
 
 

 

 

 
 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
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Tuesday 6 December 2022 

 7.30pm 

 

Ian Bostridge tenor 

Cappella Neapolitana 
Antonio Florio conductor Patrizio Focardi violin II  Alberto Guerrero cello 

Marco Piantoni violin I  Paolo Cantamessa violin II Pierluigi Ciapparelli theorbo 

Rossella Croce violin I  Nunzia Sorrentino violin II Giorgio Sanvito double bass 

Yayoi Masuda violin I  Geraldine Roux viola  Angelo Trancone harpsichord 

 

Francesco Cavalli  (1602-1676)   Misero, così va from Eliogabalo* (1667) 

Alessandro Stradella  (1639-1682)   Soffrirà, spererà from Il Corispero* (c.1677)  

Antonio Cesti  (1623-1669)    Sinfonia from L’Argia* (1655)   

Berenice, ove sei from Il Tito* (1666)   

Antonio Sartorio  (1630-1680)    Sinfonia from L’Orfeo* (1672)   

Francesco Provenzale  (1624-1704)   Deh rendetemi from La Stellidaura vendicante* (1674)  

From Lo schiavo di sua moglie* (1672)  

Sinfonia • Che speri mio core  

Interval    

Cristoforo Caresana  (c.1640-1709)   Tien ferma Fortuna from Le avventure di una fede*  

Giovanni Legrenzi  (1626-1690)   Sinfonia from Totila* (1677) 

Leonardo Vinci  (c.1696-1730)   Gelido in ogni vena from Siroe, re di Persia* (1726) 

Nicola Fago  (1677-1745)    From Il Faraone sommerso* (1709) 

Nuove straggi e spaventi • Sinfonia  

Leonardo Vinci  Se il mio paterno amore from Siroe, re di Persia* (1726) 

Sinfonia from Partenope* (1725) 

Antonio Vivaldi  (1678-1741)   Gelido in ogni vena from Farnace RV711** (1727)   

*arranged by Antonio Florio    **arranged by Alessandro Ciccolini 

 
 

Supported by the Italian Cultural Institute 
 

Wigmore Hall £5 tickets for Under 35s supported by Media Partner Classic FM  

  

 

 



 

 

Tormento d’Amore 

The torments of love have been the subject of opera 

from its start around 1600. It was presented as wedding 

entertainment in lavish productions staged by the nobility 

in private courtly venues, but from around 1650 opera 

became popular carnival entertainment in public theatres, 

beginning in Venice. The less rarified settings promoted 

interest in the natural male voice as distinct from the 

other-worldly church-born castrati who nonetheless 

remained the superstars. The tenor Ian Bostridge follows 

love’s pangs between the cities in arias conceived for his 

voice. They show the evolution of ABA or da capo (from 

the top) form which became predominant in Naples, the 

leading opera city in the 18th Century. They are 

interspersed with orchestral overtures (sinfonias) which 

mostly comprise a slow tantalising introduction and a 

joyful spirited dance. 

Francesco Cavalli was born in Crema where the 

governor adopted him and sent him to Venice to be 

trained as a tenor and composer in St Mark’s Basilica 

under Monteverdi. His first works date from the 1620s. 

Late in his career he composed Eliogabalo, on the Roman 

emperor whose regime included orgiastic loving until he 

was assassinated aged 20. The lament 'Misero, così va' 

regrets that beauty and fidelity seem incompatible over a 

ground bass, a continually repeating sequence of four 

notes. The opera was commissioned for the Venice 

carnival in 1668 but Cavalli had become unfashionable and 

it was cancelled. The première took place only in 1999. 

Alessandro Stradella was orphaned from a wealthy 

Roman family and learned to live on his wits. He sang, 

played the lute, and starred in the entourage of Queen 

Christina of Sweden who had abdicated, converted to 

Catholicism and emigrated to Rome where she opened the 

first opera house in 1671 with a work by Cavalli, who was 

still popular there. Stradella wrote Il Corispero for Rome 

before fleeing financial and amorous scandals there. 

'Soffrirà, spererà' dances in flighty three-time with two 

violins in fugal pursuit ending as abruptly as his life at the 

hands of an assassin in a Genoese piazza. 

Antonio Cesti, born in Arezzo, was a choirboy turned 

monk, in trouble over an affair. He took his skills abroad to 

Innsbruck where he wrote L’Argia for Queen Christina en 

route to Rome in 1655. Its Sinfonia for twin violins and bass 

begins slowly, featuring dramatic silences before a 

euphoric skip. The opera was revived in Venice where in 

1666 his Il Tito was staged. Roman General Titus loves the 

Biblical Jewish Queen Berenice. Her lover Polemon 

despairs and sings heart-rendingly 'Berenice, ove sei?' 

with a passage of recitative before the repeat. 

Antonio Sartorio lived and died in Venice with a spell at a 

German ducal court. Venice staged his operas, including 

L'Orfeo in 1672. Its Sinfonia has four string parts above the 

bass playing ten bars of sombre chords before leaping into 

tumbling scales and syncopated, dotted tune. 

