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Apartment House  

 Brett Dean conductor    
 Kerry Yong piano  Philip Gibbon bassoon   Bridget Carey viola 

 Emma Williams flute  Ben Goldscheider horn   Anton Lukoszevieze cello 

 Heather Roche clarinet  Gordon Mackay violin   Paul Sherman double bass 

 Christopher Redgate oboe  

Robin Tritschler tenor 

 

Arthur Benjamin  (1893-1960)    Hedgerow (1920)   

Elliott Carter  (1908-2012)    Dust of Snow from 3 Poems of Robert Frost (1943)   

Gerald Finzi  (1901-1956)   Song of Hiems from 4 Songs from Love's Labours Lost Op. 28a 
(1946)   

Benjamin Britten  (1913-1976)    Winter Words Op. 52 (1953)   
At day-close in November • Midnight on the Great 
Western • Wagtail and baby • The little old table • 
The Choirmaster's Burial • Proud songsters • 
At the railway station, Upway • Before life and after  

Peter Maxwell Davies  (1934-2016)   Seven Skies of Winter Op. 238 (2003)   

Interval    

Franz Schubert  (1797-1828)    Fahrt zum Hades D526 (1817)   

Die Krähe from Winterreise D911 (1827)   

Nachtstück D672 (1819)   

Der Tod und das Mädchen D531 (1817)   

Nachthymne D687 (1820)   

Hans Abrahamsen  (b.1952)    Canon 1a. Ruhig aber beweglich from Schnee (2008)   

Brett Dean  (b.1961)     Winter Songs for tenor and wind quintet (1994-2000)   
I. • II. • III.  
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Living as I now do in rural England, I realise more 

strongly than ever before how much city life 

relativises the impact of winter, particularly in the 

denial of its encroaching darkness. Surrounded here 

by Wiltshire farmland and ancient monuments, the 

cycle of the seasons is felt palpably compared to my 

hitherto, mostly apartment-bound life in big, 

illuminated cities. As the daylight hours become 

shorter and temperatures drop, thoughts inevitably 

turn to things wintery and, as a consequence, often 

more inward. 

Tonight’s programme therefore pays homage to 

winter, for many people the most beautiful, 

contemplative and spiritual of the seasons, reflected 

through both text-based and purely instrumental 

music. 

Both halves begin with a selection of songs for 

voice and piano, chosen and curated together with 

tonight’s wonderful soloist, tenor Robin Tritschler. 

The opening English-language bracket focusses on 

Britten’s Winter Words, premièred at the Leeds 

Festival in October 1953, exactly 70 years ago, by 

Peter Pears together with the composer at the piano. 

In this cycle of Thomas Hardy poems, Britten displays 

an attraction to wintery reflection, even bleakness, in 

these masterful settings. This is perhaps best 

exemplified by 'The Choirmaster’s Burial', held amidst 

frosts 'greying the headstoned grass'. 

Alongside Britten’s 'late bird' in the opening song, 

winging across at a day’s end in November, the 

preceding settings by Gerald Finzi, Arthur Benjamin 

and Elliott Carter also provide us with plenty of 

birdlife as metaphors by turns questioning and 

comforting. 'Sparrows shiver' and 'black rooks wheel 

homeward' in Arthur Benjamin’s setting of William 

Sharp’s A winter hedgerow. The staring owl sings 

nightly in Finzi’s setting of Shakespeare while Carter’s 

setting of Robert Frost features a crow shaking down 

a dust of snow. 

The crow appears again in the bracket of Schubert 

songs that opens the second half of tonight’s 

programme, in the doom-laden form of Wilhelm 

Müller’s 'Die Krähe' from Winterreise ('Do you intend 

to seize my body as prey?'). Tritschler’s Schubert 

choices here reflect German Romantic poetry’s 

frequent use of winter and darkness as metaphors for 

ageing and death. In 'Fahrt zum Hades', ‘neither sun 

nor stars shine' while in 'Nachtstück' many a sweet 

bird calls for a good old man, 'Let him rest in his 

grassy grave'. Tritschler sees this bracket as a 'brief 

recap of Winterreise, but with a slightly happier 

ending.' As the final song of this selection, 

'Nachthymne' offers some poignant solace: 'I shall 

pass over, and all pain will be a stab of pleasure'. 

Solace comes also at the very end of my own Winter 
Songs, a setting from 2000 for tenor and wind quintet 

of poems by EE Cummings, which closes the concert. 

Following vivid descriptions of the 'eggyellow smear 

of wintry sunset' and city streets displaying 'twirls of 

dogshit' and 'much filthy slush', in the final movement 

of my cycle, Cummings as a child recalls the gold of a 

November sunset 'and feeling that if day has to 

become night, this is a beautiful way.' 

Instrumental music serves as more than mere 

interludes this evening, presented jointly with 

prominent UK new music ensemble Apartment 

House. Closing the first half, Peter Maxwell Davies’s 

Seven Skies of Winter is a virtuosic and evocatively 

intricate 20-minute ensemble work written for the 

Nash Ensemble and dedicated to the memory of the 

Stromness painter Ian MacInnes 'who captured so 

wonderfully Orkney’s landscapes and its amazingly 

active skies', as the composer wrote prior to the 

work’s 2004 première at the St Magnus Festival. 

And in the middle of the second half, the opening 

Canon from Hans Abrahamsen’s Schnee, scored for 

strings and piano, presents magical and translucent 

sounds of a remarkable delicacy and weightlessness, 

like snowflakes… 
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Please do not turn the page until the song and its accompaniment 
have ended. 
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Dean text by EE Cummings, printed with kind permission from WW 
Norton. 
Translations of all Schubert except 'Nachthymne' by Richard Stokes 
from The Book of Lieder published by Faber & Faber, with thanks to 
George Bird, co-author of The Fischer-Dieskau Book of Lieder, 
published by Victor Gollancz Ltd. 'Nachthymne' by Richard Wigmore 
from Schubert – The Complete Song Texts published by Victor 
Gollancz Ltd. 

 




