‘Nun seh’ ich 

wohl’. The third and fourth numbers are concerned, in 

different scenarios, with the protagonist’s desperate 

hope that his children have simply gone out and will 

soon return. Some dramatic catharsis is offered by ‘In 

diesem Wetter’, in which the heartbroken chromatic 

twisting of the earlier songs is whipped into a fearful 

storm – before the weather subsides, and a gentle 

heavenly lullaby closes the set. 

Mahler died in 1911, before the horrors of the First 

World War and the deprivation and political instability 

which was to follow it. Reaching adulthood at 

precisely this time was Kurt Weill, whose musical 

career took him from a youthful enthusiasm for 

Wagner, through studies with Busoni, to stage 

collaborations with Brecht and others, and a keen 

interest in jazz and American idioms. We hear three of 

Weill’s best-loved numbers. Surabaya Johnny is taken 

from the 1929 show Happy End. The song is sung by 

the show’s heroine, Lillian, a Salvation Army preacher 

aiming to save the gangster Bill Cracker – it is his 

return to a life of crime that prompts her to sing this 

number. Weill was living in the USA by the time he 

composed Nannas Lied, another Brecht setting, this 

time composed for Weill’s wife Lotte Lenya. Finally 

Youkali was originally composed as an instrumental 

tango for the 1934 show Marie Galante. 12 years later, 

one of the show’s lyricists added the text we hear 

tonight: the tale of a fabled exotic island, where you 

can leave all your worries behind. 

© Katy Hamilton 2023 

Reproduction and distribution is strictly prohibited.
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Texts continue overleaf 
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Hans Bethge, after Li Bai 

 

 
 
 
 
 
 
 
 

 
Hans Bethge, after Li-Song-
Flu 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Texts continue overleaf 
 
 



 
Hans Bethge, after La-Ksu-
Feng 

 

 

 
Hans Bethge, after Li Bai 

 

 

 
Hans Bethge, after Lo-Tschan-Nai 
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Friedrich Rückert 
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 (1900-1950)  

 (1929) 
Bertolt Brecht 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 (1939) 
Bertolt Brecht 

 

 
 
 
 
 
 
 
 



 (1934) 
Roger Fernay 

Due to copyright, we are unable to reproduce the text for this song.

 

 

 

 

 

 

 

"Surabaya-Johnny", taken from: Bertolt Brecht, Werke. Große 
kommentierte Berliner und Frankfurter Ausgabe, Band 13: Gedichte 3. 
© Bertolt-Brecht-Erben / Suhrkamp Verlag 1993. "Nannas Lied", taken 
from: Bertolt Brecht, Werke. Große kommentierte Berliner und 
Frankfurter Ausgabe, Band 14: Gedichte 4. © Bertolt-Brecht-Erben / 
Suhrkamp Verlag 1993. 
Translations of Wagner and Mahler by Richard Stokes from The Book of 
Lieder published by Faber & Faber, with thanks to George Bird, co-
author of The Fischer-Dieskau Book of Lieder, published by Victor 
Gollancz Ltd. Koch by Richard Stokes. 'Surabaya Johnny' by Jean du 
Monde. 
 

 