Francesco Provenzale lived and died in Naples, 

becoming the father of Neapolitan opera. His 1674 revenge 

opera La Stellidaura vendicante includes 'Deh rendetemi', 

a plea sung by a lover before his rival kills him. The lilting 

melody has a folk-like quality. The Sinfonia of Lo schiavo di 
sua moglie – 'The slave of his wife', a domestic comedy – 

has two parts, both quick, in four and three, light as 

dancing sunbeams. The bitter 'Che speri o mio core' defies 

laughter though in falling semitones. A melodic middle 

section provides a contrast - classic da capo. 

Cristoforo Caresana, born in Venice, moved to Naples in 

his 20s. He sang tenor in the chapel royal of the Spanish 

viceroy and succeeded Provenzale at the cathedral. His 

vocal exercises were still being published in the 19th 

Century. His opera Le avventure di una fede contains a 

plea to Lady Luck in 'Tien ferma Fortuna' – 'Lady Fortune, 

hold still' - which trips boldly in six-eight time. 

Giovanni Legrenzi, born poor in Bergamo, died rich in 

Venice, and was Sartorio’s successor at St Mark’s after 

filling various positions including choirmaster of a Venice 

orphanage in 1676, the year before he composed the 

opera Totila. Its Sinfonia – slow intro, sprightly dance – 

lasts barely two minutes. 

Leonardo Vinci moved from his birthplace in Calabria to 

Naples where he wrote comic operas in Neapolitan dialect. 

He graduated to serious opera like Siroe, re di Persia, 

about the Shah who would murder his rebellious son. He 

sings 'Gelido in ogni vena' of his regret, his chilled blood 

flowing with a syncopated pulse on the extended vowel of 

sangue – 'blood'. 

Nicola Fago, born in Taranto, died in Naples, studied 

under Provenzale and succeeded Caresana at the 

cathedral. He wrote Il Faraone sommerso – 'the pharaoh 

drowned' – in 1709, on the subject of the Biblical crossing 

of the Red Sea. In 'Nuove straggi e spaventi', Moses sings 

of new torments unleashed if the freedom of God's people 

continues to be denied. The middle looks to liberty with 

the syllables of libertà stretched for emphasis. The 

Sinfonia runs slow-quick-slow with dramatic pauses 

intensifying the slow sections. 

Vinci's Siroe begins with an aria sung by the Shah on the 

subject of paternal love. The drawn-out vowel of padre has 

a pleading sense. The Sinfonia of his 1725 opera Partenope 
has three sections: quick-slow-quick. Parthenope, named 

after the siren rejected by Odysseus washed up on the 

shore there, was the name of a colony in what would later 

become Naples. 

Finally Antonio Vivaldi sets familiar words 'Gelido in ogni 

vena' in his 1727 opera Farnace. They had previously 

appeared in Vinci’s Siroe. In Vivaldi the Roman general 

Pompey sings with horror of infanticide. Vivaldi feels 

keenly the ice and uses music borrowed from the Four 
Seasons’s 'Winter'. Biting dagger-like staccato chords 

contrast with the singer’s viscous vowel on sangue. In the 

middle section – the boy is innocent – Vivaldi inverts the 

melody providing some relief at last to the torment. 

© Rick Jones 2022 
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 (1602-1676)  

 (1667) 

arranged by Antonio Florio 
Anonymous, completed by Aurelio Aureli 

 

 

 

 (1639-1682)  

 (c.1677) 

arranged by Antonio Florio 

Pietro Cesare Gallerati 

 

 

 (1623-1669)  

 (1655) 

arranged by Antonio Florio 
 

 

 
 
 
 
 

 (1666) 

arranged by Antonio Florio 

Nicolò Beregan 

 

 

 (1630-1680)  

 (1672) 

arranged by Antonio Florio 
 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Texts continue overleaf 
 
 
 
 



 (1624-1704)  

(1674) 

arranged by Antonio Florio 

Andrea Perrucci 

 

 

 (1672) 
Francesco Antonio Paolella 

 

 

 

arranged by Antonio Florio 
 

 

 

 

arranged by Antonio Florio 

 

 

  

 

 
 
 
 

 (c.1640-1709)  

 

arranged by Antonio Florio 

Anonymous 

 

 

 (1626-1690)  

 (1677) 

arranged by Antonio Florio 
 

 

 

 (c.1696-1730)  

 

(1726) 

arranged by Antonio Florio 

Pietro Metastasio 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 (1677-1745)  

 (1709) 
Anonymous 

 

 

arranged by Antonio Florio 

 

 

 

arranged by Antonio Florio 
 

 

 

  

 

arranged by Antonio Florio 

Pietro Metastasio 

 

 

 (1725) 

arranged by Antonio Florio 
 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 (1678-1741)  

 

(1727) 

arranged by Alessandro 

Ciccolini 
Pietro Metastasio 

 
Translations by Susannah Howe 

 




