
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
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London Handel Players 

 Adrian Butterfield director  Rowan Pierce soprano 

 Rachel Brown flute   Daniel Taylor alto 

 Persephone Gibbs violin  Charles Daniels tenor 

 Rachel Byrt viola   Jerome Knox bass 

 Clifton Harrison viola 

 Sarah McMahon cello 

 Carina Cosgrave double bass 

 Silas Wollston harpsichord, organ 

 James Eastaway oboe 

 Gail Hennessy oboe 

 Nathaniel Harrison bassoon 

 

 

Johann Sebastian Bach  (1685-1750)   Christ lag in Todesbanden BWV4 (?by 1708)   

     Aus der Tiefen rufe ich, Herr BWV131 (1707)   

     Interval    

Johann Joachim Quantz  (1697-1773)   Flute Concerto No. 256 in A 

      I. Allegro di molto • II. Arioso ma con tenerezza • 
      III. Presto  

Johann Sebastian Bach      Jesu, der du meine Seele BWV78 (1724)   
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Since Lent was considered to be a period of 

austerity in the Lutheran Church calendar, Bach was 

not usually required to write church music during that 

part of the year. But meditation on Jesus’s death is 

found in the biblical texts set for numerous other 

Sundays of the year, and the two cantatas Aus der 
Tiefen rufe ich, Herr and Jesu, der du meine Seele are 

particularly beautiful examples of this, whilst Christ 
lag in Todesbanden was written specifically for Easter 

Day. 

Although no pre-Leipzig sources of Christ lag in 
Todesbanden BWV4 survive it seems likely that Bach 

performed this work on Easter Sunday in 1707 at St 

Blasius’s Church in Mühlhausen as part of his audition 

for the job there. The work’s five-part string scoring 

also suggests an early work, a texture commonly 

found in the 17th-century repertoire. 

It is a setting of all seven stanzas of Martin Luther’s 

Easter hymn (1524) preceded by an opening 

instrumental Sinfonia which seems to encapsulate 

Christ’s suffering, death and resurrection all by itself. 

There’s a brooding quality to the E minor opening 

sequence and bars 3 and 4 pre-echo the text, ‘Den 

Tod’ (‘Death’), heard in Verse 2. Then the bass line 

takes us inexorably down to Hell followed by the first 

violin line stretching up towards Heaven and 

culminating in a final, major chord representing the 

joy of The Resurrection. 

The movements that follow reflect this journey from 

darkness to light. One would perhaps have expected 

a cantata for Easter Day to focus mainly on the 

positive message of this Festival and yet much of the 

text and music deals with the battle between Life and 

Death that has taken place in the lead up to this day, 

rather than rejoicing in the victory that has been won. 

Aus der Tiefen rufe ich, Herr is another of Bach’s 

earliest surviving cantatas and dates, like Christ lag, 

from his time in Mühlhausen in 1707-8. It isn’t known 

for certain for which occasion this work was written 

but it is thought that it may have been intended for a 

service commemorating the devastating fire that 

took place in the town in May 1707. The scoring is 

similar to that of BWV4 but with an oboe taking the 

place of one of the violins.  

Much of the text comes from Psalm 130: ‘Out of the 

depths I cry unto thee, O Lord’, but also included are 

two stanzas from a hymn based on Psalm 51, a psalm 

traditionally used in the period of Lent. The mood of 

the opening sinfonia and chorus is penitential and 

features a dialogue between the oboe and violin 

before the singers enter, but then the mood becomes 

brighter for the text: 'Lord, hear my voice'. The two 

hymn stanzas are sung as a cantus firmus within arias 

by bass and tenor and then Bach concludes this work 

on a more positive note with a fugal setting of the 

words: 'Let Israel hope in the Lord'. 

Johann Joachim Quantz is most commonly 

remembered as the flute teacher of Frederick the 

Great and author of the extensive treatise Versuch 
einer Anweisung die Flöte traversiere zu spielen 

(1752). By the time of his entry into service at the 

Prussian court in 1741 Quantz was well known and 

respected as an extremely versatile, widely travelled 

and experienced musician. He had met and 

impressed Alessandro Scarlatti, Hasse and Handel, 

the latter of whom apparently would have liked him to 

remain in England; if he had, Handel would surely 

have written much more for the flute. But if Quantz 

had stayed here, we would not have the hundreds of 

sonatas and concertos he composed expressly for his 

illustrious pupil, the Crown Prince, later King of 

Prussia. 

Frederick first heard Quantz play in Dresden and 

his mother arranged flute lessons, though these had 

to be kept secret from his autocratic father who 

continually attempted to quash his son’s cultural 

interests. Frederick repaid him handsomely when he 

succeeded to the throne, eventually engaging him on 

an enormous salary of 2000 Thalers per year for life 

as well as bonuses on top for each new flute and 

every new composition. The concerto in A major is 

one of three hundred! Needless to say, Quantz 

became one of the richest musicians of his day. 

This particular concerto is bursting with vitality in 

the outer movements, whilst the middle movement is 

a lilting, almost classical serenade, which does much 

to dispel the myth that Quantz merely churned out 

the same old formulae and also testifies to Frederick’s 

obvious ability. In this special anniversary year, 250 

years since his death, we celebrate his immense 

output, much of which was never published and 

remained in the private library of Frederick the Great. 

Jesu, der du meine Seele dates from 1724, Bach’s 

second year in Leipzig. It opens with a magnificent, 

lamenting G minor chorus in the form of a passacaglia 

over a descending chromatic ground bass. It’s hard to 

imagine a more contrasting movement than the 

soprano-alto duet that follows which is so comical 

and frivolous by comparison with what precedes it; it 

makes us wish that Bach had tried his hand at opera. 

The tenor recitative returns us to the world of ‘leprous 

sin’ whilst the succeeding aria celebrates the 

cleansing nature of the blood Jesus shed on the 

cross, the flute figuration representing the words '[it] 

makes my heart feel light again'. The bass 

accompagnato reminds us of Christ’s Passion and the 

last aria with oboe solo and concluding chorale leave 

us with a message of hope. 
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(?by 1708) 
Martin Luther 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Please do not turn the page until the piece and its accompaniment have 
ended. 



 (1707) 
Liturgical text and 
Bartholomäus Ringwaldt 

 

 

  

 

 

 (1697-1773)  

   

 

I. Allegro di molto  

II. Arioso ma con tenerezza  

III. Presto  

 

 

  

 (1724) 
Johann Rist and 
Anonymous 

 



 
Translations by Richard Stokes from J S Bach: The Complete Cantatas, 
published by Long Barn Books (Ebrington, Gloucestershire, 1999) 
 

 


