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When Worlds Collide: Visions of Love 
 

Gweneth Ann Rand soprano   •   Allyson Devenish piano 

Elizabeth Kenny lute, theorbo   •   Alice Zawadzki vocals, violin 

 

Anon        From Balcarres Lute Book    
The Yellow Haired Laddie • I love my love, in secret • 
Joy to the Person of my love • Monk's March  

Camden Reeves  (b.1974)    Songs of Enchantment (2020)   
Desire of Vastness • Harmony  

Alice Zawadzki      Improvisation    
Hugo Wolf  (1860-1903)    From Goethe Lieder (1888-90)   

Mignon I • Mignon II • Mignon III • 

Mignon 'Kennst du das Land?'  

Nicola Matteis      Aria Amorosa (improvisation) 

Trad/Ladino    Los Bilbilicos arranged by Gweneth Ann Rand, Allyson Devenish, 
Elizabeth Kenny & Alice Zawadzki    

Interval    

Olivier Messiaen  (1908-1992)    Chants de terre et de ciel (1938)   
Bail avec Mi • Antienne du silence • 
Danse du bébé-pilule • Arc-en-ciel d’innocence • 
Minuit pile et face • Résurrection  

Dominique Le Gendre  (b.1960)   From Songs of the Islands (2016)   
Hear Me • I Shall Return 

4 Arms 2 Necks (2000)   
Jake Heggie  (b.1961)     Animal Passion from Natural Selection (1997)   
Georgia Stitt  (b.1972)     Almost Everything I Need from Alphabet City Cycle (2008)   
The Beatles    In My Life (1965) arranged by Gweneth Ann Rand, Allyson Devenish, 

Elizabeth Kenny & Alice Zawadzki  

J Fred Coots  (1897-1985)   For all we know (pub. 1934) arranged by Gweneth Ann Rand, Allyson 
Devenish, Elizabeth Kenny & Alice Zawadzki  

 

Wigmore Hall £5 tickets for Under 35s supported by Media Partner Classic FM  

  
This concert is part of the CAVATINA Chamber Music Trust ticket scheme, offering free tickets to those 

aged 8-25 

  

 

 



 

 

When Worlds Collide: Visions of Love 

‘I don’t like the idea that classical music should be 

over here and jazz should be someplace else. It’s all 

wonderful, and we should be open to enjoying it all.’ 

(Jessye Norman in interview, 2013) 

Taking her great predecessor’s words very much to 

heart, soprano Gweneth Ann Rand has drawn together 

for this concert three of her most admired colleagues, 

each associated with quite different styles of music: 

Allyson Devenish, a pianist distinguished in art song 

repertoire of the past 250 years; Elizabeth Kenny, a 

renowned lutenist associated with music of the 

Renaissance and Baroque from previous centuries; 

and Alice Zawadzki, the Anglo-Polish violinist, singer 

and songwriter who has previously collaborated with 

Rand as well as several leading British jazz musicians 

and ensembles such as the Manchester Collective. 

Hence the title ‘When Worlds Collide’. As Rand 

explains: ‘I want us to be able to create a story, to show 

different facets of what everybody does, and to be able 

to play together, which isn’t something that normally 

happens with these four musicians.’ 

And ‘Visions of Love’? Orson Welles, in his final film 

Someone to Love, elaborated on a well-worn adage: 

‘We're born alone, we live alone, we die alone. Only 

through our love and friendship can we create the 

illusion for the moment that we're not alone.’ One may 

question Welles’s assumption that ‘love and friendship’ 

– or implicitly any meaningful contact – are invariably 

an ‘illusion’: consider that intangible yet very real 

collaborative experience known to musicians 

performing as an ensemble – that sense of 

contributing to and creating something greater than 

the sum of the individuals involved. But Welles’s point 

– that love is one of the most vital bridges made 

between sentient beings and the world around them – 

surely stands. Yet even love is not a single experience: 

as Rand says of tonight’s programme, ‘there’s pain, 

there’s love of the universe, love of the family.’ 

To start, ancient tunes and dances taken from the 

late-17th Century Balcarres Lute Book anthology are 

followed by a new pair of songs, Songs of 
Enchantment, composed in 2020 by Camden Reeves. 

Setting two complementary poems by Clark Ashton 

Smith (1893-1961), these were premièred and recorded 

by tonight’s performers, Reeves having first contacted 

Rand and Devenish during the recent period of 

lockdown. As Rand recalls, ‘we absolutely fell in love 

with these amazing songs’. The first, ‘Desire of 

Vastness’, conveys – the composer explains – the 

experience of staring ‘into the darkness of the infinite 

voice with wonder, longing and terror’. The second, 

‘Harmony’, presents the quite different reaction to 

staring into the void, finding peace and tranquillity. 

