
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
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Johannes Brahms  (1833-1897)    Wir wandelten Op. 96 No. 2 (1884)   

     Das Mädchen spricht Op. 107 No. 3 (1886)   

Feldeinsamkeit Op. 86 No. 2 (c.1879)   

Therese Op. 86 No. 1 (1878)   

Es träumte mir, ich sei dir teuer Op. 57 No. 3 (c.1871)   

Gustav Mahler  (1860-1911)    Rückert Lieder (1901-2)   
Ich atmet' einen linden Duft 
Blicke mir nicht in die Lieder 
Liebst du um Schönheit 
Um Mitternacht 
Ich bin der Welt abhanden gekommen 

Interval    

Hugo Wolf  (1860-1903)    From Mörike Lieder (1888)   
Auf ein altes Bild • Das verlassene Mägdlein • 

Im Frühling • Verborgenheit  

Richard Strauss  (1864-1949)    4 Last Songs (1948)   
Frühling • September • 
Beim Schlafengehen • Im Abendrot  
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Towards the end of 19th Century, Brahms was a 

venerated elder statesman of German music. Mahler, 

Wolf and Strauss were of the younger generation, all 

born in the 1860s, and found their distinctive 

compositional voices amidst the highly-charged musical 

and political atmosphere of the fin-de-siècle. 

Tonight’s Brahms selection dates from the 1870s and 

1880s, and is bookended by two settings of Georg 

Friedrich Daumer, the poet to whom he turned most 

often. The composer’s friend Elisabeth von 

Herzogenberg praised ‘Wir wandelten’ for its deeply-felt 

sentiment and perfect blend of words and music. Next 

comes the quick and quirky ‘Das Mädchen spricht’ – 

Otto Gruppe’s strophic text uses an unusual poetic 

metre that must have appealed to Brahms’s penchant 

for metrical play. The Hermann Allmers setting 

‘Feldeinsamkeit’ was published as part of Op. 86 by 

Simrock, who recognised the song’s immediate 

popularity by printing it again as a standalone edition. It’s 

a wonderfully open setting that captures the poem’s 

stillness and sense of awe, but not all appreciated the 

song: Allmers found the music to be too cultivated for 

the simplicity of his words, and it was a victim of the ill-

tempered Wolf’s ongoing vendetta against Brahms as 

music critic of the Wiener Salonblatt. We then hear 

flirtatious changes of pace and harmony in the 

suggestive ‘Therese’, and the set ends with a dream-

song, ‘Es träumte mir, ich sei dir teuer’, which is slow and 

radiant with mirage-like harmonic motion. 

Brahms died in Vienna in 1897, which was the year 

Mahler returned to the city after building his conducting 

career around Europe. While Brahms (and Strauss) 

commonly pulled together sets of songs from disparate 

poetic sources, the literary bases of Mahler’s (and Wolf’s) 

song collections are rather more singular. The Rückert 
Lieder are known in two versions: their dual status within 

the voice-piano Lied tradition and the burgeoning genre 

of orchestral song is fitting for a set that includes some 

of Mahler’s most delicate, intimate, ambitious and 

‘symphonic’ songs. Mahler himself performed the songs 

at the piano and conducted orchestral renditions, but 

never chose to orchestrate ‘Liebst du um Schönheit’ 

himself (it was later done by Max Puttmann for the 

publishers CF Kahnt). 

Four of the songs were written in the summer months 

of 1901, while ‘Liebst du um Schönheit’ came in 1902. 

Unlike Mahler’s other five settings of Friedrich Rückert’s 

poems, which form the Kindertotenlieder, these ones do 

not constitute a fixed ‘cycle’, and their performance 

order is flexible. The opening flourish of ‘Ich atmet’ einen 

linden Duft’ paves the way for a spine-tingling evocation 

of the scent of a lime tree. ‘Blicke mir nicht in die Lieder’ 

is a self-conscious song-about-song with a buzzing 

piano motion depicting the composer’s busy thoughts. 

