
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
 

The Wigmore Hall Trust Registered Charity No. 1024838 

36 Wigmore Street, London W1U 2BP • Wigmore-hall.org.uk • John Gilhooly Director 

 

Wigmore Hall Royal Patron HRH The Duke of Kent, KG 

Honorary Patrons Aubrey Adams OBE; André and Rosalie Hoffmann; Louise Kaye; Kohn  

Foundation; Mr and Mrs Paul Morgan 

Monday 3 April 2023 

 7.30pm 

Supported by the Rick Mather David Scrase Foundation 

 

Wir sind durch Not und Freude gegangen Hand in Hand 
 

Christiane Karg soprano 

Anneleen Lenaerts harp 

 

Claude Debussy  (1862-1918)    Clair de lune from Fêtes galantes Book I (1891)   

     Le jet d'eau from 5 poèmes de Baudelaire (1887-9)   

     Nuit d'étoiles (1880)   

     Beau soir (c.1887-8)   

     Colloque sentimental from Fêtes galantes Book II (1904)   

Ottorino Respighi  (1879-1936)    Van li effluvi de le rose (1909)   

     Serenata indiana (1909)   

     Piccola mano bianca (1912)   

     Storia breve (1904)   

     Su una violetta morta (1912)   

     Nebbie (pub. 1906)   

     Interval    
Richard Strauss  (1864-1949)    Zueignung Op. 10 No. 1 (1885)   

     Heimliche Aufforderung Op. 27 No. 3 (1894)   

     Allerseelen Op. 10 No. 8 (1885)   

     Befreit Op. 39 No. 4 (1898)   

     4 Last Songs (1948)   
      Frühling • September • 
      Beim Schlafengehen • Im Abendrot  
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Adaptation is inherent to song: the genre is 

predicated upon the transformation of poetry into 

music. The history of song in transcription, 

arrangement, and other forms of musical adaptation is 

long and dynamic, with new versions inviting listeners 

to challenge or expand their understanding of original 

songs and poems. Some of tonight’s songs are best 

known in orchestral guise, while others are mainstays 

of the voice-piano repertoire; a handful of the Strauss 

songs are widely celebrated in both orchestral and 

piano versions, while the Respighi songs are altogether 

much less well known. In a sense, the harp levels the 

playing field, as all the songs will inevitably be heard 

afresh in this programme of illuminating transcriptions. 

The selection of five Debussy songs spans two 

decades, four poets, and various stages of the 

composer’s stylistic development. They are bound 

together by themes of romance, and are enshrouded 

by the mystery of the night. A lute is mentioned early 

on in Verlaine’s ‘Clair de lune’ – a poem that cast a long 

spell over Debussy. In this setting, the lute is delicately 

prefigured within the song’s opening figuration, the 

effect of which may be heightened through its delivery 

here on the plucked strings of the harp. The Baudelaire 

setting ‘Le jet d’eau’ (1889), which is formally simple in 

three verses plus refrain, boasts an extraordinarily 

smooth transference of poetic rhythm into music. It is 

an expansive and lyrical song, which Debussy briefly 

began to orchestrate in 1907 (others later completed 

the task). Next comes the contained harmonic 

movement of the 1880 Théodore de Banville setting 

‘Nuit d’étoiles’ – which was Debussy’s first published 

song – and the evocative depiction of a beautiful 

evening in ‘Beau soir’ (to a poem by Paul Bourget). The 

group ends with the sparser sonic realm of the ethereal 

‘Colloque sentimental’ – a ghostly dialogue of love and 

loss. 

Respighi is best known today for his large-scale 

music – especially the three major orchestral tone 

poems. A multi-talented musician, Respighi was an 

active violinist, arranger and musicologist as well as a 

composer, and he wrote songs throughout his life. Like 

Debussy and Strauss, he fell in love with a singer who 

would be both a major source of musical inspiration 

and a duo partner: in Respighi’s case, it was the mezzo-

soprano (and notable composer) Elsa Olivieri-

Sangiacomo, who outlived her husband by almost 60 

years and worked tirelessly to promote his legacy. 

Today, though, we hear early songs, written before the 

couple met – some had the voice of Chiarina Fino-

Savio, another mezzo, in mind. We hear two songs each 

from the 6 liriche series 1 (1909) and series 2 (1912). 

Vibrant images and emotions within poems by Gabriele 

D’Annunzio, Percy Bysshe Shelley, and Francesco 

Rocchi are keenly felt and conveyed. The standalone 

‘Storia breve’ of 1904 sets a poem by Ada Negri: the 

course of the ‘brief story’ of ill-fated love is traced 

through responsive shifts in the accompaniment. The 

most famous of Respighi’s songs – the highly-charged 

‘Nebbie’ – is another setting of Negri, apparently 

composed in a flash of inspiration during a spell of 

depression. 

Strauss was born in 1864 and wrote songs prolifically 

throughout his life, from his first in 1870, aged six, to his 

last in 1948, the year before his death. He married the 

soprano Pauline de Ahna, and together they performed 

his music around the world, with Strauss at the podium 

or, if at the piano, freely embellishing his piano parts. 

