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But I like to sing... 
Carolyn Sampson soprano 

Joseph Middleton piano 

 

Hubert Parry  (1848-1918)    My heart is like a singing bird (1909)   
Leonard Bernstein  (1918-1990)   I Hate Music! from I Hate Music (1943)   

- 

Franz Schubert  (1797-1828)    An die Musik D547 (1817)   
Hugo Wolf  (1860-1903)    An eine Äolsharfe from Mörike Lieder (1888)   
Johannes Brahms  (1833-1897)    An ein Veilchen Op. 49 No. 2 (1867-8)   
Joseph Marx  (1882-1964)    Nocturne (1911)   

- 

César Franck  (1822-1890)    Nocturne (1885)   
Rita Strohl  (1865-1941)     From 12 chants de Bilitis (by 1898)   

Bilitis • La nuit • Berceuse  

Francis Poulenc  (1899-1963)    2 poèmes de Louis Aragon (1943)   
C • Fêtes galantes  

Interval    

Cheryl Frances-Hoad  (b.1980)   Something More Than Mortal (2016)   
- 

Émile Paladilhe  (1844-1926)    Psyché (1887)   
Henri Duparc  (1848-1933)    L'invitation au voyage (1870)   
Kaija Saariaho  (1952-2023)    Parfum de l'instant from 4 Instants (2002)   
Deborah Pritchard  (b.1977)    Everyone Sang (2023)  world première 

- 

Samuel Barber  (1910-1981)    A slumber song of the Madonna (1925)   
Ivor Gurney  (1890-1937)    Sleep (1912)   
Errollyn Wallen  (b.1958)  Peace on Earth (2006)   
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I have been very fortunate in my career to have taken part 

in many and varied recording projects. A few years ago, I 

started to count the number of CDs on which I was featured 

as a soloist (named on the front or back cover), and realised 

that, if things continued on the same trajectory, I would 

reach 100! This seemed worth marking in some way, so I 

have been reflecting on what these projects mean to me, 

and what music and singing mean to me as an artist; but 

even more, as a person. 

This programme is not autobiographical, nor are these 

necessarily songs that have accompanied me throughout 

my career. But it is personal, and I’ve chosen them because 

they reflect some of the ways in which music heightens our 

emotions, eases our pain, deepens our love. There are many 

dark things happening in the world at the moment, and I 

believe we have to look for the joy and the light, and 

embrace it. There are songs here that are rooted in sadness, 

but find and offer comfort. There are songs that celebrate 

simple pleasures without needing over-analysis. I hope 

there are songs that speak to each of you, personally. 

- 

Parry’s 'My heart is like a singing bird' is a burst of pure 

joy, and puts a smile on my face every time I sing it or hear it. 

But before I get carried away, Leonard Bernstein interrupts 

my reverie with a witty take on the way classical music is 

often presented. Has this song become outdated? Perhaps 

not; it’s still a current conversation... Schubert’s 

collaboration with his friend Franz von Schober 

encompasses the way music, and perhaps all art, can 

transport us and bring relief from life’s travails. Central to 

this recital is a song inspired by sound itself. It was the 

music of the otherworldly wind-blown Aeolian harp that 

finally enabled Mörike to put into words his grief at the 

premature death of his younger brother. In Hugo Wolf’s 

hands, the song of the harp, at the mercy of the elements, 

mirrors Mörike’s yearning, his impassioned sorrow, his 

heart’s resignation. The gentle lilt of Brahms’s song to a 

violet is deceptive; could there be some hope for this 

rejected lover, weeping into the cup of the flower?  

In Joseph Marx’s Nocturne, nostalgic tenderness is 

captured in the long lines of the vocal part, while the piano 

has, I think, more notes per bar than I’ve ever seen, creating 

a heady atmosphere fragrant with the scent of flowers. 

Another Nocturne transports us to France with César 

Franck. It’s almost a prayer, a hymn to the night, and the last 

lines: 'O vast night, solemn night, pour sleep into my eyes’ 

are evocative and inviting… I like to feel that through this 

slumber we can fall into a world of imagination and 

storytelling. 

Pierre Louÿs's naughty deception - pretending to have 

found an old Greek manuscript, instead of owning up to the 

authorship of his risqué verses about an exotic young 

woman, Bilitis - has inspired colourful songs from various 

composers, and I was delighted to be given copies of those 

by Rita Strohl. I’m convinced her songs deserve to be better 

known, and I hope that the ones we’ve included will pique 

more interest. Strohl’s charming ‘Bilitis’ uses an 

unaccompanied recitative style to introduce a sense of 

freedom to her character, but in ‘La nuit’ we feel the 

intensity and fever of seduction, a playfulness and 

sensuality. 'Berceuse', with it’s gentle pulse and warm 

tonality, is appropriately intimate, and would even have us 

sell the sun to the sea so as not to wake the infant. The more 

ecstatic moments seem to me to celebrate a mother’s 

desire to give her child the world. 

