
 

 
 

 

 

 
 

 

Over the past 30 years, Friends have been providing transformational support for the Hall, ensuring this historic 

building remains a home for great music making. Enjoy the benefits of friendship by joining as a Friend today, and 

be a part of the Wigmore story.    

 

Wigmore Hall is a no smoking venue. No recording or photographic equipment may be taken into the auditorium nor used in any other part of the Hall without the prior 
written permission of the management.  
In accordance with the requirements of City of Westminster persons shall not be permitted to stand or sit in any of the gangways intersecting the seating, or to sit in any 
other gangways. If standing is permitted in the gangways at the sides and rear of the seating, it shall be limited to the number indicated in the notices exhibited in those 
positions. 
Disabled Access and Facilities - full details from 020 7935 2141. 
Wigmore Hall is equipped with a ‘Loop’ to help hearing aid users receive clear sound without background noise. Patrons can use this facility by switching hearing aids to 
‘T’. 

 
Please ensure that watch alarms, mobile phones and any other electrical devices which can become audible are switched off. Phones on a vibrate setting can still be heard, 
please switch off. 
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Kate Whitley  (b.1990)     3 Charlotte Mew Settings (2019)   
I So Liked Spring • Absence • Moorland Night  

Doreen Carwithen  (1922-2003)  String Quartet No. 1 (1945)   
I. Allegro moderato • II. Lento • III. Allegro  

Héloïse Werner  (b.1991)   Les Leçons du Mardi (libretto by Dr Emma Werner) (2022)  
world première 
Co-commissioned by Wigmore Hall, supported by The Marchus Trust, 

Hinrichsen Foundation and the Vaughan Williams Foundation 

Caroline Shaw  (b.1982)    Entr’acte (2011)   

Freya Waley-Cohen  (b.1989)    Spell Book (Volume 2) (2020)   
spell for women's books • spell for joy  

 

 

 
This concert is part of the CAVATINA Chamber Music Trust ticket scheme, offering free tickets to those 

aged 8-25 
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Kate Whitley 3 Charlotte Mew Settings (2019) 

These Charlotte Mew settings were suggested by 

Steven Oliver, and put together with the support of poet 

Julia Copus. I really enjoyed getting to know Charlotte’s 

poetry, which I knew nothing about before. I love how 

strange and dark poems like Moorland Night are as well 

as how simple and beautiful poems like Sea Love are. My 

favourite in the set is ‘I So Liked Spring’ – it’s such a 

straightforward, understandable poem but with a really 

poignant and beautiful, sad message behind it. The 

original version of the first 3 poems was for male singer 

and string quartet before I wrote 3 more for soprano and 

string quartet, but I like how the gender of the speaker in 

Mew’s poems is often ambiguous, so it has seemed to 

make sense. This version has been re-done so the set is 

all for soprano. 

© Kate Whitley 

Doreen Carwithen String Quartet No. 1 (1945) 

The string quartet held a special place in Doreen 

Carwithen’s heart - she thought it ‘the most perfect of 

mediums.’ She wrote two, leaving her third unfinished at 

the time of her death in 2003, and they include some of 

her most intense and complexly wrought music. She had 

only been composing for a few years when she completed 

her String Quartet No. 1 in 1945, and it made her the first 

woman to win the prestigious Alfred J Clements Chamber 

Music Prize. 

Each of the three movements is brief and concise. She 

opens the quartet with an optimistic, lyrical theme that 

quickly changes direction to become something more 

ambivalent, perhaps a little sinister. The theme is 

developed over the course of the movement, broken 

down and reshaped as Carwithen drives inexorably to the 

dramatic close. Carwithen was a cello player herself (she 

nicknamed her own cello ‘Perky’), and her affinity for the 

instrument comes across clearly in the second 

movement. The cello opens the Lento and has some of 

the most heartfelt material throughout. The final Allegro is 

more playful, with a jovial, sprightly theme passed 

between the quartet. Vaughan Williams attended the 

première of this quartet, and loved it - except for her use 

of sul ponticello in this movement, which he described as 

a ‘nasty noise’. 

© Dr Leah Broad, 2023 

 

 

 

 

 

 

Héloïse Werner Les Leçons du Mardi (libretto by Dr Emma 

Werner) (2022) world première  

Les Leçons du Mardi for soprano and string quartet is a 

new work exploring themes of sexism in medical history 

centring around the now obsolete concept of 'female 

hysteria'. Bridging music and science, the piece is a 

creative take on the infamously voyeuristic 'Tuesday 

Lectures', once held at the Salpêtrière Hospital in 19th-

century Paris. Led by neurologist Jean-Martin Charcot, 

the lectures saw 'hysterical' women, institutionalised at 

the Salpêtrière, forced to act out their symptoms before 

an eager Parisian public. This work reinvents the lectures 

in a new setting; this time, it is the woman performer who 

holds the agency and controls the presentation. 

Throughout the work, she makes the string quartet 

players recite quotes taken from outdated scientific texts 

on female hysteria as well as 21st-century everyday 

sources. Gradually, their words and sounds fade into 

nothingness while she delivers an imagined testimony 

from a female patient at the Salpêtrière. It was a joy to 

work with Emma on this highly collaborative project, 

aiming to fully integrate scientific discourse into new 

music. We hope this work will reflect on the continued 

issue of gender inequality in science and society. 

© Héloïse Werner 

Caroline Shaw Entr’acte (2011) 

Entr’acte was written in 2011 after hearing the Brentano 

String Quartet play Haydn’s String Quartet in F Op. 77 No. 

2 - with their spare and soulful shift to the D flat major trio 

in the minuet. It is structured like a minuet and trio, riffing 

on that classical form but taking it a littlefurther. I love the 

way some music (like the minuets of Op. 77) suddenly 

takes you to the other side of Alice’s looking glass, in a 

kind of absurd, subtle, technicolor transition. 

© Caroline Shaw 

Freya Waley-Cohen Spell Book (Volume 2) (2020) 

Rebecca Tamás’s poetry collection WITCH contains 

several spells, each one a 'small, bright, filthy song' that 

'clings to your body like sweat'. When I first read them, I 

started to dream witchy dreams of them. Tamás writes 

that ‘Spell-poems take us into a realm where words can 

influence the universe’. A spell asks to be performed out 

loud in a ritual setting,and so I took Tamás’s spell-poems 

and and made them into songs; a sung Spell Book. These 

two songs make up the second volume of this spell book. 

At the opening of 'spell for women’s books' a viola line 

coils around a list of three ‘vellums’. Each conjures a story 

that a reader might become trapped in, but as the spell 

continues, its subversive lines take us on paths that might 

lead us to escape these fates. 

'spell for joy' is a pure conjuring. Each sentence gives 

action, movement, and imagery, creating a collage of 

yesses that add up to a total and reckless joy. 

© Freya Waley-Cohen
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Text of Héloïse Werner kindly provided by the artists and printed with 
permission. Text of Freya Waley-Cohen by Rebecca Tamás, printed 
with permission from the author and Penned in the Margins. 
 

 

 