After an improvisation by Alice Zawadzki follow the 

songs of Goethe’s hapless heroine, Mignon, forever in 

search of an elusive love, empathetically set to music 

by the great late-19th Century Austrian song 

composer, Hugo Wolf. Then another improvisation, this 

time on a hauntingly melancholic melody by the 

London-based late-17th Century Italian violinist Nicola 

Matteis. Rounding off the first half of the concert, all 

four musicians perform the traditional Sephardic 

(Ladino) love song ‘Los Bibilicos’ ('The Nightingales'). 

Familial love is celebrated in Messiaen’s joyous song 

cycle Chants de terre et de ciel (1938), written after the 

birth of his first son while also expressing the 

composer’s love for his wife. From our own time, 

Dominique Le Gendre’s collection Songs of the Islands 

– two of these being performed in tonight’s concert – 

celebrate the composer’s homeland in Trinidad and 

Tobago. ‘Hear Me’ sets words imploringly addressed 

either to an individual, or to a community, or even the 

universe, which present – the composer says – ‘a 

universal and all-encompassing idea of love’. ‘I Shall 

Return’ sets words by the Jamaican-American poet 

Claude McKay (1890-1948), a key figure in the Harlem 

Renaissance, in which he expresses love for a country 

he will almost certainly never see again. From much 

earlier in Le Gendre’s career is the song ‘4 arms 2 

necks’, setting a text known from a 16th-century 

madrigal by the English composer Thomas Weelkes – 

though what appealed to Le Gendre was the modernity 

or perhaps rather the timelessness of the words: her 

setting is therefore a communion with sentiments 

expressed centuries earlier. While that poem depicts 

the physical twining of two lovers, ‘Animal Passion’ by 

the contemporary American composer Jake Heggie 

conveys the raw desire for such a union. 

The absence of love, eloquently expressed earlier in 

Wolf’s Mignon songs, is revisited by Georgia Stitt in 

‘Almost Everything I Need’. Rand discovered this song 

by chance while seeking YouTube videos of a singer 

she admires, Tituss Burgess: ‘He’s a music theatre god, 

as far as I’m concerned – absolutely amazing range, 

amazing versatility.’ As Rand recalls, Stitt’s song 

features in a filmed workshop held by Burgess: ‘it’s 

about the aftermath of a relationship – a universal 

theme, but looking at it in a slightly different way.’ Rand 

also notes that ‘it has a small violin solo in it as well, so 

it could incorporate more of us again!’ 

Finally, all four musicians join forces for two well-

loved popular songs. First, The Beatles’s ‘In My Life’, 

part of its attraction being the quasi-Baroque 

instrumental break created by the record producer 

George Martin. There’s a Baroque touch, too, in 

tonight’s closer ‘For all we know’, the classic 1934 song 

by John Frederick (‘J Fred’) Coots, in an arrangement 

inspired by the great jazz singer Nina Simone’s version 

from the late 1950s (the words ‘For all we 

know…tomorrow may never, never come’ appearing 

particularly poignant during the Cold War). In 

conscious emulation of a Bach chorale prelude, 

Simone floated the song melody above an engagingly 

intricate counterpoint between piano (originally played 

by Simone herself) and guitar: a rare but perfect case 

of music crossing genres without compromising its 

integrity. 

© Daniel Jaffé 2022 

Reproduction and distribution is strictly prohibited.
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Texts continue overleaf 
 
 



 

 

 

 

 

 

   

  

 

 

   

arranged by Gweneth Ann 

Rand, Allyson Devenish, 

Elizabeth Kenny & Alice 

Zawadzki 
Traditional 

 

 

 

 

  

 

 
 
 
 
 
 
 
 
 
 
 



 (1908-1992)  

 (1938) 
Olivier Messiaen 

  
Due to copyright reasons, we are unable to reproduce the 
original texts for this cycle. 
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(2016) 
Anonymous 

 

 
Cristina Dopwell 

 

 
Claude McKay 

 



 (2000) 
Anonymous 

 

 (b.1961)  

 

(1997) 
Gini Savage 

 

 (b.1972)  

 (2008) 
Marcy Heisler 

 

Due to copyright reasons, we are unable to print the full text for this 
song.

   

(1965)

arranged by Gweneth Ann Rand, Allyson Devenish, 

Elizabeth Kenny & Alice Zawadzki  
John Lennon & Paul McCartney 

 

Due to copyright reasons, we are unable to print the full text for this 
song. 

 (1897-1985)  

(pub. 1934) 

arranged by Gweneth Ann Rand, Allyson Devenish, 

Elizabeth Kenny & Alice Zawadzki  
Sam M Lewis 

 

Due to copyright reasons, we are unable to print the full text for this 
song. 

 
Texts kindly provided by the artists.  
Reeves text by Clark Ashton Smith, printed with permission of CASiana 
Enterprises, the Literary Estate of Clark Ashton Smith. 
Translations of Wolf by Richard Stokes © from The Complete Songs of 
Hugo Wolf. Life, Letters, Lieder (Faber, 2021). Messiaen by Richard 
Stokes. 
 

 