‘Zueignung’ and ‘Allerseelen’ were both composed in 

1885 to poems by Hermann von Gilm, and published 

two years later within Strauss’s first song opus, Op. 10. 

The short and punchy ‘Zueignung’ begins with quiet, 

contained excitement in its driven melody and near-

constant triplets, but loses its restraint by the end. The 

radiant ‘Allerseelen’ brings a wistful remembrance, on 

All Souls’ Day, of lost love. The music again builds 

towards a peak in the final stanza, after which the 

closing repetition of the recurring line ‘Wie einst im Mai’ 

(‘As once in May’) brings with it a chromatically-infused 

cadence and an arpeggiated affirmation of peaceful, 

melancholic closure. Between the two Op. 10 songs we 

hear the sentimental ‘Heimliche Aufforderung’, in which 

the protagonist invites a fellow partygoer to a secret 

nocturnal tryst. Along with the rest of the Op. 27 set, it 

was given as a wedding gift to Pauline. The Richard 

Dehmel setting ‘Befreit’, of 1898, brings a return to 

regular triplet figuration and arpeggiation that will 

transfer magically to the harp. It ends with serene, 

prolonged pronouncements of the phrase ‘O Glück!’ 

(‘Oh happiness!’). 

Now we move forward 50 years. The luxurious 

orchestration and soaring vocal writing of the 4 Last 
Songs have a close affinity with Strauss’s large-scale 

works of the fin-de-siècle, but the passing of time is 

crucial to bear in mind, as Europe had changed 

unimaginably – musically as well as politically – in that 

half-century. The songs were written between May and 

September 1948, when Strauss was 84 and living with 

Pauline in Switzerland; he was exonerated at a 

denazification tribunal in June. Strauss died in 1849, 

before the songs were premièred or published, and 

Pauline died eight months later. The four poems – 

three by Hermann Hesse and one by Joseph von 

Eichendorff – share nostalgic, autumnal themes. The 

title of this recital is borrowed from the opening of ‘Im 

Abendrot’, a beautiful, aching song of two lovers 

approaching the end of their lives together. These are 

familiar songs, but the performance version will not be. 

Unfamiliar transcriptions distil orchestral splendour in 

unexpected and often surprising ways – it is always 

interesting to hear how duos navigate the 

transformation of full orchestral textures into 

something chamber-like and intimate, and how the 

transcription handles characteristic instrumental 

touches like the piccolo trill that closes ‘Im Abendrot’. 

© Frankie Perry 2023 

Reproduction and distribution is strictly prohibited.



 (1862-1918)  

 

 (1891) 
Paul Verlaine 

 

 

 

(1887-9) 
Charles Baudelaire 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 (1880) 
Théodore de Banville 

 

 

 (c.1887-8) 
Paul Bourget 
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Paul Verlaine 
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(1909) 
Gabriele D'Annunzio 

 

 

 (1909) 
Roberto Ascoli after Percy 
Bysshe Shelley 

 

 

 

(1912) 
Francesco Rocchi 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 (1904) 
Ada Negri 

 

 

 

(1912) 
Francesco Rocchi, after 
Percy Bysshe Shelley 

 

 

 (pub. 1906) 
Ada Negri 

 

 

 

  

 

 
 

 (1864-1949)  

 

(1885) 
Hermann von Gilm 



 

 

 (1894) 
John Henry Mackay 

 

 
 
 
 

 (1885) 
Hermann von Gilm 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the song and its accompaniment have 
ended. 



 

(1898) 
Richard Dehmel 

 

 

 (1948)  

 

 
Hermann Hesse 
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Joseph, Freiherr von 
Eichendorff 

 

 

 

 

 

 

 

 

 

 

 

 

 
‚Frühling‘, ‚September‘, ‚Beim Schlafengehen‘, from: Hermann Hesse, 
Sämtliche Werke in 20 Bänden. Herausgegeben von Volker Michels. 
Band 10: Die Gedichte. © Suhrkamp Verlag Frankfurt am Main 2002. All 
rights with and controlled through Suhrkamp Verlag Berlin.  
Translations of Debussy by Richard Stokes from The Book of Lieder 
published by Faber & Faber, with thanks to George Bird, co-author of 
The Fischer-Dieskau Book of Lieder, published by Victor Gollancz Ltd. 
'Van li effluvi de le rose' by Jean du Monde. 'Serenata indiana' copyright 
© by Garrett Medlock, 'Piccola mano bianca' copyright © by Laura 
Prichard and 'Storia breve' copyright © by Mario Giuseppe Genesi, all 
from The LiederNet Archive, lieder.net. Strauss by Richard Stokes from 
The Book of Lieder published by Faber & Faber, with thanks to George 
Bird, co-author of The Fischer-Dieskau Book of Lieder, published by 
Victor Gollancz Ltd. 
 

 


