
 
 

 

 
 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
 

The Wigmore Hall Trust Registered Charity No. 1024838 

36 Wigmore Street, London W1U 2BP • Wigmore-hall.org.uk • John Gilhooly Director 

 

Wigmore Hall Royal Patron HRH The Duke of Kent, KG 

Honorary Patrons Aubrey Adams OBE; André and Rosalie Hoffmann; Louise Kaye; Kohn  

Foundation; Mr and Mrs Paul Morgan 

Tuesday 31 October 2023 

 7.30pm 

A Prayer for Deliverance 
 

Tenebrae  Nigel Short conductor 

 Rachel Haworth soprano 

Victoria Meteyard soprano 

Áine Smith soprano 

Katie Trethewey soprano 

Emma Walshe soprano 

Rosanna Wicks soprano 

Hannah Cooke alto 

Martha McLorinan alto 

Eleanor Minney alto 

Anna Semple alto 

Jeremy Budd tenor 

Jack Granby tenor 

Nicholas Madden tenor 

Tom Robson tenor 

Ben Davies bass 

Joseph Edwards bass 

Jimmy Holliday bass 

Tom Lowen bass 

Simon Whiteley bass 

 

Gustav Holst  (1874-1934)    The Evening-Watch Op. 43 No. 1 (1924)   

Cecilia McDowall  (b.1951)    Standing as I do before God (2013)   

Francis Pott  (b.1957)     The Souls of the Righteous (2000)   

Caroline Shaw  (b.1982)    and the swallow (2017)   

Richard Rodney Bennett  (1936-2012)   A Good-Night (1999)   

Ralph Vaughan Williams  (1872-1958)   Rest (1902)   

Joel Thompson  (b.1988)    A Prayer for Deliverance (2021)   

Interval    

John Tavener  (1944-2013)    Song for Athene (1993)   

Ralph Vaughan Williams    Valiant for Truth (1940)   

Robert Lucas Pearsall  (1795-1856)   Lay a garland on her hearse (1840)   

Arthur Sullivan  (1842-1900)    The long day closes (1868)   

Herbert Howells  (1892-1983)    Requiem (1932)   

William H Harris  (1883-1973)    Bring us, O Lord God (1959)   
 

 

  

https://wigmore-hall.org.uk/support-us/wigmore-hall-audience-fund


 

 

Tonight’s programme is centred around themes of 

rest. With music spanning the 19th Century to the 

present day, it culminates in the moving Requiem by 

Herbert Howells. Much of the music we’ll hear deals 

with death, or with sleep - ever its fertile metaphor. But 

among these perennial themes are responses to recent 

events too. 

Several works draw on the literature of the Tudor and 

Stuart periods - a time of fervent religious belief and 

social upheaval, encompassing reformation of the 

church and civil war. Amidst such strife, many people 

literally thought the world would soon end, with Christ’s 

second coming. In contemporary writings death was 

sometimes described with a quiet confidence in God’s 

plan, or even a sense of triumph. 

Henry Vaughan’s poem The Evening-Watch is a 

short dialogue between the body and soul, in which the 

former wishes for sleep, and the latter looks to the 

afterlife. It evidently appealed to the austere 

sensibilities of Gustav Holst, who pitted the body’s solo 

voice against the soul’s richly ambiguous chords, made 

from stacked intervals of fourths. Meanwhile, his friend 

Ralph Vaughan Williams was repeatedly drawn to John 

Bunyan’s allegory The Pilgrim’s Progress, eventually 

turning it into an opera. Valiant for Truth is a setting of 

a moment when the eponymous pilgrim crosses the 

river of death and is received into the ‘Celestial City’. As 

God’s trumpets welcome him, the choir imitates a 

striking fanfare. And a contemporary of both 

composers, Anglican organist William Henry Harris, 

closes tonight’s programme. His late setting of John 

Donne’s poem Bring us, O Lord God has a sonorous 

grandeur - learned no doubt from a lifetime’s 

immersion in church music - that suitably reflects 

Donne’s vision of the glories of heaven. 