There can be few musical contrasts as great as Poulenc’s 

two Louis Aragon settings. 'C'’s patriotism, anger and 

frustration at the Second World War are underpinned by the 

poem’s insistence on ending every line with ‘cé’, yet there’s 

tenderness from the music’s use of sequences (which might 

make them sound technical and boring, when they are 

anything but). As we weep and melt at the end of the first 

piece, Poulenc hits us with a cabaret-style patter song. This 

is no Watteau painting; instead there’s the dirt and bustle of 

the city… here we truly feel life - and the music - ‘rushing 

pell-mell by’. 

As the daughter of maths teachers, I was immediately 

drawn to Cheryl Frances-Hoad’s setting of letters from Ada 

Lovelace to Charles Babbage as they worked together on 

their pioneering mechanical computer. I love the way Cheryl 

uses short rhythmic fragments to create insistent patterns, 

the build-up of energy that propels the piece, and the 

harmonic interactions. It all seems to suggest the whirring 

of a brilliant brain. 

According to Greek mythology, Psyche was so beautiful 

that Cupid himself fell in love with her. The imagery in Pierre 

Corneille’s text is gorgeous, and Paladilhe’s music is so 

deliciously expressive that the introduction, for example, 

almost makes me hold my breath (not helpful for a singer!).  

From the intimate tenderness of Psyche’s beauty, Duparc 

and Baudelaire broaden our horizons and take us across 

oceans to exotic lands where we feel anything is possible. 

With her incredible gift for creating atmosphere, Kaija 

Saariaho's music in 'Parfum de l'instant' works so well with 

her regular collaborator Amin Maalouf’s words. There’s 

something elusive about the fragrance of the moment, the 

search for another person’s soul, even when you are with 

them. The music is both ecstatic and sad, and seems not to 

want to be captured. 

It’s a wonderful - and important - thing to be able to 

commission new music and give it a platform, and I’m proud 

to present this première of Deborah Pritchard's 'Everyone 

Sang'. I love that in Sassoon’s words Deborah found the 

inspiration for a song that rings out with joy, but also makes 

space for reflection.  

The closing sequence begins with Samuel Barber lulling 

us to rest, reminding us that even those apparently born to 

greatness begin life as babes in arms, needing nothing but 

love. Then Ivor Gurney, plagued by depression, seeks 

respite from suffering in his heartfelt setting of John 

Fletcher’s Sleep. Our last song may be a Christmas carol, 

but its message of quiet hope is timeless. Errollyn Wallen 

wrote the words and the music, and my favourite line is ‘the 

dark will turn aside’. I think it’s extraordinary that music can 

take us to such a wealth of places in our minds, fire our 

imaginations, and enrich our souls. 

© Carolyn Sampson 2023 
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Due to copyright reasons, we are unable to reproduce the text of this 
song.
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Please do not turn the page until the song and its accompaniment have 
ended. 
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Please do not turn the page until the song and its accompaniment have 
ended. 
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Ada Lovelace 
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 (2002) 

Amin Maalouf 

Due to copyright reasons, we are 
unable to reproduce the original 
text of this song.

 

 

 (b.1977)  

 (2023) 
Siegfried Sassoon 

 

Due to copyright reasons, we are unable to reproduce the text of this 
song.

 (1910-1981)  

 (1925) 
Alfred Noyes 

 

Due to copyright reasons, we are unable to reproduce the text of this 
song.

Please do not turn the page until the song and its accompaniment 
have ended. 
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John Fletcher 
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Errollyn Wallen 

 

 
 
 
Translations of Schubert and Brahms by Richard Stokes from The Book 
of Lieder published by Faber & Faber, with thanks to George Bird, co-
author of The Fischer-Dieskau Book of Lieder, published by Victor 
Gollancz Ltd. Wolf by Richard Stokes © from The Complete Songs of 
Hugo Wolf. Life, Letters, Lieder (Faber, 2021). Marx by Richard Stokes. 
Franck, Poulenc, Paladilhe and Duparc by Richard Stokes from A 
French Song Companion (Johnson/Stokes) published by OUP. Strohl 
and Saariaho by Jean du Monde. Wallen text by Errollyn Wallen, printed 
with kind permission. 

 




