
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
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Friday 4 November 2022 

 7.30pm 

Vienna 

Sabine Devieilhe soprano 

Mathieu Pordoy piano 

Alban Berg  (1885-1935)     Schliesse mir die Augen beide (first setting) (1907)   
From Jugendlieder I (1901-4)   

Spielleute • Vielgeliebte schöne Frau • Sehnsucht II  

Menuet in F (1907-8)   
Schliesse mir die Augen beide (second setting) (1925)   
Die Nachtigall from 7 frühe Lieder (1905-8)   

Wolfgang Amadeus Mozart  (1756-1791)   Komm, liebe Zither K351 (1780-1)   
Das Veilchen K476 (1785)   

Hugo Wolf  (1860-1903)     Albumblatt (1880)   
      Wie glänzt der helle Mond from Alte Weisen (1890)   

From Italienisches Liederbuch (1890-6)   
Auch kleine Dinge • Mir ward gesagt • 

Mein Liebster ist so klein • 

Wenn du, mein Liebster  

        Interval    

Wolfgang Amadeus Mozart   Abendempfindung K523 (1787)   
Minuet in F K1d (1761)   
Solfeggio in F K393 No. 2 (1782)   

Richard Strauss  (1864-1949)     Meinem Kinde Op. 37 No. 3 (1897)   
Waldseligkeit Op. 49 No. 1 (1901)   
Winterweihe Op. 48 No. 4 (1900)   
Träumerei from Stimmungsbilder Op. 9 (1882-4)   
Ihre Augen from Gesänge des Orients Op. 77 (1928)    

 Amor Op. 68 No. 5 (1918)   
 

Wigmore Hall £5 tickets for Under 35s supported by Media Partner Classic FM  
 



 

 

Alban Berg is now known largely for his 

instrumental works and his operas, Wozzeck and 

Lulu, but as a young man he was obsessed with song: 

his teacher Arnold Schoenberg complained in 1910, 

five years after taking on this ‘extraordinarily gifted 

composer’, that ‘his imagination apparently could not 

work on anything but Lieder. Even the piano 

accompaniments to them were song-like in style. He 

was absolutely incapable of writing an instrumental 

movement … You can hardly imagine the lengths I 

went to in order to remove this defect.’ Schoenberg’s 

efforts included the setting of numerous exercises in 

counterpoint, of which the Menuet in F, composed in 

1907 or 1908, is one. 

By his early twenties, Berg had composed over 70 

songs, including the Jugendlieder from 1901-4 heard 

tonight. Only nine of his youthful efforts were 

published in his lifetime: the 1928 set of 7 frühe Lieder, 

which included the romantic setting of Theodor 

Storm’s ‘Die Nachtigall’, and two settings of Storm’s 

‘Schliesse mir die Augen beide’ that appeared two 

years later within a journal article by Willi Reich. Berg 

dedicated them to Emil Hertzka, noting that his 

company Universal Edition had throughout its 

quarter-century of existence been the only publisher 

to have ‘taken care’ of ‘the enormous distance which 

music has travelled from tonal composition to 

composition with “12 notes only related to one 

another”.’ Berg’s settings of this lovers’ lullaby 

demonstrate his own traversal of this ‘distance’: the 

first, composed in 1907, charmingly direct, the piano 

tracking the voice throughout; the second, from 1925, 

Berg’s first attempt to use strict serial technique, 

remarkably assured despite his confession to Anton 

Webern that ‘unfortunately I am not yet so far 

advanced as you’. 

Of all the aspects of Mozart’s prolific output, his 30 

or so songs are possibly the least often performed 

and discussed: few histories of the Lied allot much 

space to Mozart, even though he composed songs at 

regular intervals throughout his life, and his best 

through-composed songs strikingly foreshadow 

Schubert’s elevation of the form from light 

entertainment to high art. ‘Komm, liebe Zither’ was 

composed in 1780-1 with an accompaniment for 

mandolin, anticipating the serenade that the 

disguised Don Giovanni sings beneath the window of 

Donna Elvira’s maid. ‘Das Veilchen’, composed in 

1785, is notable not only as Mozart’s sole setting of his 

great contemporary Goethe, but for the freedom with 

which he approaches the text. After a straightforward 

first stanza, the song breaks into an unexpectedly 

intense minor-key section and then into recitative; 

Mozart returns to the latter style for the telling final 

line, whose words he himself added to Goethe’s text. 