Other pieces take on a memorial role for a particular 

individual. Richard Rodney Bennett’s gently musing A 
Good-Night was composed as part of a collaborative 

‘Garland’ in memory of Linda McCartney, who he 

personally knew. John Tavener’s Song for Athene was 

written after his friend Athene Hariades was killed in a 

cycling accident, and was brought to worldwide 

attention by its performance at the funeral of Princess 

Diana in 1997. Combining words from the Orthodox 

liturgy and Shakespeare’s Hamlet, its sustained drone 

and slowly wafting phrases create a sense of mystery 

with mesmerising sonority. But for some composers, 

the connection to the memorialised is less direct. In 

Standing as I do before God, Cecilia McDowall pays 

tribute to Edith Cavell - the nurse executed during the 

First World War after helping Allied soldiers to escape 

German occupation - whose moving final words are 

combined with poetic reflections by Seán Street, in 

music of luminous, probing meditation. Francis Pott’s 

The Souls of the Righteous was commissioned in 

memory of Sheila Bushnell, a long-standing member of 

the congregation at Winchester Cathedral. Although 

Pott never met her, he was prompted by memories of 

his parents while composing the piece, and the music’s 

elaborate part-writing harks back to William Byrd, who 

set the same text in Latin as Justorum Animae. 

The Victorian age is often thought of as somewhat 

obsessed with death - a time of grand public memorials 

and ritualised mourning. Something of its dignified 

ideal can be heard in Robert Pearsall’s Lay a garland on 
her hearse, which adapts words from the Jacobean play 

The Maid’s Tragedy, and steadily unfolds with 

expressive suspensions. Alternatively, The long day 
closes by Arthur Sullivan takes on the resonant theme 

of sleep, with words by Henry Fothergill Chorley. Its 

scoring for male voices lends it a melancholy hue, while 

rich harmonies suggest strong passions underneath its 

controlled framework. The language turns even more 

deathly in Rest by Christina Rossetti, a mysterious 

poem evoking a woman in repose. In Vaughan 

Williams’s beautiful setting, there is a hush in the 

central section for ‘even her very heart has ceased to 

stir’. 

Back in the land of the living, two composers have 

responded to modern events through the ancient texts 

of the Psalms. Caroline Shaw’s setting of Psalm 84, and 
the swallow, was written during the Syrian refugee 

crisis and reflects a longing for home. The haunting 

directness of its chordal opening and the lush textures 

that follow have made it a modern favourite, with 

multiple instrumental arrangements already in 

existence (listen out, too, for the subtle imitation of rain 

at the very end). Even more recent is Joel Thompson’s 

intense and virtuosic A Prayer for Deliverance, which 

takes words from Psalm 13. A wide-ranging piece in 

every sense, its SATB scoring is augmented with eight 

solo parts. Thompson composed it during the 

pandemic, and his aim was to combine honesty about 

the turmoil of the time with a sentiment of hope. 

Finally, Herbert Howells’s Requiem is the longest 

work on tonight’s programme, though it is slight by the 

standards of the genre. Its six short sections draw on 

the Latin Mass, the Book of Common Prayer, and 

Psalms - a format seemingly modelled on a similar 

Requiem by Howells’s former teacher, Walford Davies. 

After the tragic death of the composer’s son Michael in 

1935, parts of the piece were then reworked into the 

much larger Hymnus Paradisi for soloists, chorus and 

orchestra, but the Requiem itself wasn’t published until 

1980. It’s a testament to the expressive power of the 

music that for a time it was assumed it was also 

composed after Michael’s death, whereas it’s now 

known that it was written before that painful loss, in 

1932. Of course, having lived through the First World 

War, Howells’s generation were no strangers to grief. 

And it is arguable that the contemplative intimacy of 

this work makes it all the more touching - that much 

more suggestive of an immensity which cannot be 

expressed. 
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Cecilia McDowall text by Seán Street. Reproduced by permission of 
Oxford University Press, for use by Wigmore Hall on 31 October 2023, 
only. Licence number SC 7081060. 

 


