
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
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A Roman Baroque Christmas 
 

Katharina Konradi soprano 

Arcangelo 

Jonathan Cohen chamber organ, harpsichord, director 

Zefira Valova violin I 

Michael Gurevich violin II 

John Crockatt viola 

Felix Knecht cello 

Ismael Campanero double bass 

Sergio Bucheli lute 

 

Alessandro Scarlatti  (1660-1725)   Salve regina (v)  

Giuseppe Valentini  (1681-1753)   Sinfonia 'per il Santissimo Natale' Op. 1 No. 12 (pub. 1701)   
I. Largo - Andante e forte • II. Allegro • 
III. Largo • IV. Presto  

George Frideric Handel  (1685-1759)   Gloria HWV deest (?1706)   

Interval    

Alessandro Stradella  (1639-1682)   Sinfonia No. 22 in D minor 

Arcangelo Corelli  (1653-1713)    Trio Sonata in E Op. 4 No. 6 (pub. 1694)   
I. Preludio • II. Allemanda • III. Giga  

Alessandro Scarlatti   Oh di Betlemme altera povertà (Cantata pastorale per la 

nascita di Nostro Signore) 
 

 
 

 

  



 

 

Rome at the height of the Baroque could truly have 

been described as the centre of the universe. Over the 

course of the 17th Century, the city’s culture had 

conflated into a perfect statement of ecclesiastical 

power and classical grandeur, made through every 

possible form of art – from sculpture to architecture to 

urban planning. Every year it was flooded with Pilgrims 

travelling to visit the seat of the Holy See, and never 

was this more the case than at Christmas, when Rome 

was at its most culturally vibrant and coherent. 

Behind its grand public facades, however, glittered 

Rome’s most exclusive private salons. Among these 

was that of Queen Christina of Sweden, known only to 

Romans as ‘The Queen’. For reasons that have always 

been unclear, in 1654 Christina had abruptly abdicated 

her throne, converted to Catholicism and moved to 

Rome. Inscrutable and intellectually indefatigable, 

when she arrived she continued with patronage of the 

type she had nurtured in Sweden, and built around 

herself a literary salon enriched with musical and 

operatic commissions from some of the most 

innovative composers in Rome. Her private 

gatherings, known as conversazioni, were notoriously 

exclusive, and the musicians and artists with whom 

she worked were no less revered than the noblemen, 

cardinals and gentlewomen she invited as guests. 

Over the course of her life in Rome she commissioned 

music from composers whose work is still credited as 

some of the most inventive of the Italian Baroque, 

including Alessandro Scarlatti, Giuseppe Valentini, 

Alessandro Stradella and Arcangelo Corelli. 

When Christina died in 1689, a group of her closest 

literary associates founded the Accademia 
dell’Arcadia, with the purpose of upholding her values 

so they might 'exterminate bad taste and see to it that 

it shall not rise again', and make sure her 

conversazioni did not die with her. The composers 

that had benefitted from her patronage during her 

lifetime continued their association through 

membership of the Arcadia, which took its name from 

the Greek and Roman pastoral literature tradition that 

shared the same values of moderation and simplicity. 

Arcadians were given pseudonyms to use in the 

academy’s bucolic virtual reality and, although its 

mission statement could not have been more 

removed from the defining features of the Baroque 

period of which it was part, its pastoral nature became 

synonymous with the identity of Christmas: the 

similarities between the soft folk tunes of the 

shepherds described in Virgil’s poetry and the 

shepherds of the Christmas story creating a bond 

through their sounds as much as through their 

imagery. 

Christina’s Master of Music had been Alessandro 

Scarlatti (later 'Terpandro Azeriano' to his fellow 

Arcadians) who, although born in Sicily, spent much of 

his career shuttling back and forth between Rome and 

Naples. He had been influential in the development of 

the new and colourful Neapolitan style of opera that 

was evolving at the time, and the 600 sacred vocal 

cantatas he wrote bear miniature witness to his 

pioneering skill in writing for the voice. The fifth of his 

five settings of the Salve regina, in F minor, not only 

illustrates his gift for writing melodies that inspire 

excitement and joy, but is a keen example of the 

ornate overlap between sacred and classical traditions 

that is so redolent of Baroque Rome. 

Scarlatti was not the only cultural innovator 

welcomed into Christina’s salon. It was also home to 

instrumentalists known for embracing new ideas, and 

in different ways. The set of 12 sinfonias for strings Op. 

1 of Giuseppe Valentini (or 'Euginaspe Leupinto'), for 

instance, is one of the earliest examples of the use of 

the word ‘symphony’, of which the last, the Sinfonia 

‘per il Santissimo Natale’, is built around two pastoral 

movements that immediately identify it for 

performance at Christmas. While Alessandro 

Stradella’s Sinfonia No. 22 in D minor might not be so 

readily associated in the same way, and the Trio 

Sonata in E Op. 4 No. 6 of Arcangelo Corelli (aka 

'Arcomelo Erimanteo') is more austere in its reverence 

than openly celebratory, the respective compositional 

fireworks and simple elegance of these Arcadian 

pieces create with Valentini a fulcrum of styles that are 

all emblematic of the Christmas spirit. 

‘Oh di Betlemme altera povertà’, Alessandro 

Scarlatti’s Cantata pastorale per la nascità di Nostro 
Signore, was written to be performed on Christmas 

Eve. The gently-drawn bagpipes played by the 

Arcadian shepherds can be heard deep within the 

texture, just as they can be in Christmas music of 

Christina’s salon such as Corelli’s Concerto grosso 

'Fatto per la notte di Natale'. 

Although Handel arrived in London after the death 

of Queen Christina, the influence of the music of the 

Arcadian composers could already be heard in his 

music. The Gloria is a sacred cantata that Handel 

probably wrote before setting off for Italy in 1706, but 

which shows the influence of Scarlatti’s vocal writing 

and use of recitative. His pastoral cantata Aminta e 
Fillide had its first performance in Rome in 1708 as 

part of Christmas celebrations organised by the 

Arcadia, and its aria ‘Se vago rio’ reflects the return to 

simplicity that the commission demanded. Similarly, 

the orchestra for the first performance of Handel’s Il 
Trionfo del Disinganno in 1707 (led by Corelli), and the 

beautiful ‘Lascia la spina’ that appeared later in 

Rinaldo as ‘Lascia ch’io pianga’, also reflect Queen 

Christina’s vision through the beauty of simplicity and 

moderation. 

The Arcadia was not just a powerful intellectual hub. 

It also brought together all the elements of the true 

nature of the Baroque – a period in which the arts 

began talking to each other in order to celebrate 

drama and spirituality. Nowhere was this 

communication more in evidence than at Christmas 

when, above all, it was music that brought these 

elements together to be so emblematic of its true 

spirit. 
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Texts and translations kindly provided by the artists. ‘Salve regina’  
translated by Richard Bastable. 
 

 