In ‘Liebst du um Schönheit’, an increasingly expressive 

melodic contour tracks a beseeching message about 

love. The remaining two – ‘Um Mitternacht’ and ‘Ich bin 

der Welt abhanden gekommen’ – are amongst Mahler’s 

most profound and powerful songs, both at times 

expansive and sparse, despairing and transcendent. 

Mahler and Wolf were exact contemporaries: born in 

provincial central European towns in 1860, in Vienna 

they became Conservatory classmates, friends, even 

briefly housemates, while developing in quite different 

musical directions. Both were also short-lived: Wolf died 

in 1903 at 42, following a long syphilitic decline, and 

Mahler died in 1911 at 50. While Mahler had symphonic 

and conducting successes, Wolf’s reputation gained 

momentum based solely on his songs – he was self-

conscious about being perceived only as a ‘master of a 

small genre’, and continued to strive towards his 

Wagnerian ideal of opera composition. But his handling 

of these small forms was revolutionary, not least through 

his bold, post-Wagnerian harmonic and tonal workings, 

and his astute distilling of poetic and musical visions into 

songs that are weighty and expansive while formally 

restrained. 

Wolf’s 53 Mörike Lieder – on lyrics by his favourite 

poet, the conflicted priest Eduard Mörike – were written 

rapidly in Spring 1888, in a burst of creative activity 

following a cyclical depression. In the ekphrastic ‘Auf ein 

altes Bild’, musical antiquity is conjured – with a fin-de-
siècle filter – by extensive contrary motion in the piano 

lines. The inscrutable, desolate piano figuration that 

opens ‘Das verlassene Mägdlein’ recurs as the song’s 

unhappy tale unfolds, while complex chromaticism 

underpins ‘Im Frühling’, the cloud-watching protagonist 

of which faces rather more existential angst than that of 

Brahms’s ‘Feldeinsamkeit’. After this, ‘Verborgenheit’ 

turns hefty themes inwards, its call for seclusion from 

the world beginning and ending in a place of harmonic 

and textural stability. 

Unlike Mahler and Wolf, Strauss lived to see the 

modernist musical advances of the first half of the 20th 

Century, not to mention the descent of Europe into two 

world wars. The 4 Last Songs were written between May 

and September 1948, when Strauss was 84 and living in 

Switzerland with his wife, the soprano Pauline de Ahna. 

He died in 1949, before the première or publication of his 

final set of songs. The four poems – three by Hermann 

Hesse and one by Joseph, Freiherr von Eichendorff – 

share nostalgic, autumnal themes, and the music is 

resolutely late-Romantic. The first-composed but 

typically last-performed song, ‘Im Abendrot’, tells of two 

lovers contemplating the beauty of the world around 

them as they approach death together. The songs are 

familiar, but the performance version – a transcription 

using piano in place of a large orchestra – requires a 

much greater degree of reorientation on the part of the 

listener than does Mahler’s Rückert Lieder, the 

chamber-like conception of which is inherent to both 

versions. The transcription of Strauss’s songs distils 

orchestral splendour in unexpected ways, resulting in 

everything from virtuosic displays to achingly sparse 

lines, and it is always illuminating to hear duos navigate 

the transformation of the songs into something 

chamber-like and intimate. 
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Please do not turn the page until the song and its accompaniment have 
ended. 
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Please do not turn the page until the song and its accompaniment 
have ended.
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Joseph, Freiherr von 
Eichendorff 

 
‘Frühling‘, ‘September', ‘Beim Schlafengehen‘, from: Hermann Hesse, 
Sämtliche Werke in 20 Bänden. Herausgegeben von Volker Michels. 
Band 10: Die Gedichte. © Suhrkamp Verlag Frankfurt am Main 2002. All 
rights with and controlled through Suhrkamp Verlag Berlin. 
 
Translations of Mahler, Strauss and all Brahms except 'Therese' by 
Richard Stokes from The Book of Lieder published by Faber & Faber, 
with thanks to George Bird, co-author of The Fischer-Dieskau Book of 
Lieder, published by Victor Gollancz Ltd. 'Therese' by Richard Stokes. 
Wolf by Richard Stokes © from The Complete Songs of Hugo Wolf. Life, 
Letters, Lieder (Faber, 2021). 
 

 




