
 
 

 

 

 
 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
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Franz Liszt  (1811-1886)  Consolations S172 (1849-50)   
Consolation No. 1 in E • Consolation No. 2 in E • 
Consolation No. 3 in D flat • Consolation No. 4 in D flat • 
Consolation No. 5 in E • Consolation No. 6 in E  

Franz Schubert  (1797-1828)   From Schwanengesang D957 (1828)   
Liebesbotschaft • Kriegers Ahnung • Frühlingssehnsucht • 
Ständchen • Aufenthalt • In der Ferne • Abschied  

Interval    

Franz Liszt       Die Loreley S532 (1861)   

Franz Schubert  From Schwanengesang D957   
Der Atlas • Ihr Bild • Das Fischermädchen • 
Die Stadt • Am Meer • Der Doppelgänger 

Franz Liszt   Aux cyprès de la Villa d’Este - Thrénodie I from Années de pèlerinage, 
troisième année S163 (1877-82)   

Franz Schubert    Die Taubenpost from Schwanengesang D957 
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The programme has changed since these programme 
notes were written. 

Shortly after Schubert’s premature death in 

November 1828, the Viennese publisher Tobias 

Haslinger issued what he dubbed ‘the last blossoms 

of his noble powers’ under the commercially canny 

title Schwanengesang (‘Swansong’). Although the 14 

songs, completed that summer and drawing on 

poems by Ludwig Rellstab, Heinrich Heine and 

Johann Gabriel Seidl, are often regarded as a cycle, 

they are nothing of the sort. 

Tonight's performers have divided the collection by 

poet, beginning with the seven Rellstab songs. 

Common to many is the theme of the distant beloved: 

in the delectable water music of ‘Liebesbotschaft’, the 

fluttering, palpitating 'Frühlingssehnsucht’, or the 

guitar-accompanied serenade ‘Ständchen'. Balancing 

these love lyrics are three songs in grandly sombre 

vein. The grim ballad ‘Kriegers Ahnung’ foreshadows 

Mahler’s songs of doomed soldiers, while ‘Aufenthalt’ 

and ‘In der Ferne’ are obsessive expressions of 

Romantic alienation. In the final ‘Abschied’ the piano’s 

staccato accompaniment charmingly suggests both 

a trotting horse and a strumming mandolin. Typically, 

too, this song of nocturnal parting contains a hint of 

wistful regret beneath its jaunty exterior. 

Schubert discovered Heinrich Heine’s recently 

published Buch der Lieder at the convivial reading 

parties led by his friend Franz von Schober. Attracted 

by the verses’ pithiness and musicality, Schubert 

chose six lyrics from Heine’s Reisebilder (‘Travel 

pictures’); and if he sometimes misses the deflating 

mockery in these poems of Romantic 

disenchantment, he encapsulates all their engulfing 

Weltschmerz. 

Except for the lilting ‘Das Fischermädchen’, the 

Heine songs, linked by themes of blighted love, take 

the minimalist starkness of Winterreise to extremes. 

Their implied unity is enhanced by recurring rhythmic 

and melodic motifs. The implacable theme of ‘Der 

Atlas’ appears, rhythmically transformed, in ‘Ihr Bild’ 

and ‘Am Meer’, while its remorseless dotted rhythm 

underpins both ‘Die Stadt’ and ‘Der Doppelgänger’. 

Schubert’s power of suggestion in these late songs 

reaches new heights: in the swirling, dissolving 

arpeggios that evoke the ‘feuchter Windzug’ in ‘Die 

Stadt’; or the oscillation between bleak unison and 

full, rich harmony to convey the shifting perspectives 

of ‘Ihr Bild’. But the most terrifying, and visionary, 

song is ‘Der Doppelgänger’, with its free declamation 

over an ominous ground bass (shades here of the 

Dies irae chant), its strange, disorienting harmonies 

(beginning at the horrified moment of recognition), 

and its three towering climaxes, each more 

anguished than the last. 

It was perhaps to avoid the unlucky 13 that 

Haslinger appended the Seidl setting ‘Die 

Taubenpost’ to the Schwanengesang collection. The 

verses propose an optimistic outcome. The music’s 

wistful undertow suggests otherwise. In this, 

Schubert’s last solo song, the quintessential singer of 

Romantic longing bows out with grace, whimsy and a 

rueful smile. 
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Please do not turn the page until the song and its accompaniment have 
ended. 
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Please do not turn the page until the piece has ended. 



  

 
Johann Gabriel Seidl 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Translations by Richard Stokes from The Book of Lieder published by 
Faber & Faber, with thanks to George Bird, co-author of The Fischer-
Dieskau Book of Lieder, published by Victor Gollancz Ltd. 

 


