
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
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Friday 30 September 2022 

 7.30pm 

Frei aber einsam 

Schumann Quartet 

Erik Schumann violin Veit Benedikt Hertenstein viola 

Ken Schumann violin Mark Schumann cello 

Anna Lucia Richter mezzo-soprano 

 

Robert Schumann  (1810-1856)    String Quartet in A Op. 41 No. 3 (1842)   

I. Andante espressivo - Allegro molto moderato • 
II. Assai agitato • III. Adagio molto • 
IV. Finale. Allegro molto vivace  

Stefan Heucke  (b.1959)   'Frei aber einsam' - Fantasy on Love Songs by Clara and Robert 

Schumann and Johannes Brahms Op. 119 (2021)  world première 

Prolog • Wenn um den Holunder (J. Brahms) • 
Intermezzo I • Liebst du um Schönheit (C. Schumann) • 
Scherzo • Widmung (R. Schumann) • Intermezzo II • 
Sandmännchen (J. Brahms) • Epilog  

Interval    

Johannes Brahms  (1833-1897)    Ophelia-Lieder WoO. 22 (1873)  arranged by Aribert Reimann  

Wie erkenn ich den Treulieb • Sein Leichenhemd weiss 
wie Schnee • Auf morgen ist Sankt Valentins Tag • 
Sie trugen ihn auf der Bahre bloss • Und kommt er nicht 
mehr zurück?  

String Quartet in A minor Op. 51 No. 2 (?1865-73)   

I. Allegro non troppo • II. Andante moderato • 
III. Quasi menuetto, moderato - Allegro vivace • 
IV. Finale. Allegro non assai  

Wigmore Hall £5 tickets for Under 35s supported by Media Partner Classic FM  

  
This concert is part of the CAVATINA Chamber Music Trust ticket scheme, offering free tickets to those 

aged 8-25 

 

 



 

 

In 1853, a brilliant 20-year-old composer and pianist 

from Hamburg enjoyed his first big break. Offered work 

by the Hungarian violinist Ede Reményi, he acted as 

accompanist on a tour of North Germany. Along the way 

he met Franz Liszt, as well as another distinguished 

violinist, Joseph Joachim. Through Joachim, he was 

then encouraged to meet one of the Austro-German 

musical world’s most famous power couples, Clara and 

Robert Schumann. And so in the course of a few 

months, Johannes Brahms went from unknown young 

musician to the dear friend of three exceptional, well-

established artists who welcomed him into their homes 

and hearts. 

Robert Schumann was the oldest of this circle, 23 

years Brahms’s senior. He composed his 3 String 

Quartets Op. 41 in 1842, just a couple of years after he 

had married Clara Wieck, and recorded his efforts in 

their shared diary. ‘I have begun two quartets,’ he 

reported to her, ‘and they are – I can say this to you – as 

good as Haydn.’ The first movement of this Third 

Quartet begins with a beautifully bittersweet sigh of a 

falling fifth in the first violin. This opens a little 

introduction of a few brief phrases before the falling fifth 

comes to form the opening gesture of the Allegro 
section which follows. The unsettled – and unsettling – 

second movement is a theme and variations, the theme 

consisting of breathless melody which begins on the 

weak beat of each bar. Subsequent variations take us 

through varying time signatures, tempi and moods, 

from the heartbroken to the resolute, reaching a 

tranquil conclusion before the ravishing Adagio third 

movement. A sprightly Allegro closes the work, elegant 

and full of bounce. 

In that happy autumn of 1853 when Brahms joined the 

Schumanns in Düsseldorf, a plot was hatched to 

surprise Joachim by writing him a violin sonata. Robert 

provided the second and fourth movements, Brahms 

the third, and Robert’s student Albert Dietrich the first. 

Clara Schumann was recruited to accompany the first 

performance on Joachim’s arrival. The connecting 

device between movements was Joachim’s motto, ‘Frei 

aber einsam’, ‘Free but lonely’ – F-A-E. Robert had used 

musical ciphers of this kind before, and now Brahms 

also found himself drawn to the idea; indeed, he and 

Joachim later exchanged counterpoint exercises 

featuring hidden words and phrases, including F-A-E. 

