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Erinnerung 

Christoph Prégardien tenor 

Stefan Litwin piano 

 

Hanns Eisler  (1898-1962)    Die alten Weisen from Neue deutsche Volkslieder (1950)   

Franz Schubert  (1797-1828)    Der Lindenbaum from Winterreise D911 (1827)   

Hanns Eisler     Wiener Lied (1955)   

Gustav Mahler  (1860-1911)   Rheinlegendchen from Des Knaben Wunderhorn 
(1892-99, rev. 1901)   

Charles Edward Ives  (1874-1954)   Remembrance (1921)   

Songs my mother taught me (c.1899-1901)   

Gustav Mahler      Erinnerung (1880)   

Hanns Eisler        Der Kirschdieb from Hollywood Songbook (1943)   

Der Pflaumenbaum (1937)   

Hans Pfitzner  (1869-1949)    Ein Fichtenbaum steht einsam WoO. 12 (1884)   

Hanns Eisler  Frühlingsrede an einen Baum im Hinterhaushof from 

Zeitungsausschnitte Op. 11 (1925-6)   

Charles Edward Ives    In Flanders Fields (1917 rev. 1919)   

Hanns Eisler     Der Graben (1959-61)   

Gustav Mahler    Revelge from Des Knaben Wunderhorn 

Hanns Eisler    Ballade von der Krüppelgarde Op. 18 No. 1 (1929-31)   

 

Interval    
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Hugo Wolf  (1860-1903)    Abschied from Mörike Lieder (1888)   

Gustav Mahler    Lob des hohen Verstandes from Des Knaben Wunderhorn 

Hanns Eisler     Die haltbare Graugans (1955)   

From Zeitungsausschnitte Op. 11   
Mariechen • Liebeslied eines Grundbesitzers  

Wilhelm Killmayer  (1927-2017)    Ja freilich, du bist mein ideal from Heine-Lieder (1994-5)   

Charles Edward Ives    Memories: a. Very Pleasant, b. Rather Sad (1897)   
Very Pleasant • Rather Sad  

Hanns Eisler     Spruch 1939 (1939)   

Elegie I: In die Städte kam ich... (1937)   

Hotelzimmer 1942 from Hollywood Songbook 

Franz Schubert   Kriegers Ahnung from Schwanengesang D957 (1828)   

Hanns Eisler      Lied einer deutschen Mutter (1939)   

Robert Schumann  (1810-1856)    In der Fremde from Liederkreis Op. 39 (1840)   

Hanns Eisler   Erinnerung an Eichendorff und Schumann from Hollywood 
Songbook   

Und ich werde nicht mehr sehen (1941)   

Hugo Wolf    Heimweh from Mörike Lieder 

Hanns Eisler      Anmut sparet nicht noch Mühe (1950)   

Die Ballade vom Wasserrad from Die Rundköpfe und die 
Spitzköpfe Op. 45 (1934-6)   

Deutschland from Neue deutsche Volkslieder   
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Memory and Remembrance 

Charles Ives’s 'Remembrance' started life as a ‘song 

without voice’, written in 1906 for a cornet and chamber 

ensemble and called The Pond. It was meant as an elegy 

for Ives’s father, whose cornet playing greatly affected 

Charles. The cornet has the main melody, and Ives wrote 

the words of his poem into the score. When 

‘Remembrance’ was published in 1921, he printed with it 

the final rhyming couplet from William Wordsworth’s The 
Solitary Reaper: ‘The music in my heart I bore/Long after 

it was heard no more.’ 'In Flanders fields' also partly 

reuses music that Ives had incorporated into a March 
(now lost) from 1899. The poem by John McCrae is a 

dirge for the dead who had fallen in the First World War. 

Ives’s song, written in 1917 when the conflict still raged, 

was later revised in 1919 and contains bitter references to 

a number of national tunes, including ‘God save the King’ 

and ‘La Marseillaise’. 'Memories' has become one of Ives’s 

most famous comic songs. It’s divided in two: a. Very 

Pleasant; and b. Rather Sad. The allegro first section, in 

which the composer recalls the excitement of a young 

boy at the opera just before the curtain rises, is a witty 

parody of a Gilbert and Sullivan patter song, while the 

melancholy second half recalls a ‘threadbare’ tune in the 

manner of Stephen Foster. 'Songs my mother taught me' 

sets Natalia Macfarren’s translation of Adolf Heyduk’s 

poem on which Dvořák had already bestowed 

immortality in Cigánské melodie Op. 55. 

Memory looms large in many other songs from this 

evening’s recital. Eichendorff (Schumann’s 'In der 

Fremde') laments the loss of his parents; Müller and 

Rellstab recall past love in Schubert’s 'Der Lindenbaum' 

and 'Kriegers Ahnung'; Richard Leander does the same in 

'Erinnerung' by Gustav Mahler, whose setting of 'Revelge' 

from Des Knaben Wunderhorn describes a soldier who 

thinks fondly of his sweetheart as he meets his death; 

Heine ponders the impossibility of love in Pfitzner’s 'Ein 

Fichtenbaum steht einsam'; Mörike recalls his beloved’s 

home in 'Heimweh' and remembers with relish in 

'Abschied' how he booted an importunate critic 

downstairs; and the mother in Bertolt Brecht’s 'Lied einer 

deutschen Mutter' ponders sadly and bitterly a phrase 

that Hitler had used in a speech soon after seizing power 

(„Deutschland wird nicht mehr zu erkennen sein“, 

‘Germany will be unrecognisable’) – heartbroken at the 

loss of her son and the destruction of her country. 