‘Abendempfindung’, from 1787, is one of Mozart’s 

finest songs and perhaps the one that most clearly 

anticipates Schubert, with its wide-ranging tonal 

scheme and its through-composed setting of a text 

contemplating the prospect of death. The 'Solfeggio' 

heard tonight is one of a set of five wordless melodies 

composed in 1782 for ‘la mia cara Costanza’, the 

soprano Mozart had married earlier that year: it 

sounds like a sketch for the ‘Christe eleison’ 

movement of Mozart’s unfinished C minor Mass, 

which Constanze would perform when the newlyweds 

visited the composer’s home town of Salzburg the 

following year. The Minuet in F, meanwhile, is dated 16 

December 1761, at which point Wolfgang was five – 

though it survives only in a copy written out by his 

father in his sister’s music notebook, so it is 

impossible to know whether Leopold exercised any 

editorial influence. 

By contrast with Berg and Mozart, Hugo Wolf’s 

reputation today rests almost entirely on his almost 

300 songs, though tonight’s Wolf sequence begins 

with the haunting Albumblatt (1880), his penultimate 

work for solo piano, albeit composed when he was 

only twenty. ‘Wie glänzt der helle Mond’, composed a 

decade later as part of a set of six settings of Gottfried 

Keller, is one of Wolf’s most beautiful songs, tenderly 

evoking an old woman’s anticipations of paradise 

while repeated chords in the piano’s highest register 

conjure up a moonlit night. ‘Auch kleine Dinge’ and 

‘Mir ward gesagt’ are the opening numbers of the 

Italienisches Liederbuch, a collection of 46 songs 

compiled in three bursts of intense creative activity 

between 1890 and 1896 and described by Wolf as ‘the 

most original and artistically the most perfect of all my 

things’. The freshness of inspiration is evident even 

from the piano introduction to ‘Auch kleine Dinge’, 

while the daring use of repeated notes in ‘Mir ward 

gesagt’ effectively conveys the protagonist’s sadness 

at the lover’s departure. The collection contains 

plenty of humour as well as melancholy, as is evident 

from ‘Mein Liebster ist so klein’, a witty portrayal of a 

vertically challenged lover – an element of self-

mockery here, perhaps, since Wolf himself was barely 

more than five feet tall. ‘Wenn du, mein Liebster’, by 

contrast, is a sincere and straightforward expression 

of romantic love, building to a rousing piano postlude. 

Richard Strauss composed Lieder throughout his 

long life: the earliest work heard tonight (‘Träumerei’) 

dates from 1884, the latest (‘Ihre Augen’) from 1928. 

Like Mozart, Strauss was married to a soprano, 

Pauline de Ahna, which stimulated his interest in 

song. Some of Strauss’s songs, such as ‘Amor’ – 

conceived, like the rest of the six Brentano songs of 

1918, for the light coloratura voice of Elisabeth 

Schumann, one of his favourite interpreters – are 

virtuosic and showy. Others are more introspective, 

such as ‘Winterweihe’ (1900), which deploys 

characteristically radiant harmonies to suggest the 

‘inner light’ that sustains lovers through winter 

weather, and ‘Waldseligkeit’ (1901), a delicate 

rendition of Dehmel’s woodland scene. But all display 

a profound understanding of the human voice – which 

was, Strauss once observed, ‘the most beautiful 

instrument of all, but the most difficult to play’. 
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Joachim Heinrich Campe 
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Gustav Falke 
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Richard Dehmel 
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Karl Friedrich Henckell 

 

 

 (1882-4) 

 

 

  (1928) 
Hans Bethge, after Hafez 

 

 
 
 
 



 

(1918) 
Clemens Brentano 

 
 
 
Translations of 'Schliesse mir die Augen beide', 'Die Nachtigall', 'Meinem 
Kinde', 'Waldseligkeit' and all Mozart except 'Komm, liebe Zither'by 
Richard Stokes from The Book of Lieder published by Faber & Faber, 
with thanks to George Bird, co-author of The Fischer-Dieskau Book of 
Lieder, published by Victor Gollancz Ltd. All other Berg, 'Winterweihe' 
and 'Ihre Augen' by Richard Stokes. Wolf by Richard Stokes © from The 
Complete Songs of Hugo Wolf. Life, Letters, Lieder (Faber, 2021). 

 