Joachim’s motto provides the title for Stefan Heucke’s 

new work Frei aber einsam, which focuses on Brahms 

and the Schumanns and their ‘highly complex 

relationship, in which all three loved each other.’ Heucke 

and Anna Lucia Richter selected four songs by this 

close-knit group of friends: ‘Wenn um den Holunder’, in 

which Brahms set a text by the Schumanns' youngest 

son Felix (Brahms’s godson); ‘Liebst du um Schönheit’, a 

gift from Clara to Robert; ‘Widmung’, a gift from Robert 

to Clara; and ‘Sandmännchen’, in which Heucke 

imagines Brahms singing his friends’ children to sleep. 

Heucke’s intermezzi are based on musical ciphers; not 

just the F-A-E of Joachim (which appears throughout), 

but also themes derived from the names of the three 

protagonists. These are then used to sketch musical 

portraits of Robert, Clara and Johannes, and reflect 

upon the intricacy and complexity of their relationships. 

We come next to the mature Brahms, 20 years after 

his first encounter with the Schumanns. In 1873 he was 

approached by his friend Josef Lewinsky, one of the 

leading actors of his generation, who was due to be 

married to fellow thespian Olga Precheisen. Lewinsky 

asked if Brahms might compose his fiancée some new 

musical settings for a role she was due to take over in 

Prague: that of Ophelia in Shakespeare’s Hamlet. 

‘Brahms is a dear chap,’ Lewinsky wrote to Precheisen, 

‘he has kept his promise and composed the songs, and 

also added a piano accompaniment for rehearsal 

purposes… He thinks that naïve simplicity often makes 

the greater effect on the stage.' 

Presumably the intention was that in the full 

production, a chamber ensemble (or even orchestra) 

would accompany Precheisen’s performances. This, 

however, Brahms left to other hands; and tonight we 

hear a string quartet accompaniment by Aribert 

Reimann – one of a number of arrangements Reimann 

has made of songs by Brahms, Schubert, Schumann 

and Mendelsohn. These are tiny pieces (only the last is 

longer than a minute) and in Brahms’s best folk-style. 

But the gently leaning chords of the fourth, ‘Sie trugen 

ihn auf der Bahre bloss’, are pure Brahms in their heart-

tugging harmonies. And the fragmentary nature of the 

vocal line in several of the pieces, including ‘Und kommt 

er nicht mehr zurück?’, perhaps points to the 

disintegrating mind of Ophelia, here singing her last 

words in the play. 

The following year, Brahms finally completed two 

string quartets that he deemed worthy of publication. 

Fiercely self-critical, he frequently destroyed completed 

pieces, and it seems that he had previously written and 

then rejected around 20 similar works before he was 

finally content with these two. The second Quartet in A 

minor is an ambiguous piece in mood and tone. The 

opening theme should, by rights, be in the home key – 

but it isn’t, or at least not entirely, and the music tips 

constantly between major and minor as the movement 

progresses. The second movement is warmly lyrical, 

though the rich sustained textures feature several 

unexpected chromatic twists and turns along the way. A 

‘quasi menuetto’ in A minor follows, its earnest 

character leavened by a cheerier trio; and the final 

movement has a stamping folk-like quality that pits its 

minor key against the exhilaration of its energetic 

forward momentum. 

The A minor Quartet was premièred in October 1873 

by Joseph Joachim’s quartet – and surely Brahms’s old 

friend would have smiled to see the first phrase he had 

to play at the piece’s opening… which features only the 

notes F-A-E. 
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III. Quasi menuetto, moderato - Allegro vivace 
IV. Finale. Allegro non assai  
 
 
 

 

Translations of 'Wenn um den Holunder', 'Sandmännchen' and 
‘Ophelia-Lieder’ by Richard Stokes. 'Liebst du um Schönheit' and 
'Widmung' by Richard Stokes from The Book of Lieder published 
by Faber & Faber, with thanks to George Bird, co-author of The 
Fischer-Dieskau Book of Lieder, published by Victor Gollancz 
Ltd. 

 

  
  

 