When Hanns Eisler, the composer of that moving song, 

fled Germany in 1942 and emigrated to Hollywood, he 

had already written the eight songs of 

Zeitungsausschnitte (1925-6), his first foray into anti-

bourgeois music. Composed in a free atonal style, these 

songs (we hear 'Frühlingsrede an einen Baum im 

Hinterhaushof', 'Liebeslied eines Grundbesitzers' and 

'Mariechen') are mostly settings of newspaper cuttings, 

far removed from the atmosphere of a traditional 

romantic Liederabend. Eisler himself wrote the words to 

‘Frühlingsrede an einen Baum im Hinterhaushof’, a 

scarcely veiled criticism of an era in which it is impossible 

for a tree to blossom. Webern praised the work and 

Adorno’s review ended: ‘... the songs are so extraordinary, 

their rage has such power, their identity such 

distinctness, their tone such living substance, that they 

must be emphatically commended.’ 

It was during the early 1930s that Eisler began to work 

with Brecht – a collaboration which yielded some 150 

Lieder and cabaret songs. Brecht was fifth on the Nazi 

black list, and a glance at his poetry tells us why. The 

Nazis hated what they perceived to be the decadent 

world of Mahagonny, Happy End and Die 
Dreigroschenoper; and they feared his implicit and often 

explicit criticism of their inhumane regime in poems such 

as 'Die Ballade vom Wasserrad' from Die Rundköpfe und 
die Spitzköpfe and 'Lied einer deutschen Mutter'. Their 

collaboration climaxed in the Hollywood Songbook in 

which the presence of Goethe, Eichendorff, Hölderlin and 

Mörike relates to the conflict between the culture of 

Hollywood and that of the Lieder tradition which had 

developed in Germany – ‘Über den Selbstmord’ quotes 

the opening bars of Winterreise, 'Erinnerung an 

Eichendorff und Schumann' sets the first verse of In der 
Fremde and ‘An eine Stadt’ is dedicated to Franz 

Schubert. This multi-faceted collection contains poems 

that deal with such themes as exile, suffering, evil, hope, 

courage in adversity, poetry and suicide. Brecht was 

thrilled with his friend’s settings of his verse, and noted in 

his diary that Eisler read his poems ‘with enormous 

precision’. In a sketch for a foreword to the Songbook, 

Eisler wrote: ‘In a society that understands and loves such 

a songbook, life will be lived well and without danger. 

These pieces have been written with such a society in 

mind.’ Tonight we hear 'Der Kirschdieb', 'Hotelzimmer 

1942' and ‘Erinnerung an Eichendorff und Schumann’. 

'Die alten Weisen' and 'Deutschland' form part of 

Eisler’s Neue deutsche Volkslieder (1950), settings of 

poems by Johannes R Becher. They represent an attempt 

to write songs for young people that would be easy to 

grasp and sing. Becher was at pains in these poems to 

write verse that was syntactically uncomplicated and 

simple to understand, and he must have been delighted 

when the songs were performed in schools and by youth 

groups. 

The 35 songs of Wilhelm Killmayer’s Heine-Lieder were 

composed during 1994 and 1995. These delightful Lieder, 

recorded by Christoph Prégardien and Siegfried Mauser 

on CPO, set nine poems familiar to us from Dichterliebe 
and Myrthen but also many others that have escaped the 

attention of all Lieder composers – including this 

evening’s 'Ja freilich, du bist mein ideal', a poem in 

Heine’s most cynical vein. A pretentious poet, disturbed 

at his desk by the visit of his mistress, gets rid of her by 

promising to take her to the opera the following evening. 

Condescendingly, he explains that the opera is Robert le 
Diable by Meyerbeer to an appalling libretto by Scribe – 

which Heine, rivalling Byron in Don Juan, rhymes with 

‘Liebe’. 
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Please do not turn the page until the song and its accompaniment have 
ended. 
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Song continues overleaf. Please turn the page as quietly as possible. 
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Song continues overleaf. Please turn the page as quietly as possible. 
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Please do not turn the page until the song and its accompaniment have 
ended. 
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Please do not turn the page until the song and its accompaniment have 
ended. 
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Johannes R Becker 

 

 
Bertolt Brecht, Werke. Große kommentierte Berliner und Frankfurter 
Ausgabe. © Bertolt-Brecht-Erben / Suhrkamp Verlag. Printed with kind 
permission. 
‘Frühlingsrede an einen Baum im Hinterhaushof‘ text by Erwin Ratz 
Reprinted by permission of Universal Edition A.G. Wien.  All rights 
reserved. Printed with kind permission. 
 
Translations of Schubert, Mahler and Schumann by Richard Stokes 
from The Book of Lieder published by Faber & Faber, with thanks to 
George Bird, co-author of The Fischer-Dieskau Book of Lieder, 
published by Victor Gollancz Ltd. Wolf by Richard Stokes © from The 
Complete Songs of Hugo Wolf. Life, Letters, Lieder (Faber, 2021). 'Der 
Kirschdieb' by Agnes Headlam-Morley. Kilmayer by Susan Marie 
Praeder, printed with kind permission from CPO. All other translations 
by Richard Stokes. 
 

 




